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When the first album by Tom Petty and the Heartbreakers appeared in 1978,
it seemed to have come out of nowhars, Literally nowhere. Listening to that recond -
which sounded shockingly alive and immediate in a time full of disco and Kiss and
mellow Califomians remaking oldies - it was very hard 1o figure out whera this band
caimi from, The airy vocal harmanies and bright guitars sugoestad the wast ComsEt,
but the gutsinegs edging into nastiness seermod ke what was happaning in Mew
York. The songs had an ecor Gumty that was right out of England, but the veice in i
lyrics was unmstakably American.  When articles about Tom Petty and tha
Heartbreakers starisd Bppaang in the rock press, it made perfect sense that the
band was from Flonda - the closest thing America’s sast cosst has 15 a Californla
enviranment, though considerably gritier than 1570 LA,

if you want to understand the Contradictions that make up Tom Petty and the
Heartbreakers, the first hing yeu must get straight is that their hamelown of
Ganeswile is in nomhem Florida, up near Georgia, and is veary much part of Dixle.
It is nothing like southern Flarida, down near Miami, which is culiurally Carbbean,
surrounded by farm country and southern accents, Tom Patty might as well have
Srown up in Alabama,

When Petty was becoming a musician, in the late 1960's and sarly 1970's, redneck
Wilys were batting hippie culture for the soul of southemn youth. Far all the obvious
contempt bebwesn Ku Kuxers and draft dodgers, there was in the middle a vist
Population whe might not agree on the relative marits of Mede Hagoard and the
Rolling Stones, but who could share a common sympathy for gettin® wrecked, skip-
pin’ schoodl, and chasin® girls. Eventually that common ground spavwned Sauthesr
Rock up in Gipongia and Country Rock aut in Halbywood, Teenage Tom Patty got in
fights for having long hair, played Beatles = nNgE in Galnesville cover bands and
Sudied the whole social/musical e, bution going on arcund him with considearaddy
mare nterast than he spent on his high school work,

Stan Lynch, the Hearibreakars drummier from 1578 until 1994, once said Ehat Peity
wWaEs IN many rspects a redngck =in a real good way.” Lynch rmaant thad Patty is
tenacious, stiraight-ahemd, impatient with foals, and abis ta fight to the death for g
cause ha belioves in, Petly also has in hirn a whala lot of hippie, not just in his grean
poiitics of relaxed attitude foward convention, but i his taste for mysical axper-
mantaton. Most people think of Petly a5 a mainstream Armerican rock and roller in
the Dylan tradition. And he sure is that. But ha has also made forays into peyche-
delia ffor exarmple, “Don't Come Around Here No Maore™), hard rock ("Lt Me Up,
I've Had Endugh’), big ballads with horms ("Best of Evarything”), tons of short.
el British Imaes N-Shybe nurnbers ("Breakdown” could b the Animals, “Listen
1o Her Heart" the Searchers), side ¥ips into country (“Traider™) and AAE {"Cry 1o
Ma") and some tracks that are [ust 50 nutty that they sound Fke hér made them up
in his sleep (“Wasted Lifa").

Dnce, talking about baing hemped in with Springsieen, Mellgncamp, and Sager in
reck critic shorthand, Patty said, *I think that I'm a litte Frorg - darg | 84y - eccen-
tric than those guys. | know all those people quile well and | think that Ehey're tar-
rific..... | was indo that straight rock thing for a long tima. However | don’t think that's
the whole ball of wax. | think there’s more to it than that.*

The Heartbreakers’ meat-and-potatoss approach and Petty's own distingtive lazy
Phrasing spréads an illusion of congistancy over all hig shylistic varations, but that's
par of his art, too. The Hearbreakers mix all $ors of ideas into their MUSic and
maka it come out sounding not just ogical, byt penecty aocassible, Pafly main-
tains that he just does not understand why anyone who would play rock and rall
would not want o have big top 40 hits, Big top 40 hits, afar all, is what rock and
ridl has always bean about

