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OUR SONG

(LA MUSICA E FINITA)
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B j’fw im and a push of another button I would screech around another com r coming face to face with the tribal hook -
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The extravagance and grand departure from speech to song, from chapteriand verse tolilt and ballyhoo is 2 journey

 Indeed. Once inside the song the choices are vast - to pause - a split second decision taken from 2 million options
stored in a memory filled with every sound that ever impressed me, Subliminal flutters passing Beefheart, Son House,
Terry Reid and the call to prayer from the minaret of the Koutoubia in Marrakech, all waiting to contribute to the
next sound. I was hooked and suckered by the exotic reverbs that bathed another three minute Tin Pan Tale.

Like everyone else in the early days I transported wordplay, the stories and their conclusions into my hormone
heaven and hell. One minute the Big O, next the finest Atlantic moments of Brother Ray. And like so many baby-
boomer, blue-eyed, white boys, I could almost be any of them - almost!

This collection covers some of the recordings and demos from before and after my time with Jimmy, John Paul and
John B, During the first period, 1966 to '68, I auditioned for just about anyone who would listen to me, I toured the
UK mod and psychedelic scene forging friendships, some of which have lasted until today.

With styles and influences continuously in orbit my taste stretched into ever broader and wider fields, The strains of
Italian street corner scat from Dion DiMucci crashed through the gruff Russian blues of Alexis Komner to land in the
lap of the cool operator Scott Walker,




_ DELTABLUES BAND, LISTEN 1‘ ﬂ
"'“;:shuws for a host of ‘legendary”60's i
HEM, PRETTY THINGS Dc}wwﬁm

i always 1stenmg, W

thers, with dubious success, to ¢
Blddﬁa? ‘Chess I}e*.:urds""’*‘swz- .

::;_',Ere was such;p energy and wa?é&sa dtvf:ln::rpmg through
e re-awakening of so many bezutiful and forgotten singers,
. Bob Hite, John Fahey, Stefan Grossman and D Tan introduced
B _.hadﬂwy.fq:ﬁaracters onto the beat and cnllegf: scene, many of
‘whomrhad vanished aftér.minor successes in the 1930’s and
40's,"Son House, Sonny Boy Williamson (Rice Miller), Skip.
James, John Estes, Bukka White. and Big Joe Williams were the
“‘masters I happily followed. *

ﬁlthnugh at the time I had no real perception or grand
overview I can remember the thrill and sense of discoviery I™
4 shared with my friends. All of us kids, hush-puppied, white,

<4 W (lean and neat, imitation bohemians finally 'felt something',
g those beautiful blue notes, and all long before I stared down
the barrel of a Shure SMs7 microphone, These hollers and
{_jmitiations were so f ar removed from the gloss of English radio

-----

8, The revolutionary work of the wondrous Jack Good shone
| like a beacon in the drab haze of sad UK music
. entertainment.

Meanwhile, the German promoter duo of Lipmann and Rau
(ritz Rau later worked Led Zeppelin and we often talked of
these concerts) brought an annual tour to Europe, Eyrie
messengers from a taraway world moaned and spun the blue
fix. The sound of Niger and Mali squeezed through a
200-year-old grinder of levee camps and plantation juke joints

(! e
I-f\ig”h Jﬁ}*@f en Memphis, Tenn: ?JfﬂIcLMmmﬂppl thmugh Maxweil StIEE'.t Ehg:agn and
- .*sttalght mt?@ my. heacﬁ ..... Sl s
. “Theblueshad a by "o i d th' 3;;-&::111@:1 1t E'.::nclc’ 'Rﬂli" thﬁlmc cuncluﬂes ]tn Erufh m}'
. teensscene voice-vau t’was Fﬁ fﬂf ng that bl the. ;ppE zone. Inspired }5 unm}r
. Powell, Steve Marriott, Chns Farluwﬁ and ]uhh Len ’"_'_‘;:iw m){L J:asp was'*read}r too, with tmgalnra aﬁdy with no.
 timeto lnst, I joined thl‘: NEW ‘fﬁRBBIRES a | i

 Our adventures and | journeys tugEther m"uamaﬂ}' and e0; ', ph:ca]l? develnped a naw&nﬂd of collision and me]ange
‘within rock'n'roll cuiture [ heard the voices of the htgi tlas

. joints of south-side Chicago and the buzz of after-ho
e .-cnntrastmg that [ was never to recover,

-In.September 1930, after the shock of John Bonham's passmg and m}r farmly s own ]nmncy thrﬂugh gnﬁf singing
Ef" aﬂbaﬁb& i? g g ars old 1 began again veering and careering, avnidmg and inventing, sometimes with
SUEEEEB, but always 'tal n?elt lup!, Iilaf@el ralﬁg@ into projects embracing new writing partners, new technélng}r and
new techniques. It was such a blast in the dinosaur, punk, rockabilly, blues cauldron, Who cared: Tap, tap, tap,
writing music on a computer screen, sampling Wavy Gravy or even more sacred tones, 'T ry this", they cried and so
did I! ., and so I did. I really missed the fragile; ragged, overblown, beautiful days, but I stretched and reached and
yelled wﬁh each new project creating a dlgﬂrent slant and a hazardous swagger.

