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o1 heartbreak hotel
o2 don't be cruel
o3 hound dog
o4 love me tender
os too much
s all shook up
o= [(let me be uour) teddy bear
oe jailhouse rock

| og don't
10 hard headed woman
11 one night
12 [(now and then there's]) a fool such as i
13 a big hunk o' love
144 stuck on you

its now or never

15 are you lonesome tanight?
1 wooden heart

18 surrender

19 [marie's the name]) his latest flame
20 can't help falling in love

21 good luck charm

a2 she's not you

23 return to sender

24 [uou're the) devil in disguise

25 crying in the chapel

26 in the ghetto =
=" suspicious minds Sl I I0INIeIel
28 the wonder of you

29 burning love

30 way down

goNuUSs TRACK: a little less conversation [JXL Radio Edit Remix )
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. the question of Elvis' musical significance, eultural impact, and artistic achievement. From
__"Heartbreak Holel" to ' Susplcmus Minds,” from “Hound Dog” to “Crying In The Chapel,”
_E;: Ehrls 41 charthits display.a rnu{hius:iﬂ ﬂfmmn&ia, a variety of styles, and an emotional
L rande thal defeal‘any altempl at lypecaating o1 musmal categorization.

.. 'H.‘w.l:.

Whﬂ‘*dﬂ you :mund like? Elvis was asked when he first entered the Sun recording studio

3 f’ﬂﬂgw-up quesl‘imn as lo whal, kind -::af rausic he aang, he 5|mpJ:f responded, “I'singall kmds 2

b
B
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::- Thaﬁumeﬂ L:}ut mdeei‘i to be the case. Lill{ﬁ: o mar‘l‘f greai attﬂrs and singers, Ei—wa pﬂs~
- 56 Esgd--ﬂm capaﬂﬂ}rm imitate ulrtuaH}f anybﬂdy that he admired ~ country and western
M&ra like Hank Snow, rhythm and blues performers like Jackie Wilson, crooners like

: 4;15{;} Iiﬂa s;n{@rfnr Elvis: favorite gbspel gmug:;. the 5131&5111&|1 [u[ puunng hlmsﬂlf mtn a
sﬁng, ‘ﬁh&just seeme,d o 1we.~ E\?El'].i’ wm*t:l ﬁT i‘t : i S : ;

:' ;5 sarne t:l!"ihE Eﬂng’s on lhbs a!bilrh are so famlhar e can he d]EFtcurl al 1ime5 lo re-:aﬂ 'the |mmEd|aqf
' of their initial impact. Some of the pleasure we take inthem derives from memory, of course,
but | ihmk if we can set aside for a m-umfnl the context inwhich they were first heard, the
it resh ness the angmaiily. the emmmna! frufh E’he 5haerfun ﬂl" Ihem ~.-.r:H S'LH'E'|‘;I' come lhmugh

'\'\.
._ -\.-" oy

- and we continue fo'be swept up in that same sense of unabashed striving that'he stood
Fﬂr that belief in freedom and unl:milad pﬂﬂmhuhtres that his music prutfatmﬁ

FETER GUHALNLCK

| Justin case there is any lingering doubt, one listen fo this album should forever put to rest

- al the agmf eighteen. “I'don't sound like nobody,” he replied. And in response to the mevltahle_

Bi ing E"rr:}sby gospelquartet. singers. like Jake Hess. But ift the end he came out soundinglike
_'Z: ﬁﬂ-hﬂd}‘ bul himself whether hewas smglng‘ atrem ulous ballad like “Love Me Tender” or an
. allout rockenlike “Jailhouse Rock.” He possessed a gift, in the words of Jake Hess, virtu= =

L Elvis Pl_'Es'Fef,f heipéd usherina I'E*_-";}!E:_l_i;:f‘_l. H_e_was a lrue believer in the democralic dream,
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heartbreak hotel release date: January 27, 1956

One of the most unusual, certainly the mosl unlikely of Elvis' #1 hits. The idea came from a suicide note
printed in the Miami Herald, and lhe seng, Elvis’ firsl RCA sindle, was diven 1o him by Florida s:hn:::lleacl';erf
sometime sangwriter and publicist Mae Boren Axton. It was recorded in Nashville with the intention of repli-
caling the echo effect of Elvis’ Sun sides. It didn'l, and RCA almost rejected the result, but the single reached

#1 after extensive lelevision exposure in the three months following ils release.