I i sure what rock was about when Patty was a leenager, bringing home so mary
Fotien report cands that his angry father finally smashed all hi% records to get him 1o
Py attention in class. It was too late, Whan Patty was 10, in the summer of 1081,
his uncle had brought him 1o Qe & look & Ehvis Prosley, who had corm b Flosida
to shoot the mowvie *Follow That Dream, = The King camae ovar to say hi fo the locals
who were hanging around the sel. mes young Tom, and infected hirm with the rock
and rodl Bug. Tom told a friand b0l meeting this cool famous guy and the fiend
gave Tom & box of Elvis 455 that his clder sister had eft Bishind whean she got maar-
ned. Patty played those Presley records over and over. When Tom was 13, the
Beatles arrivisd in Amarica and it occwrad o him that he could Oet ogether a band
and do this himselt. By the time his poor father realized that rock and roll hiad cap-
lured his son's faith, there was no knocking it out of him. *1 remerniber Seaing A
Hard Day's Might' and thinking, That's obviously the way to go’,” Patty said. “You
know, you've got tarming over here and on this giddt - the Boaties ”

it might not have been abvious at the time, but Gainesville was & good place lor
& kid infected with rock and roll 1o grow up. Because the Univeristy of Florida has
a large campus in Gainesville, there wera kots of pubs and dances and fratemitios
that brought in live music. The first band young Tom Petty saw in person was the
Continentals, a surf group led by local guitar player Don Felder who Impressed Tom
by having both a bland pompadaur and a Fender Stratocaster. Tom sven got & job




it Lipham Music, the instrum oer vwork
; ant siare wh i
s DW B ey o ,.ﬁ,:;?:hﬂﬂg quic:':;;kwrmg down time Toms' ears off with his picking. Peftty and Leadon looked at each octher, locked &
af hot Gainesville Guitarist, Bernie Leadon, to farm tm} Manandy Sﬂﬁgmmmh Yo oty
: a

“Maundy™? Patty never did §
Myslerious. tty id find out. Some parts of rock and rodl were meant 1o stay Campbell wasn't 5o sure; a Jacksonville native, he was in Gainesville to go 1o col-
lege. But he had no choica, i was dratted. For a while, Mudcrutch had a lead

Fetty snuck into college frat i ; “ | .

parties to se singar ed Jim Lenahan, but he left 1o go 1o school in another town.  (He wasn

Shachun o o0 ot prd s ,;:? mtlm such ag Del Shannon and the gang forever, thowugh - Lenshan would come Back 10 be lighting designer for Tom
85 [0 study the local groups, the best Petty and the Heartbreakars.) Patty and Leadon shared the singing.

of ;
Ev;r?.:;ﬁ P;ne EIIEnE;:}:E. & Beatles cover band led by Duane and Gregg Allman
y '8 frst group started playing out they miver considereg Muderutch built a big local name in the early 70s, playing covers at Gainegville

tsam
cﬂ"aﬁﬂmﬂ?&ﬁﬁ? Ig;;;nﬁ;ﬁ;? Continentals. Tom's schoolboy band was D2 and their originals at campus pubs and at concens in the parks and college
Tom's partner in that group was Tom L 0 the (more sophisticated sounding) Epics, 9reen and even at the drive-in theatre. Somatimes they split the bill with another up
Beria Leadon, whao R e Bad-::m n, 8 school pal and younger brother of 20 c-:.:m.!'!g local band, Lynwrd Skopvyrd. Sometimes thase two Bands 1ogather
rrake il in cﬂrﬂﬂrniﬂ. Such ambition FeEe I:'—::g}' ﬂ".llﬂ'fﬂ and hBaﬂEhﬂ wesi o W io coubdn't il the D room.
tions of the two Tams - they just wanted 1o be sl - 2¢¥ond the imagina-  They called Mike and Randall's shack in the woods the Mutlcrutch Farm, and took
around the music store with the big shods. After .:haifm Play in a group and hang  advartage of the fields around it to glage the frst Mudcruteh Farm Fastival in 1571,
- yaars, the Epics were one of They got other bands 1o come down and play, put up posters around town, and
_T|"IEI slightly vounger Benmaont Tench recalls going i ; predty S0on 80 many thousands of hippies showed up that the highway closed
impréssed by Petty, the blond guitar player with thE é"'tﬂ Lipham Music and being down. Mudcrutch caught all kinds of hall for it, but after that they were real famous
rian Jones haircut. in Gainesville. So they did it again in 1972 and that got theen evicted frorm the farm,