And tudajr aftér the Top 40 twists, the retro ballads, and even a couple of fascinating duets [ am so charged With
abundant new- ‘material devei:}pmg rapidly and connections in Morocco and West Africa moving at a pace unimag-
ined back in ‘71, the future is ahead - bright ‘ahead

I offer my heartfelt'thanks for the patience and kindness of all my fellow conspirators. Not all of it was great, but Il
of it was worth it,
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CDl is a EE‘[ECEIDH nf-ié songs __’_"'_"'en,fmm 8 pmt thpelm smi@ aibUms The final selection was qultt dlfﬁcui --
Avoiding a ‘best-of’ format which genera  relates to chart suceess w, s cssqntial and I have tried to mix up 8¢’
techno sounds with the more -::nrgamc]gp:t s which were dqv mp&dl m 1 ﬁga ﬂn'i;f:ards CD2 consists mnsﬂy Gf
obscure or unreleased material which rctlmrts some: cltt rﬁ_’; = "

In 19 615 the TENNESSEE TEENS returned from a resi
They found me, We changed the name to. and were

| m&.
OELAR

(ot b
€ =u%=“Fufda German lnnkmg fora smg
plﬁﬁ by a talent scout Wh]ly t playing the famous 4! 1017

B:rmmgham Plaza Ballroom circuit. Instead of taking all of usT ended up cutting “You'd Better Run”, a YOUNG | RBHE 0
4 fi 3 Féﬁgcé% song along with a b-side “Everybody’s Gonna Say” written'by all the members of the band, John Crutchley af
y ﬁTﬁnmpsan, drums;, Roger Beamer, bass. “You'd Better Run” charted susplcmusly for one week o yﬁ‘j_ :
L at Hr:: 44 in the NME Tup 50 mﬁﬂvf; er 1966, 0t vanished without a trace, g ; { DEY! 8
Eddie Kassner, a renowned music publisher carrying the Bill Haley and ]uhnme Ray Catalugues, EI.IDHg with US { NSy
record-label owner and talent scout, Danny Kessler, were the movers behind these first recordings. They perseveredy ).
with me, cutting four more sides.-The second single “Our Song” was an English version of a famous Italian song =~ % ne Ot
“La Musica ¢ Finita”, The choice of sehg was out of my hands, it was a million miles from my wish to cover “Incense” § =~
originally recorded by an American act, THE ANGLOS, a Chris Blackwell, Jimmy Miller and Larry Fallon project.  § /|
Despite and in spite of the style of the song I enjoy hsmnmg to it now.for its naivety and commitment. [

T T, bl s i

oo | In late 1967 the record deal was h:smrv so was LISTEN, Under the title BAND OF JOY I sailed through stormy seas |

- bl with at least three totally different’personnel changes. I had experienced a momentary flicker of success and %
believed that with John Bonham, drums, Kevin Gammond, guitar, Paul Lockie, bass and Chris Brown, organ there was
true magic to wotk with, This BAND OF JOY worked throughout the UK playing underground venues along with ~ §
ﬁvnslev Dunbar’s RETALIATION, TERRY REID, FAIRPORT CDN‘JEI‘&:TIDN MICK FARREN'S SOCIAL DEVIANTS,
TEN YEARS AFTER and loads more, It was an outrageous combination - all the band constantly at odds. “Hey Joe” |
and “For What It's Worth” are two of four tracks cut at New Regent Sound, London in that year. Live performances
were at once magical and disastrous, always edgy and far out. The band's style was more suited to the musical tastes
of Haight Ashbury than the Top Rank Ballroom in Sunderland, Bonzo joined Tim Rose whose recording of Bonnie
Dobson’s “Morming Dew” was extremely popular on the ‘progressive undfzrﬂmund circuit’, Kevin disappeared to
return later with country rock-band, BRONCO, featuring Jess Roden on vocals and I persuaded Alexis Korner to hire
me for a spell of interesting gigs. Alexis’ encouragement was invaluable. His family gave me a home away from
home, “Operator” was one of two cuts recorded together with the excellent Steve Miller on piano in London in 1968,
Simultaneously I was working with a Buffalo Sprmg{le d clone band OBSTWEEDLE when Jimmy Page, Peter Grant
and Chris Dréja came to check me out one night in an empty venue in Birmingham. My friend Terry Reid had

declined an invitation to join a new line-up for the legendary YARDBIRDS preferring to concentrate on an emerging
solo career, He had recommended me instead.