don't be cruel release date: July 13, 1956

Elvis self-produced for the first time. Up until this point RCA had continued lo cast aboul for a suitable
approach to recording. With this session Elvis took aver the reins, creating a new pop style for himself, a kind
of offhand, almosl casual feel that he achieved only after pushing himself and the band through twenty-
eight exacting takes.

hound dog release date: July 13, 1958

Fram the same July 2, 1956 New York session, with the same painstaking dedication to crafled spontaneity.
"Hound Dog," a 1953 blues classic by Big Mama Thernton which he had picked up from Freddie Bell and the
Bell Boys during his April appearance in Las Vegas, had become a slaple of Elvis’ live show. He gave it an
allodether different treatment in the studio, drawing out a hard-driving, machine-gun-like performance from

drummer D.J. Fontana through thirly-one increasingly focused takes.

love me tender release date: September 28, 1956

From the Civil War ballad, "Aura Lee,” this was written for Elvis' first film, a period western, and was done in
persuasive enough style to change the movie's name. s success represented the fruition of an amblilion
Elvis had had since first entering the recording studio: lo become a ballad singer aleng the lines of Bing
Crosby or the Ink Spots.
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duplicate his anarchically inspired solo after this session, I:qdi t
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-5;='I:""ii=~'*J5{i"li:-'§=Ti serfection, just something genuinely fresh ﬁnd_unii:_lue.

-

if: S D  releass date: March 22, 1957

-:Illl--._-'z irvihe spirit of “Don't Be Cruel,” his first. Elvis once anaam ac

him, in part by werduhl:ﬁng himself once again sla_ppmg the

let me be youilde Sear release daie
e first of Elvis“product-oriented” hits, this hot onlyg

of leddy bears, too, as it lied in with Elvis’ well-knowin penchantfe

some of the looseness of the O1ls Black
Jess sharply honed: !
a:lhnus = rock  release te: September 24,
he title tra:l-: nf'EIﬂ “third 1
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Dixieland rock from King € i that Elvis delivers with

amixture of supreme con

release. r.kat%z 4
One of Elvis inspired R&B covers, thsatim el .:e. L[ H
Lewis. The lyrics have been softened for EiIBER1di Al t is m;- J‘me night of sin®), bulthe
implicit message is relained. " : ;

ator, Han!-: Snow, while tour-
e of country’s great stylists,

On the country side this time, a numb
ing extensively with himin 1955 El
bt this is his radical revision of a

i UnkKk o /
Like “ﬁ; Fool Such As |, this co
also marked his flrst time recor
achleved/by a band of hot Nashvi

& {wo years of army service, Il
. The explosive sound was
2" guitaristiHank Garland,

Elvis’ firsl post-army single, ai e85y i ‘of his subsequent oulput.
The rhythm is insistent but : sual racker who is still capa-

ble of letting off steam whes

Another aspect of the new Ehui
while in the army, and her

g 11 T : s yocal technigque
-,wg. it off in a semi-classical number derived fronvthedleapoiten ballad, “0
Sole Mio.” When Elvis h m@ﬁﬂ Hiculty reaching the final operatic note, the endineer suggesied they could
always splice the ending, jl:-mﬂ‘w: sisted, *I'm going e do it all the way through, or I'm not going todoit.”
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- are you lonesome tonight? release date: November 1, 1960

- The only song Elvis’ manager, Colonel Tom Parker, ever explicitly requested him to sing. It was the Colonel's
-wife's favorite, an Al Jolson hit.dating back to 1927, and Elvis performs it with all the command and control of
his newly self-trained voice, and all the tenderness of his very earliest sides.

wooden heart release date: November 3, 1964

More than something of an anomaly, “Wooden Heart” was converted from a German children’s song far
Elvis® first post-army piclure, G.I. Blues. The movie was aimed at a family audience = for the first time Elvis
did not play the rebel - and its success prelly much set the standard for his subsequent Hollywood career.

surrender release date: February 7, 1961
Another rewrite from the ltalian, another Neapolitan ballad, this time “Torna a Sorriento,” which had previ-
ously been recorded by, among others, one of Elvis’ earliest musical heroes, Dean Marlin.

