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kay, this totally makes no sense. How
could it be thirty years since the re-
lease of our Hi Infidelity album? It is
just not possible. s it2

| remember writing the verses to “Keep On Loving
You,” in about twenty minutes, on my funky, red
Wurlitzer electric:piano, after sleepwalking into
my home studio around 4:00 AM. [ recall a long
day/night in Gary’s home studio, sifting through
his many songwriting notebooks and demos, and
being blown away when he played me the future
REO classic, “Take It ©On The Run.” There was
a skeleton of a song that went by the original
name of, “Go Baby Go,” that | used to play for
my two-year-old son, Paris, which would become
the jungle drummed opening cut, “Don’t Let Him
Go.” After Neal came home from the studio to
find a break-up note on his kitchen table, his loss
became Gary's inspiration-for “In Your Letter.”
A long simmering response fo the bullies of my
youth came in the form of “Tough Guys.” Bruce
wrote and sang “Someone Tonight,” which is
one of the gems from the Crystal Demo. And the
closing cut was “l Wish You Were There,” a litfle
gospel thing that | had written in the house where
| grew up in suburban Chicago.

The heavens, our emotions, the music busi-
ness, and REO fans all over the world, were all
perfectly aligned. There was a common sense of
purpose, of longing and loss, within the band
members’ collective psyche, that erupted with a
burst of creativity, and resulted in the music of

Hi Infidelity.

Looking back, | guess that is what it takes for
an album to cause ten million people fo gravitate
toward it, take it in, and make it their own.

On a personal level, Hi Infidelity was a major
life changer for all of us. On our eleventh album,
we went from being the perennial Midwestern un-
derdog, to at last hitting the global big time. Sud-
denly, the world was listening, and watching.

You'd think we would have been pretty well
primed for this turn of events. After all, we had
been on the road for ten years, released as many
albums, and performed everywhere from beer
drenched bars to football stadiums. We had paid
our dues, learned everything the hard way, and
always managed fo keep moving forworc.. We
worked as hard as we partied, squeezing every
last drop of energy out of ourselves. But nothing
could have adequately prepared us for what
happened in 1981.

knew something was changing one day
in Baton Rouge. In the early afternoon, | could
see from my hotel room window that a line was
forming around the arena. By dinnertime there
were ten thousand people waiting for the box
office to open, and only three thousand tickets
had been printed. Little did we know, but “Keep
On Loving You” was climbing the charts, on its
way to number one, and word was spreading.

At one point in the spring of 1981 we were
selling a quarter million Hi Infidelity records every
week. We would be in the midst of an autograph
session at a major record sfore chain, and find
ourselves signing bootleg copies of our own
record. Epic’s pressing plants simply could not
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Highesi-Selling Rocl LP of 1981

Has sold close to 10 million copies in the US

February 21, 1981: the album hit #1 on the
Billboard 200 album chart and remained at
#1 for 15 weeks straight; taking over John

Lennon & Yoko Ono's Double Fantasy, which
previously held the spot for eight weeks

Remained on gillboard 200 album chart
for 101 weeks, unprecedenied for an
American rock band at the time

Album certified RIAA Gold and Platinum
on February 2,1981

Single “Keep on Loving You,” certified
RIAA gold on March 4th, replaced Eddie

. Rabbitt’s “1 Love @ Rainy Night”

on Billboard Hot 100 on March

March 21st, 1981, the first week of
Billboard’s then new ufop Tracks”
chart (now known as the Mainstream
Rock Chart) boasted four songs from Hi
Infidelity: “Keep on Loving You” and
the Run,” which both hit
‘ 't Let Him Go”

(#11) an o (#25); #Qut of
season,” joine four a week later

uTake It On the Run” was the 9th music
video ever to be played on M1V
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When we came across these so-called
“Crystal - Demos,” we felt like we had
discovered the REO Speedwagon “Holy
Grail.” That is how much these tapes meant
to the band. | was so excited, and relieved
to have finally found these tapes, which had
escaped us for so many years.

With the 30 year anniversary at hand,
seems fitting that we include some nuggets
of this REO folklore, for anyone interested
in following the natural progression of the
songs of Hi Infidelity. The performances and
mixes are rough, but there is a raw energy
upohWhich the rest of the album was built,
and it is kinda fun to hear the embryonic
versions of these songs, which have become
so familiar in their finished form.

| hope you enjoy the “Crystal Demos” for
what they are...the most primitive versions
of the songs of Hi Infidelity: They are by no
means better than the polished masters, they
are simply the building blocks, the bones of
what would become the biggest album in
our band’s history... Hi Infidelity.
: - ke

h - Crystal Studios
Seems like only yest

radio transmitter (used to hear w at
would sound like on the AM radio in your <
To the Barn of a Studio with such an
ance that we knocked out @ of 10 songs
3 days, adding fo “The mystery of the Tri
Anofher reason “Crystal” work

Smells & Atmosphere, was its close p
ity to our SIR rehearsal hall making a

might appreciate them too.. ‘
So here they are, the “Crystal Demos
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