mmﬁ?e B&rlnw drums and PaﬁLMagtlﬂfﬁ, bass. TEONSULAY T T Al
', j@mh; Sun’ wis ! f two Phll Collins driven tracks left off th mhﬁﬁﬁﬂa@}mﬂn than the
. time restraints gov 'f_rnlng}vm;él%teﬁslgg,ﬁa th tracks were good but perhaps tgo fierce to sit bebide the more
r&stramed mood of “Big Log" a Y}\’iﬁh the Two Step”, Following the release o gzibﬂma’.mbatkcﬁ'un
~ my first solo tour.of the TS. '@1 ﬁéhﬁ;r«ralsihﬁ and emotionally charged. The times had ch
t0 go my-own way. Start again with no reference to our Zeppelin song book. At thé tiié 1'tho
chﬂap shot to visit those songs wgthnut John Bonham either with or without the r%g@éﬁ ) i
am sure [ frustrated many people‘in so doing, however, that’s how it worked, 1 OUREE oy SEJUL TR
da | Memphis with Roland James, Jerry Lee Lewis’ famous side-kick guitagis t:nn‘fﬁﬁls'% "thﬁ n&? Eu ,j g
e-recorded Charlie Rich’s “Phlladelphia Baby”, A rousing session with P} tﬁ_ﬁﬁﬁ """""
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' e Principle of Moments” with'Robbie Blunt, guitars, ]E:ZZ Wnudmffc keyboards, Phi

; sar ELH thousand light years later at Rockfield Studlﬂs Monmouth I was recﬂrdmg m}' SH%@M

corridor with two microphones placed 15t away on EIthEI’ Eld'e of him, With upr
_and big backing vocals we entered the rockabilly world »* | |

Gn my return to Wales, Dave Edmunds was recording at Rockfield. It was there I '5':
 to sign for LED ZEPPELIN’s Swansong label. He glued on enough guitar to make it}

KINGSN&KES who had disbanded ba-:k in 1005 fmalijf released a track 18 years late A
"Pcnrk},r s Revenge” In 1985, | 4 adov

My work with Robbie Blunt and Co'ended after the album “Shaken and Stirred”. af_ mmcr; Richie maxﬂ@?&‘
joined us to add his excellent feel to an interesting project, As a band we had writtén some vefy¥aried and
challenging material throughout three albums and with four drummers - Hayward, €ozy Powell, Phil Coll;
Barriemore Barlow pushing us through some great sessions. In 1988 I began again, I d%mwmmﬁ?
writers chﬁckmg out fresh approaches, including Bruce Woolley whose skill with Buggles and Grace Jones had
worked well, Somewhere at the bottom of a drawer back home there is a strange sounding cassette! Meanwhile
EURYTHMIC Dave Stewart was conducting two-hour sessions in his basement t0 revive and inspire. He introduced ~

me to Robert Crash who spent time in post-punk New York with his band THE PSYCHOTIC TANKS, Together we
created some superb moments. Eventually two of them “Why” and “Dance On My Own” surfaced on “an and Zen”,

joht bass and qads uf cm;l

ol ffxﬁ ,,,,,

[n the Midlands Robin George guitarist and song writer presented “Red for Danger” one of two tracks cut together
one afternoon in 1988,

THE DANGEROUS BROS, Phil Johnstone and Dave Barratt, were creating testy moments with their project, “The Rest
Is History”, They had written “Heaven Knows” and “Upside Down” before I met them. The production was very
much ‘of the time’, This energy and commitment flooded through the hours and the days of the next seven years.
With Doug Boyle, guitar, Chris Blackwell, drums, Phil Johnstone, keyboards and Phil Scraggs preceding Charlie Jones
on bass, a pDWEI‘hDUSE combination of ambition and insanity was in place, Throughout “Now and Zen”, “Manic :
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~ recorded in the time it took to play them .

ém .. B

" Nitvana” and “Fate of Nations” this core band of writers and players weaved an exciting path of fun and achieve-*
. ment. Later contributions from guitarists Francis Dunnery and Kevin Scott MacMichael and assistance from engj-
S jne&rfpmdut&rs Tim Palmer, Mark Stent, Mike Gregovich and-Chris Hughes ensured constant high standards.

f :'f::f:_i.f-:f;:. ":.Dunng this time several one-off projects were offered to me. In 1990 NME'’s Roy Carr was developing a charity
L project of Elvis re-interpretations - “The Last Temptation of Elvis”, The session lasted two hours with no concept or
. tune in mind initially.

“Let’s Have A Party” was recorded in no time at alland featured Mick Green's t};plaswe guitar
technique and the beautlful pedal steel prelude of Pete Willsher.

“Hey Jayne” was recorded at RAK in London, The layering of guitars and vocal harmonies characterised the “Fate of

Nations” recordings. 1903 Was an active year producing "HE}F ]aync" “Naked If I Want To” and “21 Years” being three
songs accompanying commercial singles, “Naked If I Want To” was written by Jerry Miller and it appeared on MOBY

GRAPE’s amazing first album, Guitarists Kevin Scott MacMichael and [ were big fans ~ so this and “3.05” were

HE e, T



1. TIE DYE ON THE HIGHWAY (5.09)
(Plant/Blackwell) :
Vocal/Harmonica: Robert Plant. Drums: Chris Blackwell, Master Guitar: Doug Boyle. Keyboards: Phil Johnstone. Bass: Charlie Jones
Produced by Robert Plant and Phil Johnstone, Recorded at Olympic Studios, London,
Published by: Sons of Einion Limited. Taken from: "Manic Nirvana’' - 1990

2. UPSIDE DOWN (4.11)

(Johnstone/Barratt)
Vocal: Robert Plant, Guitar: Doug Boyle, Keyboards: Phil Johnstone, Bass: Phil Scraggs
Produced by: Robert Plant/Tim Palmer/Phil Johnstone. Recorded at: Swanyard Studios/Marcus Studios London.
Published: & Johnstone/Barratt. Previously unissued

