


The films:

“Undied Colours o Pluteniom™ exats in that underexplonsd bermibony betwaen Mever and comedy, It centres rousd &
Bearrled advertising executive (Damo Ujiwara) wha faks asleep on he Bullet Trair. In bis dreames the spints of the
people he has exploited thiow ghowt Bis Garess rebern b Raust Bim. Ha gersens grabefully, only o disciver Dl the
“drean” coatinues in 3 ol Feli . Kalsarpashi's biraree: use of cobnr, suparfast edting
and e camera Angles, conpled with & Bilariowsly desdpan perfarmance by Toshira Lakemitsy &5 the irspectur
wha discevers & whole family of ghasts travslling without valid tickets, remains wilheul peer.

o eineken's Wind lealure, “Sheg™ is an exlension of the: gritty, phobo-nealiatic siyle he develeped in “Atafara”™
{19841 snd “Breaking Giass ™ {15361, Divler, & young car mechasic (Kai Popper] usable b atiract the #ttention of the
cathier Nela (Catarena Holenses] amanges an elebarate held-up at which b will play the hero by seomg off the
‘gangsters’ and thus saving Wela, Things start b ga badly wieng when he obbers reaise that the bl really is full of
«cash, abandon their agreement with Dister and by 10 e4cipe wilh The money, whirtupen the escapade develops inds 8
wconfused shostost during which Meka shaols 2 secerity gueed in the foot and is subsequently anested. Racked by poilt
fior Buawing implicated besr, Daster 4215 bl o Securs her sebease by fair means or foul, sedurieg the Chiel Wardan of he
woman’s pisen Uulls Ninst) o e process.

“Beyond The Closds™ (Nichelagels AstorionlWim Wenders) is aboul meetings. Meelings stanlling o swaibed
dreadad or eraved by each of us_ the audience, in secrel, & film director with 3 pockel Chmers Casli Bis gyi around the
tovwns ef Frasee and Baly. His mner quest imspines him with four bedutiful ke ihaied. In b first story, 2 young man
is 50 eaptivated by 3 young waman that be canrol bring himsell b saciifics bis desina fir tha sake of pleasure. The
sacand explores the 1ilm dirsctor's fascinalion with a young woman whi admats 1o him, | kiled my Eabher. The third is
0l in Pauis, whene couples Tall apard and twg boéak-uprs brisg & man and 3 weman fogether, The sublimation of ke is
the Rheme of he las2 store Can the same bear e bot God and men?

“Kbwarys. Forwwer Now™ has made a startling impact. The remaning boer membars of Foell, 2 beam of female
Body-sculptoes, ans eul o aveage the vicious mander ol one of thear group. Thesr eacowlies with te Tong kwlife in
fthe back alkeys of Hong Koag reach a clinax in @ damingly chareographed fight scone. The near-nudity and graphic
camerawirk havet led o the flm beng bansed or beavily cul i many countries. A uneual combination of smbicitn
and allegory. the slar iole tals ba Venda Daws, whise Tealike raticsality and pronounced musculaedy lomm the
paycho-physical axis. atound which the mevie b5 copstructed. The cast incledes faur of America’s lop fenale
bodybeikders - Davis, Tamea MeLead, Kaey S0 Ladonae and Dorslhy Chang - and Pi Hae Sun ms the el Tang leader.
N is drector John Leng, O's first film - fineshed on bis 22ad bithday.

Luriens Clewman's “An Drdinary Bay™ confirms her reputation 35 3 subitie subwertber of fim shyles. Maria (Pelra Blissh
ad Densis (Ran Hathass) have peCenthy MoveC intn 3 new apartment on the fep fleor al a Hausten skysceager. Warla

starts to notice that bes compleion i§ iIRprEdag, that ihe i5 foelieg jousger by the Cay, But hat she is beceming
foapthul abeut simple Engs. She forgets [ebephos umbers, new acquaintasces, ow o nperabs the kitchen.
Misaimahile, DERsi3 tams ip 3t the job e le thice years age, and goes lo his oid desk to staat warke And yet dessite
everylhing, 1 hive bar each other grows - unsil they feel lie sewly-weds again. Geadually i dawss oa Ehe couple
thal Dy haset OYES intn 3 time maching, and thal fhey are hacoming inescapably younjes Cleaman's cleves spogf
o bime traved 5ci-fi poses serious queations aboul suf reationshig with memary and jouth.