(marie’'s the name) his latest flame release date: August 8, 19681

Like “Surrender” from the wriling team of Doc Pomus and Mort Shuman, who contributed a series of roman-
tic ("l Need Somebody To Lean On"), low-down ("A Mess Of Blues"), and tongue-in-cheek (*Viva Las Vegas")
moments to Elvis’ songbook, each with a special edge. This is on the charming side, while the song with
which it was paired in its single release, “Little Sister,” was downright nasty.

can’t help falling-in love release date: November 21, 1961
The closing number for Elvis' ‘70s live show, the song was based on an eighteenth century French melody
and made its first appearance in 1961's Blue Hawali. The commercial success of both picture and soundtrack
set a patlern from which Elvis seldom deviated for a number of years thereafler. The songs sold the movie,
the movie sold the songs, the method was a preview of MTV twenty years before its time.

good luck charm release date: February 27, 1962
Pure pop for '60s peaple, from a period during which Elvis achleved a uniform standard of easy grace which
enabled him to tackle virtually any kind of material and carry it off with nonchalance.



“AMBITION
. DREAM

WITH A
V8 ENGINE”




SHE'S MO YD o En i s i s e
A sometimes overlooked (and frequently underrated) ballad of peignant vulnerability and quiet intensity,
An album of this kind of material from the early ‘605 would make great lale-night listening,

j j release date: Oectober 2, 1962

" :_ The last of Otis Elackwell's #1 contributions, "Return To Sender” was so strong, and so winning, as to call for
Incluston in a movie (Girls! Girls! Girls!)ifor which it was notwrillen. This represented a virtually unprece-
dented triumph of style over content, but you have only ic listen to the sheer enthusiasm of the performance

" Mo understand why this number demanded al |easl as much of Elvis’ atlention as “Song Of The Shrimp."

(uouwire thel devil in disguUise e Ghiey ik ha il
- Something of a return to rock 'ni roll, without the rough edges. The strong suit here once agaln is charm, bul
s peginning tobe clear that charm alone is not enough for either Elvis or his fans and in a couple years he

L will be poised for a return to something more substantial

CIYing in the enapel . ibe-cchicn Bioutie it

‘One of Elvis’ principal ambilions from the time he first entered the recording studio was te record a gospel
_Ii-all::tu m. This he dotio:do in the fall of 1960, six months after his army release. "Crying In The Chapel” was the
- next-to-last seng eut al tl1at.sé§"5'l'ﬁir~ but was not released for five years, when it imprebably expleded on the
~charts and once adaln put on display Elvis' best Ink Spols-influenced slyle.

Sl inlsl = lEitier release date: April 14, 1969

After a break of four years, Elvis was back with his mast socially conscious lyric, a Mac Davis composition
- that he cut at his first Memphis session since 1955, There was considerable alarm among some in Ihe Elvis
* camp aboul addressing such a fopic al a lime of sacial and racial unrest, but Elvis seized upon the seng,

embraced the lyric, and sandjit with passion and belief.
|
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sUspicious minds release date: August 26, 1969

From the same 1969 Memphis sessions and once again a marked departure from much of Elvis’ previous
work, this time by virtue of its emotional complexily, musical maturity, and fresh take on blue-eyed soul.
Once again prodded as much by his own belief in the song as by preducer Chips Moman’s meticulous
altention lo musical detail, Elvis delivers a performance thal is bolh passionate and self-contained.

the wonder of you release date: April 20, 1970
A product of the Las Vegas years, a clear indicatien of Elvis’ continuing vocal ambition as well as his intent to

incorporale the full speclrum of American music within his show.

burning love release date: August1, 1972
Elvis’ last real rocking hil, and one that stemmed from a session in which he was otherwise focused on little

but hearlbreak, disappoiniment, and despair - mostly over the recent breakup of his marriage. Longlime
producer Fellon Jarvis had lo practically bed him to record this sond, and it lurned oul to be his bigdest LS. "70s hil.

way down release date: July 6, 1977

Recorded at Graceland, at Elvis’ last session eight months before his death, “Way Down™ was a kind of
“Burning Love" reprise, fealuring Elvis’ TCB band and J.D. Sumner's basemeni bass voice. The record was on
the charts at the time of his death, and its stay was undoubledly prolonged, and ils position enhanced, by
the circumstances of its exposure.
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To compile a disc of Elvis’ number one hits is a musical delight, to limit it to 80 minutes is a headache, and lo
lock at the list of didn't-make-its is close lo heartache.

We have chosen 1o select number ones from the official U.S. and UK. pop charts, and debate on what
counls and what doesn’t becomes somewhal clouded when comparing compeling charls from Billboard,
Cashbox, New Musical Express and Record Retailer.