3. PROMISED LAND (4.57)

(Plant/Johnstone)
Vocal/Harmonica: Robert Plant, Guitars: Kevin 5cott MacMichael, Francis Dunnery,
Bass: Charlie Jones, Drums: Chris Hughes, Organ: Phil Johnstone
Produced by Chris Hughes and Robert Plant. Recorded at RAK Studios, London
Published by EMI Virgin Music Ltd./BMG Music Publishing Ltd. Taken from: 'Fate of Nations’ - 1993

4. TALL COOL ONE (4.38)

(Plant/Johnstone)
Vocal: Robert Plant, Guitar: Doug Boyle, Keyboards: Phil Johnstone, Drums: Chris Blackwell, Guitar Solo: Jimmy Page
Produced by Robert Plant and Tim Palmer. Recorded at Swanyard Studios and Marcus Studios, London
Published by Sons of Einion Limited/EMI Virgin Music Ltd. Taken from: ‘Now and Zen’ - 1988

5. DIRT IN A HOLE (4.44)

(Plant/Adams/Deamer/Baggott/Jones/Thompson)
Vocal: Robert Plant, Guitars: Justin Adams, Keyboards: John Baggott, Bass: Charlie Jones
Drums: Clive Deamer, Guitar: Porl Thompson, Backing Vocals: May Clee Cadman and Ginny Clee
Produced by Robert Plant and Phill Brown. Recorded at RAK Studios, London
Published by BMG Music Publishing Limited. Taken from 'Dreamland’ — 2002 - released in UK, Japan & Australia only

6. CALLING TO YOU (5.48)

(Plant/Blackwell)
Vocal: Robert Plant, Guitars: Kevin Scott MacMichael, Bass: Charlie Jones, Drums: Pete Thompson, Violin: Nigel Kennedy
Produced by Robert Plant and Chris Hughes. Recorded at RAK Studios, London
Published by BMG Music Publishing Ltd. Taken from ‘Fate of Nations' - 1993

7. 29 PALMS (4.50)

(Plant/Blackwell/Jones/Boyle/lohnstone)
Vocal: Robert Plant, Guitars: Kevin Scott MacMichael, Bass: Charlie Jones, Drums: Chris Hughes
Produced by Robert Plant and Chris Hughes. Recorded at RAK Studios, London
Published by EMI Virgin Music Ltd./BMG Music Publishing Ltd. Taken from 'Fate of Nations® - 1993

8. IF | WERE A CARPENTER (3.45)

(Tim Hardin)
Vocal: Robert Plant, Guitar: Kevin Scott MacMichael, Bass: Charlie Jones, Drums: Chris Hughes
Mandolin: Maartin Allcock, String Arrangement: Lynton Naiff
Produced by Robert Plant and Chris Hughes. Recorded at RAK Studios, London
Published by EMI-Robbins Catalog Inc. Taken from ‘Fate of Nations’ - 1993
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9. SEA OF LOVE (3.03)
(Khoury-Baptise)
Vocal: Robert Plant, Guitar: Nile Rodgers, Keyboards: Paul Shaeffer, Guitar solo: Jimmy Page, String Arrangement: Lynton Naiff
Produced by Fabulous Brill Brothers and Nugetre, Recorded at Atlantic Studios, New York
Published by Peer Music UK Ltd. Taken from 'Honeydrippers Volume 1° - 1984

10. DARKNESS, DARKNESS (5.02)

(Jesse Colin Young)

Vocal: Robert Plant, Guitars: Justin Adams, Keyboards: John Baggott, Drums: Clive Deamer, Bass: Charlie Jones, Guitar: Porl Thompson

Produced by Robert Plant and Phill Brown. Recorded at RAK Studios, London
Published by Notting Hill Music (UK) Ltd. Taken from 'Dreamland’ - 2002

11. BIG LOG (5.03)

(Plant/Blunt/Woodroffe)
Vocal: Robert Plant, Guitars: Robbie Blunt, Keyboards: Jezz Woodroffe, Bass: Paul Martinez
Produced by Robert Plant, Pat Moran, Benji Lefevre. Recorded at Rockfield Studios, Monmouth
Published by Sons of Einion Limited/Sony/ATV Music Publishing (UK). Taken from ‘The Principle of Moments’ - 1983

12. SHIP OF FOOLS (4.58)

{Plant/Johnstone)
Vocal: Robert Plant, Guitars: Doug Boyle, Keyboards: Phil Johnstone, Drums; Chris Blackwell, Bass: Phil Scraggs
Produced by Robert Plant, Tim Palmer, Phil Johnstone. Recorded at Swanyard Studios and Marcus Studios, London
Published by EMI Virgin Music Limited/BMG Music Publishing Limited. Taken from 'Now and Zen’ - 1988

13. | BELIEVE (4.54)

(Plant/Johnstone)
Vocal: Robert Plant, Guitars: Kevin Scott MacMichael, Bass: Charlie Jones, Piano: Phil Johnstone, Drums: Chris Hughes
Produced by Robert Plant and Chris Hughes. Recorded at RAK Studios, London
Published by EMI Virgin Music Ltd./BMG Music Publishing Limited. Alternative take from 'Fate of Nations' - 1993