Bill Carter's swand wining docurentary “Miss Sarapevo™ chiosicies ond of the mors bizame eveats of bhe war
in foemer Yugoslavia - when several aitrits, moentid an elaborsle Beauty contest under mortar fire. The camera
Hallows Uhe arganizers thosugh Ihe Lenceks and cellars of the cily, gving 2 unique irssghl isko lile dering & modem
war, where civilians are 1he Largets. The fim capbanes the dark umoer of the bessiged Sarajevars, thed stubbom
sefisal 10 be deroraiia, ard sugessts that sumsalism and dadaism are the sppropriale resporses to fanaticism.

Rila Takashing is 2 lapanese American performance arist actee in Jagan, Her bes-knawn mork = I0e Dixshi® is
basad o Sei Shenagon's kst ol ‘besstiful things' in the tenth cenfury classic “The Pllow Beci”, Takashma's
performancs, which sha daseribes 35 a ‘meditation on marality’ invohees busding & costruction from some of thase
hiegs: £ The face of 2 chikd dramn o0 3 medsn, duck A7es, B baby SaTw Ml comas Banping op wheo aoe inilales
ithe sgoeak of 3 mouse... ") and hen tuming them 10 dud? woth 3 Landblasting ool

~ w2 I Thit Sl was 3 arimation Seatore Grected by Mamar Oshiiin 1395, 1t was adapied from Matamuse
Shirgw's graphic aovel whene an inemationally nobarieus computer criminal surfaces in Japan, Codesarmed “The
Pugpet Master™ for hes abilty bs manizulate people's minds, This unigue and mysbericus ‘super-haches i saspiched ol
3 muitityda of offences including viock markel maripulation, flegal dala gathering. polilical mandkuing, e
acts and infringemsest of cybemelic efhics. Section 5. Japan's elitw sscret senvice id called in Lo caplure bhis chusive
cririnal, bt oady tn discover that the elaborate wab of evidence ads back 12 Japan's own Misistry of Foceign Al
and 3 computer vings. seeretly created by them a3 fhe sitimabs tool in poiticel asd commencial cepionage

Gaansiccaly's last Eim “SigRanE™ (s 8o I3 mest 1eatly mpeed, M jwst over rinely minutes long i o certainly it
the buge casvas be used 5o devastatngly in Mirages (1584, 4 hrs, 20 mins) or 4 Venfo'{1587. 5 hs, 9 siml, bat i
i 13 comparatissly Modest way St 35 Satiing, s titke is the woed used in Yemea for the quincli; shaots of light
eeflected ente malls foam canads, and Seatures only Thase images in 2 savies o 10 minute sequences which B lesrvesd
e o analher by means of shw dissobves, The film cpens i real speed, bat each sequence is sbout 15% shower
1han the e prEceang i, 53 that the last ten minufe section i less thas pee eghth real speed. The wiginal Bim
was silent, et & bengihy section from it wilh this music was used as the litls sequence to a8 Itakian TV detective
st (W Fenchin ) st in Venice,




Afer finishing ‘Prpcom |, his first fim, i 1378, Jetl Koons costinies) it emenging Epleralion ol pap iSanegraphy
with the: noer legendany “Eivis Me Amediea™ - 4 foof minede work ssing & ragment ol super 3 foolape shel by lhe
feenage Koons B ene of Presley’s Lis Vages Rhinesbons’ concerls in he early seventies, The linal edil of the filn
was deslrewed by e but Meens is comadering remaking il

“Hypaetize {Love me S Bawn]”. An infigential and vindictie tadloid jourmaiat (Pila Motgan) is being deiven hack
£ Lomdan from ancthér soceessful ‘seoop’, Evans, the chatfeur (Tomy Corbin] is new fo her, and, in the face of &
Lagwiom, Sems rather tog walling b alkrw the wehicle to bevome inmaobilined oa 3 remote mosiand read. Denng
the might they spend fogether, a vortex of agpretension, lust and fisally terer draws the fm tn its inerabie
conchesion as the real ideatity of Evans. pradually dawns, Usng the austere language of Brdish Structuralist
cmema and & screen that is kept almost Black trovghout te film, Sedpebey generates 3 tesaoa that is both
esclic and deepy menasing.