Patty o i

-,.,.,iﬁ;,.l, %‘h;cﬂﬁ;rﬁz r::?gﬁ';“:"_:'rl N 1968 and tried college for a year, |t has been  YHelk SINCE they ware evicted anyway, they did it a third time and by then the bands

instead of going to school na_; t:B?:nijl:m beaves him alone and let him play mysic @0 the fans were coming in from Alabama, Georgia, and all over Florida.
5aid that, veah,” Patty smiles, | mmﬂh.?::rr?t;:? U@ he was 35, I may have  Mudcrutch were flyimg high. They weni up to Capsicorn Fecords in Macon, where
| had no doubt about it, | was sure | could l:l'-::-?l way. that | could pull that off.  the Alman Brothers Band wara kings of the workd, and auditioned, They were told
W | could just play and Be left alone and L E-I ﬁ.n-d | dicnt resily carg, honestly.  they sounded tod English and their songs were too shorl. Which was aciually &
ly happy.” Mg At | would have been real-  backhanded compliment, Unlike every cther southern Band at the time, Mudcnach
saw No 5ansa in getting two drummers, leaming some guitar hammionies, amnd doing
a hall-assed version of the Almans. “That was really prevalent at the time,” Petty
dirty and decrepit,” Potyy S “Everybody was turning into slide guitar jam bands and though we really
lowed the Allmans, we thought it was really boring that everybody else was trying to

t0 & shack outside of i .
: of town to audition a fallow named Randall Marsh. They jammued da the sama thing not neary as well.”
would be more fun if they had & sec : Mudcrutch had their own music and it combined the influence of the British Inva-
I ond guita Mars L L

S0me guitar, and went off to wake him Ep rﬂ' ca h,;“ 4 his roommale played  sion bands and the 50s rockers then out of fashion with the Califormia country roek
named Mike Campbell. Petty asked Mika if e cﬁd ;:k With & thin, guist kid = of the Byrds, Buffalo Springfield, and thelir biggest influence - the Flying Burrito
Campbell mumbled, *I think | can handie it = bk uid play Johnny B, Goode.”  Brothiers, Tom Leadon's older brother Bemie had found the big tirme in Califomia,

: 8N proceeded to burn the wo playing with ex-Byrds Gram Parsons and Cheis Hillman in the Bueritos. To Say that




Patty was impressed would be an und
Patty erstatament,
ng in the desert for years and someone had just handed him a Frip.

Benmaont Tench recalls being home in Florda
nant _ from prep schos i
$and1,:mmm|; him down to hear Mudcnuteh, for wham E&Eﬁu rmn;';::;. g:n
:ﬂﬁ::-l .""““’ﬁr“"ﬂ“‘.] &aw them al this Ettle club in Lake City they played the
oL l:liz.:_.lll. ﬁsmﬁmﬁm Ir:ﬁu;ﬁtlhﬂyma realy good band, bast
. Ramnd : r completely knocked rme oul” Ba |
impressed that this local group did Gram Parsons songs. As big as fnr;ﬂgﬁm

wiara o the two Toms, they were pratty obscure in Florida, Banmant then haand I
Gainesville,” Petty $ays now, “and we were kind of going around for the fifth time.”

song called “Unheard of Kind of Herg™
heard 1o exclaim, “Petty wrote that? and when he asked where it carne from wa,

&mmmm that it was time for tham to start making records. whethar
was{-msm En::?:ht 80 mhr:;LﬁﬂaﬂyL:ﬂm h‘:ll' Criiteria studios in Miami because t
: lapton 8. They had bormowed h
a friend who owned a pepper farm to record Sl 4
two songs twice each. Bemi

whao had now graduated from the Burritos to a new group called the E:;;Em:

grven his younger brother a lecture about how o

because no one in Mudcrutch had ever sean

mManey thay_ got to record two ftracks,

Understood,” they got to press up sevEral

sluck on, and they

Albert - who had cut Layla and lots ;
of other big

Mudecrutch, who didn't know ihat gett

iy i htmmﬁﬂ:‘.ngahlgm&urmurwmnmmrhrﬂu

The prestige of having any son of record

aut landed M i
:L'Iﬂ-ﬂgl'lﬂr‘ll‘l Florida club circuit. In fact, they wire mylngma:rzﬂmnm:mﬂz
n Petty got to what he had thought was the lop, he discovered he was nat sat-
hla-ﬂadigh mrhat _wmm:lJ become a lifelong character trait. Benmont Tench had finlshgd
ol ir:nﬁ;;“ nﬁliﬂﬂand started college in New Orleans that fall. When he

nesville, he sat in with Mudcruich quite i
hummﬂmhandmqudpm' quite & Bil. The first time i was