14. LITTLE BY LITTLE (4.42)

(Plant/Woodroffe)
Vocal: Robert Plant, Keyboards: lezz Woodroffe, Guitars: Robbie Blunt, Bass: Paul Martinez, Drums: Richie Hayward
Produced by Robert Plant, Tim Palmer, Benji Lefevre. Recorded at Swanyard Studios London & Rockfield Studios, Monmouth
Published by Sons of Einion Limited/Hit and Run Music Publishing Ltd. Taken from ‘Shaken and Stirred’ - 1985

15. HEAVEN KNOWS (4.04)

{Johnstone/Barratt)
Vocal: Robert Plant, Guitar: Doug Boyle. Keyboards: Phil Johnstone, Drums: Chris Blackwell
Bass: Phil Scraggs, Guitar solo: Jimmy Page, Backing Vocals: Kirsty MacColl, Marie Pierre, Toni Halliday
Produced by Robert Plant, Tim Palmer, Phil Johnstone. Recorded at Swanyard Studios and Marcus Studios, London
Published by & Johnstone/Barratt. Taken from ‘Now and Zen’ - 1988

16. SONG TO THE SIREN (4.06)
(Buckley/Beckett)

Vocal: Robert Plant, Guitar: Justin Adams, Keyboards: John Baggott
Drums/Percussion: Clive Deamer, Bass: Charlie Jones, Guitar: Porl Thompson
Produced by Robert Plant and Phill Brown. Recorded at RAK Studios, London

Published by Carlin Music Corp. Radio Edit from ‘Dreamland’ — 2002



1. YOU’D BETTER RUN (2.30) | _ DISC TWO 12. NAKED IF | WANT TO (0.47)

(E. Brigati/Cavaliere) (Jerry Miller)
Listen. Recorded in London 1966, Produced by Roger Bolton and Danny Kessler, Vocal: Robert Plant, Guitars and Vocal Harmony: Kevin Scott MacMichael
Published by EMI Music Publishing Limited. Issued 1966 CBS Records Produced by Robert Plant. Recorded at RAK Studios, London - 1993
Published by The International Music Network. Bonus track on UK single ‘Calling To You’ - Fontana 1993. UK release only
2. OUR SONG (2.32)

(Bindi/Clarke) 13. 21 YEARS (3.30)

Recorded in London in 1967. Produced by Roger Bolton and Danny Kessler. (Plant/Ptacek)
Published by Cecil Lennox Ltd. lssued 1967 CBS Records Vocals/Harmonica: Robert Plant, National Steel Guitar: Rainer Ptacek
Produced by Robert Plant and Chris Hughes. Recorded at RAK Studios, London ~ 1993
3. HEY JOE (4.57) Published by Mushed Music/Sons of Einion Ltd. Bonus track on UK single ‘29 Palms’ - Fontana ~ 1933. UK release only
{William Roberts)

Band of Joy. Vocal: Robert Plant, Drums: John Bonham, Bass: Paul Lockie, Organ: Chris Brown, Guitar: Kevin Gammond 14. IF IT'S REALLY GOT TO BE THIS WAY (3.59)

Demo recorded at New Regent Sound, London - 1967. Published by Carlin Music Corp. (Alexander/Fritts/Nicholson)

Vocal: Robert Plant, Lead Guitars: lon Tiven, Brent Rowan, Bass: Muzz Skillings, Pedal Steel: Bl Cole
4. FOR WHAT IT'S WORTH {3-29} Strings: Lynton Naiff, Drums: Owen Hale, Keyboards: Gary Smith, Acoustic Guitar: Cris Levzinger
(Stephen Stills) Produced by Robert Plant/lon & Sally Tiven/Donnie Fritts/Gary Nicholson/Greg England

Band of Joy. Vocal: Robert Plant, Drums: John Bonham, Drums: Paul Lockie, Organ: Chris Brown, Guitar: Kevin Gammond Recorded at Church Studios, London — 1994, Published by Sony/ATV Music Publishing/BUG Music

Demo recorded at New Regent Sound, London - 1967. Published by Warner Chappell Contributing track for ‘Adios Amigo: A Tribute To Arthur Alexander. US release only

5. OPERATOR (4.36)

15. RUDE WORLD (3.44)
(Korner/Plant/Miller)

{Rainer Ptacek)
Vocal/Harmonica: Robert Plant, Guitar/Backing vocal: Alexis Korner, Piano: Steve Miller ROBERT PLANT & JIMMY PAGE. Vocal: Robert Plant, Guitar: Jimmy Page, Guitar: Oliver Woods
Produced by Alexis Korner. Recorded in London, 1968

Drums: Michael Lee, Bass: Charlie Jones, Keyboards: Phil Andrews/Charlie Jones
Published by Alexis Korner Enterprises Limited. Features on Alexis Korner, ‘Bootleg Him’ Album - Sanctuary/Essential Records Produced by Phil Andrews & Charlie Jones. Recorded at RAK Studios, London - 1997
Published by Mushed Music. Contributing track on ‘The Inner Flame' Rainer Ptacek album. US release onl
6. ROAD TO THE SUN (5.35) Y g y
(Plant/Blunt/Woodroffe/Martinez/Collins/Barlow)