Mamat’s “The Swan™ wen the Goiden Crown al e Bedapest Film Festival, but never achisved a full selease i i8e
Wezxt. The slow and hauating pace of the film cesfres sound the extracrdinaiily dreamlise performarnce of pewtones
Ansa Tekjaji. Her comng of age, ber romance with the ambilious apparabchik Qscar (Emmanuel Radenski], and the
sl deching ol their u shand &3 Tor the: i% of sural seciety i Hungary under e
colleclive leem eegime.

Vuijloer's plaryfud jaund iim the Kalahani Deserd “Let's Go Native™ became nae of the last {ims 82 fall foul of the:
Apartheid laws in South Africa. It centres mund a groep o white holdaymakers whese jep breaks down in the desert
and wha, with tse amused help of some Bsshman romads, graduslly hnd themselves ‘gong nalve’. anovaloe
camerawork by Chris Macosoll neveals the stark beauly of the Kalshan, but the bauchng ronanti: scere betmsen the
teenage boy (Barry Boedders) and the Bushmen girl iClicky’Kang] - from which this music i Qaken - proved boo close
to he bana for the censar’s affice.

Ben O'Riz0 ang €. 5. 1 Bofep

Passengers ...

BRIAN END: strategies, sequences, synihesizer, treatments,
mixing, ehorus woices, Vocal on “A Different Kind Of Blue”

BOND: vocal, guitar, Piano on “Beach Sequence”
ADAM CLAYTON: bass. Narration oa “Your Blue Room”

THE EDGE: guilars, chonus voices. Yocal on “Corpse (These Chains Are Way Too Leng)”,
organ an “Your Blue Room™

LARRY MULLEN INR: drums. percussion. Rhythm sequence on “One Minute Waming™,
rhythm synihesizer on “United Colours™

LUCIARG PAYARDTTL: tenor woice en “Miss Sarajeve”
HOLL; vocals/co-writer om “Ho (lashi”, Voice on “One Minuie Warning”
HOWIE B: mixing. treatments, scratching. Call vocal/thythm trackioo-writer on “Elvis Ale America™

CRAIG ARMSTRONG: string arrangement on “Miss Sarajeve”

FAUL BARRETT: string amangement on “Always Forever Now™
DES BROADBERY: sequencer on “Always Forever Now”™

DAWID HERBERT: saxophone on “United Colours™ and “Corpse (These Chaing Are Way Too Long)™
HOLGER Z5CHENDERLEIM: additional synthesizer an “Dne Minute Waming™



All tracks engineered by Danton Supple
except “Elvis Ate America” engineered by Howie B.
Project assistant - Rob Kirwan

Assistant on original recording sessions - Lee Phillips
Assistant at Metropolis - Ruadhri Cushnan
Assistant to Howie B - Fiach Cooling
Editing - Brian Eno & Rob Kirwan

Studio Crew: Dennis Sheehan, Des Broadbery, Sam 0'Sullivan, Fraser McAllister,
Dallas Schoo, Stuart Morgan, Rob Kirwan, Rab McAllister
Studio Co-ordinator: David Herbert
Recorded & mixed at Westside Studios (London) and Hanover, Dublin

Post production and supervision: Cheryl Engels/Partial Productions Inc.
Mastering: Arnie Acosta
Digital Editing: Stewart Whitmaore

Thanks to Robbie Adams, Marius De Vries, Nick Angel, Gavin Friday, Candice Hanson, Osmond J. Kilkenny Il

Holi appears courtesy of Resurgence and Funhouse Inc., Japan,
Howie B is published by Sony Music.
Luciano Pavarotti appears courtesy of The Decca Recording Company Limited.
Italian translation on “Miss Sarajevo” by Anna Mazzarotto

Paul McGuinness: Manager of U2
Anne- Louise Kelly: Album production manager
Assisted by Candida Bottaci

Brian Ena’s company is Opal Ltd, London.
Thank you to Anthea Norman-Taylor and James Topham

Front cover illustration: Theodor Rotrekl c/o Aura«Pont, Prague
Apple Mapping: Rob Crane
Cutting Floor: Richard Baker
Sleeve & concept by Brian Eno & Cally

Warchild can be contacted at 9/12 Greenland Street, London NW1 OND.
Passengers can be contacted via Passenger Information: http:/'www.island.co.ukfisland/

All tracks published by Blue Mountain Music (UK), Mother Music (Rep. Of Ireland), Taiyo Music Uni. Japan)
and PolyGram International Music Pubilshing B.V. (R.0.W.) and Opal Music, except in Morth America by Upala Music Inc/BMI.
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