With further research, even the slarling point is open for inlerpretation. “That's All Righ!”/ “Blue Moon Of
Kentucky" was Elvis’ first record for the independent Sun Records label, and the b-side was number one in
Memphis in Seplember, 1954, IF charls were available for Gladewater, Texas or Shreveporl, Louisiana or
Sheffield, Alabama, “That's All Righl” might well have turned up al number one in all those places.

The country chart provided Elvis with 11 number one hits - seven of which were also pop number ones, “|
Forgot To Remember Te Forgel” hit number one on the Billboard country chart two months before
“Hearlbreak Holel" did the same on the pop charl. His other number enes in the country field were “1 Want
You, | Heed You, | Love You,” “Moody Blue"and a 1980 remix of “Guilar Man."

Elvis’ six number ones on the Billboard R&B charl included "Wear My Ring Around Your Neck,”

which “only” reached number lhree on lhe pop charl. “Hound Dog,” “Don’l Be Cruel” “All Shook Up,"
“"Teddy Bear” and “Jailhouse Rock” were number one on the pop, CAW and R&B charls.

It wasn't unlil "All Shook Up™ that Elvis got his first UK. number one. In England, four of Elvis’ singles became
double-sided number ones. We have chosen to include the US. top sides for these four in favor of *| Need
Your Love Tonight,” "I Got Stung,” "Little Sister” and "Rock-A-Hula Baly."

Elvis’ reign al the lop of the charls lakes on an even more speclacular angle when you look al the number of
weeks he spent lhere. Elvis claimed the number one spal in the U.S. for 24 weeks in 1956, only lo top Lhat
the following year wilh 26 weeks ~ half of the year. He managed another 15 weeks al number one in 1960,
upon his return from the army.

Additional charls from all over the world will undoubtedly reveal many more Elvis number ones, bul al The
RCA Records Label we are proud lo present, for the first lime, 30 U.S. and UK. number one hils in ane collec-
tion - an unparalleled achievement in music history and a wenderful intreduclion lo the ever-fascinaling
music of Elvis Presley.

- Emsl Mikael Jordensen
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TO ORDER - == ELVIS-THEMED
PRODUCTS.CALL 1-8B8-ELVISROCKS

|(358-4776) oR VIsIT wwuw.elvis.com g
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Elvis g
Elvis Mousepad Gold Lamé '5
085-3450 $12.95 Life Size
Stand-up
115-102T

$29.95

Musical
Teddy
L&0-2 100
$29.95
plays Teddy
Bear

25th Annniversary
Monopoly Game
030-9805 $39.95

Blue
Suede
Bl Shoes
Framed
Gold
Gel your Elvis Collector’s Club Record
Membership Kil! 130-2790
www.elviscollectorsclub.com £49



Apply loday for the

* Elvis Presley Platinum Plus®
Viza credil card al:
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Portrait 2
Elvis T-Shirt Musical Watch

151-1325 075-1490 $34.95 or o apply by phone, call
olays Cam’t Help 1-800-932-2775

Falling in Love - [Menlion prigrity code T2B5.)

Elvis Pholo Bracelet
075-4035 524

Lansky's
Music Shirt
155-2005W $75

TCB Charms
075-4530 %149 I:gcnl d}

075-4535
S49 (sterling silver)

Eu“ 5tl-ldiﬂ [:ruwn
Swinging T- Shint Electric |
Elvis EEE@DH Work
Maotion Alic aveiiable .S-hirtﬁ o
Cloclk s hisck 151-1100 &

| 090-1125
' $19.95
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BOMUS TRACEK:

3 little less conversatic release date: June 25, 2002

.ﬁ. late and surprising addilion, #1 in the LLK. in June 2002. Elvis first cut this Mac
Davis ["Memories,” "In The Ghelle,” "Don't Cry Daddy”) co-compaosition for the
movie Live A Little, Love A Little, but the vocal for this JXL-produced dance mix,
created as ihe soundirack for the Hike 2002 Secrel Tournamen! adveriising cam-
palgn, was originally recorded for an unshol sedment of the 1968 NBC televizion
“Comeback” special. Elvis thought highly enough of the song that it was ncionly
selected as the single from the movie but was ariginally intended as the number
that would provide a linking theme for the NBEC special.

BEFORE ANYONE DID ANYTHING,
DID EVERYTHING.
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