16. LITTLE HANDS (4.19)
Vocal: Robert Plant, Guitar: Robbie Blunt, Bass: Paul Martinez, Keyboards: lezz Woodroffe, Drums: Phil Collins (Skip Spence)
Produced by Robert Plant/Benji Lefevre and Pat Moran. Recorded at Rockfield Studio - 1983

Vocal: Robert Plant, Bass: Charlie Jones, Guitar: Innes Sibun, Vibes: Ted Benham
Published as Better than Brussels by BMG Music Publishing Ltd./Sony/ATV Music Publishing. Previously unissued Produced by Robert Plant, Charlie Jones, Phil Andrews. Recorded at NAM Studios, Wiltshire in 1999
7. PHILADELPHIA BABY (2.14)

Published by EMI Songs Limited. Contributing track on ‘More Oar - A Tribute to Skip Spence’. US release only
(Charlie Rich) 17. LIFE BEGIN AGAIN (6.18)
The Crawling Kingsnakes

AFRO CELT SOUNDSYSTEM. Produced by Simon Emmerson, James McNally and Martin Russell
Vocal: Robert Plant, Bass: Paul Martinez, Drums: Phil Collins, Guitar: Dave Edmunds: Backing vocals: Robert Plant/Phil Collins/Paul Martinez Music by Simon Emmerson, James McNally, larla O Lionaird, Martin Russell and Mass; Lyrics by larla O Lionaird
Produced by Robert Plant. Recorded at Sun Studios, Memphis, Tennessee, 1983

Robert Plant: vocals, Julie Murphy: vocals, Simon Emmerson: 6 and 12 string guitars, James McNally: high and low whistles,
Published by Knox Music Limited. Issued as The Crawling Kingsnakes - ‘Porky’s Revenge’ Soundtrack — CBS 1985 keyboards, bodhran, accordion, harmonium, Martin Russell Programming, NiFaly Kouyate: kora, Johnny Kalsi: dhol drums,
8. RED FOR DANGER (3.38)

Demba ‘Shadowman’ Barry: vocals, Moussa Sissokho: talking drum, Mass: keyboards and programming, MNawazish Ali Khan: violin
Nigel Eaton: hurdy gurdy, Rosie Wetters: solo cello, Pete Locket: Big Drums, Hossam Ramzy: Egyptian Tabla
(Rohin George)
Vocal: Robert Plant, All instruments: Robin George

Recorded at Redchurch Recordings, London; Sonic Innovation, London; Real World Studios, Wiltshire. Album mastered by lan Cooper
: O : 2 at Metropolis. Programming by Mass and Martin Russell. Julie Murphy of Fernhill appears courtesy of Beautiful Jo Records
Produced by Robert Plant and Robin George. Recorded in Wolverhampton in 1988. Published by Dejamus Limited. Previously unissued
9. LET'S HAVE A PARTY (3.40)

Published by Real World Music Ltd. Includes an extract from ‘Marwnad Yr Ehedydd’ ('The Lark’s Elegy’)
The Afro Celts appear courtesy of Real World Records Ltd./Virgin Records. ® 2001 Real World Records Ltd.

(Robinson)
Vocal & Guitar: Robert Plant, Lead Guitar: Mick Green. Keyboard: Keith Miller, Pedal Steel:

18. LET THE BOOGIE WOOGIE ROLL (2.36)
Pete Willsher, Bass: Steve Shoan, Drums: Richard Mark Angelo. Produced by Robert Plant. Recorded Korner Studios, London - 1990

(Ertegun/Wexler)
X Vocal: Robert Plant, Pi : Jools Holland, D : Gilson Lavis, Guitar: Mark Flan
Published by Carlin Music Corp. For NME/Roy Carr project ‘The Last Temptation of Elvis’ tg © ik b ek ls, Gutar: Mark Elanagal
: 10. HEY JAYNE (5.23)

Bass: Dave Swift, Baritone Saxophone: Nick Lunt, Backing Vocals: The Extraordinaires - Mark Hall, Roy Hall, G Fofie
(Plant/Jones)

Praduced by Laurie Latham. Recorded in The Pyramid Room at Helicon Mountain Studios - 2002. Published by Carlin Music Corp.
Contributing track on Jools Holland's ‘Small World Big Band Volume Two - More Friends’ — 2002 - W5M
Voeal & Sitar: Robert Plant, Guitars: Kevin Scott MacMichael, Bass & Programming: Charlie Jones, Drums: Chris Hughes
Produced by Robert Plant and Chris Hughes. Recorded at RAK Studios, London in 1993

19. WIN MY TRAIN FARE HOME (LIVE IN TIMBUKTU) (6.16)
s . : o e g . S (Plant/Adams/Baggott/Deamer/lones/Thompson)
Published by BMG Music Publishing Limited. Bonus track on UK single ‘| Believe’ from ‘Fate of Nations’ - Fontana - UK release only
11. LOUIE, LOUIE (2.53)

Guitar: Justin Adams, Guitar: Skin Tyson, Bass: Nicolas Meslien, Djemb: Mathieu Rousseau
(Richard Berry)

Produced by Triban Union. Recorded Live at the ‘Festival in the Desert’, Essakane, Nr Timbuktu - 2003
Published by BMG Music Limited - Track contains elements of a) ‘If | Ever Get Lucky’ (Arthur 'Big-Boy’ Crudup) - Universal-MCA Music,
Vocal & Lead Guitar solo: Robert Plant, Bass: Charlie Jones, Drums: Michael Lee, Keyboards: Phil Johnstone, Guitar: Francis Dunnery b) ‘Milk Cow’s Calf Blues ,{Hf’h”t. Jr::hnf.nn}'— Fat:I| Rodriguez MLEJSIli |.|I'|‘|I'tE'l:'1, F} Era:mhng King Sna!::e (John Lee Hooker)
- . - BMG Music Publishing Limited, d) ‘That’s Alright Mama’ (Arthur ‘Big-Boy* Crudup) - Carlin Music Corp.
Produced by Robert Plant. Recorded at Arlyn Studios, Austin, Texas ~ 1993 Contributing track on ‘Le Festival au Désert’ Live album - 2003 - Triban Union
Published by EMI Music Publishing Ltd..For "Wayne's World 2' Soundtrack - Warner Reprise Records 1 L T il il st AR
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yative u1ta_n*:t fmm Tuc&un Arizona, was perfmmnm in London amund
taste was impressive, We worked tcagﬁther in RAK Studios in a freeform §
provisation with nothing fixed or stated in advance, The results were eerie and very open;’
“1 Years”, “Dark Moon” and “Great Spirit” were especially successtul.

. Witha da*,r nff bttween shows on the “Fate of Nations” tour (October 1903) in Austin, Texas,
~ Michael Lee’s drums pushed Francis Dunnery, Charlie Jones and Phil Johnstone through a raging %
~ “Loule Louie”, a far cry from Richard Berry's original version. I even talked my Way into playing
. the guitar solo. This track was used on the soundtrack of “Wayne’s World 27

. Arthur Alexander’s writing and recordings had helped to shape English rock'n’roll and rhythm = § ¢
and blues, The STONES and BEATLES recorded “You'd Better Move On” and “Anna” ol
respectively, GERRY AND THE PACEMAKERS covered “A Shot of Rhythm and Blues” which
became 2 classic tune for bands in the mid-sixties to perform on stage. Alas just as Arthur’s worl

was gaining fresh recognition he passed away. “If It’s Really Got To Be This Wax had appeared
on his last album, I recorded my version in 1094 with B] Cole’s pedal steel a highlight on the

track. The song appeared with Elvis Costello’s version of “Sally Sue Brown” on  “Adios Ami
Tribute to ﬂrthur Alexander” Iatf:r that year. The intention was tor the pIDfltb to 'ﬂelp his

of musical Excellen(:t? w;t} plaﬁrrzrﬂ fmm Egypt, Morocco and the UK, Rude Wnﬂd” waﬂ o

. LK

recorded with ]Imnw at Mh Htudmﬂ fcrt an album of Rainer Ptacek’s work —"Thﬂ Innf::' 1

New York, Sadly Rainer }nd bEL‘.‘H 1!] tu quite some tmm tht‘ canmbutmm tmm gre
Emmy Lou Harris in particular, offered respect and support for the man and his wor

“Little Hands” opened the “More Oar” album. The idea of “More Oar” had been develope
Bill Bentley of Birdman Records. Each artist was invited to perform a song from Skip §f
IEEEHd‘irT *D'ir ﬂbum IFLDded in Co umbm 'i[ud;m Nqalm]lﬁ m 1008, a}dp }nd }gn

acraum rhu_ m:hf:r pieces. LheLh out IhE ]m FARRAR & THE ‘wlh OMAH& DUiNTET
‘i."ﬁ.’rewhttd Down (The Prison Song)”. '

Skip, Rainer and Arthur are no longer with us however the subtlety and beauty of I:hf:
remains timeless,
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",- o . 3 T1FLAH T": '(ﬁ@ﬁ@%l;ﬁi ic. No matter what my merit as a performer might have been nor how short lived the moment | _
o L el aatheree cﬁl@n ide themasters of black rhythm and blues and jazz, ‘label-mates’ — Ray Charles, Aretha, Ben E
| L em ythm and jazz, y Charles, Ar

ﬂFRD CELT SGUNBSYSTEM:HWWD@*HEW&Q e
~ Again” in 2001, I really enjoyed working with them:  asked
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~ “Promised Land” and “La Tﬁmci§1wﬂgr# are jt

* excellent FERNHILL project, Her beautiful voice singing
~ (The Lark’s Elegy)” which tells the tale of the last true Pr
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harlie | Esjhlsﬂﬁ‘wpﬂlﬂtﬂ and angles, futuristic and retro, helped
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- to shape the attitude, sound %jmfﬁ itly the discretion of so many of these songs. The overdrivenbasson
- “Nirvana” from “Manic Nirvana” or “Fus
~ “Rude World” or “The Wind
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mny In My Mind" on*“Dreamland”, his production on the sonic whirligig of

immy Page on the flip side of “Most High. The great grooves of -
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he signing of Led Zeppelin to Atlantic Records in 1968 was one of

fE‘ .'- -:':-5-1"_5. “ ..: , ';.:- ta _.::_ :. il ;.-' s : ; ..
e proudest moments of my long enduring

King;NJO, Buffalo Springfield, Sﬂfﬂglqu:j ke i m;ndf-%n%b
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+“Over the years I grilled Ahmet Ertéguh‘"féf storiés and reminiscences of th_::;gaﬁﬁfé-'ﬁﬁ& charagtgm from tht.'ﬁﬁﬁ%iﬂalf}
= daysof the early 50’s. During one of those rambling sessions he convinced me to develop the HONEYDRIPPERS

I
L ¢
T

ol
poie

. _project and using his famous pseudonym, Nugetre, co-produced “The Honeydrippers Volume 1” along with the.

FABULOUS-BRILL BROS, who just happenedito be me and Phil Carson, Vice President of Atlantic, mogul and seer.
This proved:to be a great success in 1935 o 1YL s

Yo ]

In the same:retro-vein jn 2002 [ was invited to.record with Jools Holland. rll..(:__hpjﬁft-ll’_lﬂ,{:l};dﬁ McPhatter/Drifters track
that Ahmet had recommended all those year§.ago - “Let The Boogie Woogie Roll”, The session with Jools was 'nrk
The

 fire’, We ran through the entire Atlantic songboek together before cutting this roaring version of that old tune,

incredible backing vocals supplied by the EXTRAORDINAIRES from London,

Most recently the STRANGE SENSATION, Justin Adams, guitars, Clive Deamer, drums, John Baggott, keyboards, Porl
Thompson, guitar and Charlie Jones, bass had toured extensively over 2000-2003 supporting our “Dreamland” project.
The intention was to capture performance together in one room in one take. Charlie and Porl moved on and Skin
Tyson and Billy Fuller stepped in to a vibrant school of music and experiment, Each member brings a diverse and
interesting shape into play. There is great scope and opportunity ahead, “Win My Train Fare Home” was recorded at
the ‘Festival in the Desert’ in 2003, Essakane, northeast of Timbuktu, Mali. With Skin, Justin, Nicolas Meslien, and
Mathieu Rousseau, we recorded impromptu and improvised music in the Sahara desert amongst the Malian,
Senegalese and Niger musicians including Ali Farka Touré, Tinariwen and Tartit, We hope to return, The festival’s
performers and contributors offer a beacon of musical and ethical discretion in what today seems to be a sea of
dangerously single-minded corporate hi-jack.

And so it is - and so it was ~the times change and move along, these moments here, all dalliances, ideas caught,
courted and eagerly pursued, throughout neatly forty years of singing songs and enjoying it.

Robert Plant

singerfromthe .

nad Yrehedydd |
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» Dave Bates @g% angaﬂunnerv _ Charlie\Jomes .« -i-:*
“john Baggott | ‘Nigel Eaton .. John Paul ]-.f:nnf'.ﬁ"‘?r
DI'E Barlow. ’ 'Dave Edmunds £ Nigel Kenn&d}r
Roge i BillElson i~ RexKing
Jef Beck | Simon Emmerﬁnn . --:-hie:-ns Korner
Ted Benham o PEnya.h G E,uj.f Lamb
Binky " Abhmeée Ertep '5“ i :"';?',Mic:haei Lee
Chris Blackwell The Extracgrdin: > ,&t:ﬂih Lefevre
Troy Blakely George Fearofy: . it Paul Lockie
Robbie Ekunt Billy Fuller | “Owain Lloyd
John Bonham | Kevin Gammond Kirsty MacColl
Doug Boyle = % === . Robin George Kevin MacMichael
Chris Brown © Andrea Goldsborough  James McNally - Pf-_te Th:::-mpsnn
Phill Brown ~ Mick Green Rod McSween . Porl Thompson
Roy Carr | Mike Gregovich Paul Martinez ' Richard Thnmpmn
Phil Carson Hagar Steve Miller - Skin Tyson« o P |
Paul Charles Toni Halliday Pat Moran . Roy Wliliams
Cheggers Richie Hayward Andy Morgan ~ pete Willsher 1 " 8
LCDTE Martin Hodgeson Mickie Most Jezz Woodroffe”
il Collins . Dave Hodgetts Julie Murph - Oliver Woods
Robert Crash o Jools H{Jlland Lynton Naif%’ L o

.. and all my love and gratitude to Carmen, Karac, Logan, Jess, and all my fm_i]'il'}r; aﬁd'fr_iends.

Remastering by John Dent and restoration by Jason Mitchellat LDUD
Compiled and Devised by Robert Plant |

| Design/Artwork by Andie Airfix at Satori, Composites by Rt:»b Farrar g
Phc}mgraphﬂs Frapk Beamer, Broadway Video Enterprises, Cally at Atnar, Bryn Colton, CBS Archives, Richard Evans, BF. Fallon,
Ralph thfg::raid GEDI’gE Lockie, Frank Mekfl ﬂ.ubrﬁy PDWEH Mlchaﬂl Putland Elevm Wtstﬂnberg
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