¥ing five sats a night, six
. ; . : » Glx mights & week at

called Dub's, their main Gainesvills i, and bringing n a pﬂn-ua :la;w\;f

boxes of

and vacals, Campbell on guitar, and Marsh on drums. Tom
from Dub's. (Leadon l.|:.||.;,.|,m: i for starting an argument that got them fired
in Linda Ronstadt's band, mhls brother Barnie to Califonia, where he found work
musicians who : nobiced how well things seemed to go for Gai
headed wast ) ineswilla

friand |
i &ﬁ would call me and say, ‘Come down, Mudcrutch is playing this frater.
wummmfnr;mmldgﬂdmmm“Hmmﬂw ]uﬂﬂulnflhisl
il very strange - not an instrumental along the lines of [ih i
st amu_lyul:n{Elizabthlaad'. Mmmmﬁﬂmﬂm"{lﬁ

Can Sing' and the Grateful Dead. Thawe was one | pilecs —
absolutely gorgecws - jai H o

-mnuaqrnt;hﬂ;;?nda_mlmmm - he was not concermead with showing off his |

coubem st e T Iy o e oo SCETOY of e sl f |
] edding and Wilsan

the players worked together to Support the singer and 1h¢mt!

'Jtmmymnga'ﬂanmtm * Mk ' thisre

A : : & would just stand and

mém@mmmm G;lmm hnlnlfam he wouldn't try to sound like mamﬂﬁm

e da in im, you could hear some country in him. Hnwaglr-uu-
! r:ightmh; flash. Even on the lang instrumental pleces, it was

never about flash, about excite it cerainly wasn al:.nm' Look

how fast | can play. It was just about fun,.” s P :

Benmaont would sit in with the ba :
nd, th

back to achool. He was in his mm;n.rulnhbm, then leave the band to go
m—'rﬂ.”:f vulmerakile I'F'Ilﬂll'ﬂ.Eﬂl - ﬂming for an

had & promising future in music, Patty success-
= o who granted Ben permission to drop ou,
» Mudcrutch had also added a guitanist named Danny Roberts who had

graduated from a local power Irio called EONGS
Gk . Power. Danny wrote
Danny's songs were not teribly compatible with Patty's. nanﬂdﬁ"&uﬁ

It was as if he'd baen wandaing cut of the Johnny Winter tradition. Still. having swelled from a trio 1o a quinted,
Mudcrutch was af full power in 1974 when Petty Ioaded up Danny's Volkswagen van

headed across tha USA on a scouting expadition 1o the promised land, Clearly

Caffornia was the place 1o be; Bamie Leadon's band the Eagles were having

hits and Bermle had gotten his Gainesville partnes Don Felder into thal
roup. The Maundys were now Eagles! Even Tom Leadon was making records out
&l Paﬂydidnimdtnhamadndarhmmmppedmhﬁmwmﬁ'.aatl'mthia

old running partneérs wera getting rich in California doing the game thing that aarmid

band starvation wages in Florida. "We had really hit the pinnacle of success in

Muderutch made a demo tape of their best material on a bomowed tape reconder

in Judge Tench’s living room. Armied with proof of their ability, Tom, Danny Roberts,
and roadie Keith McAllister pooled a few hundred bucks and drove west to find their

fortune. Mike was left in Gainegvilla to protect the homestead and ook after tha
womenfolk.

Patty has often said that what stunned Mudcrutch most about Les Angeles was

i to record, which was a lucky thing that it was just what they had imagined. He told Dave Marsh in 1961, "I remember
 the insice nf_aa_t-.u:llf belore. For theil the first time, going through Hollywood, deiving down the street. We were goin'.

SR ':E?IFHLTI and “Cause i ‘There's onel Goddamn! There's another. Another! Lock, a record company!
ha ; - got their own laba Look!” W thought, well, hel if we go in all these places, a few of ‘em have Golta go
got the producing and engineering services of Criteria’s Ror for & Cause thers must be a hundred. And it was true, a faw of ‘em went for it. |
records. Thatwas a lucky break for was great.” Within a week of amiving in Califomnia and knocking on record compa-

ny doors, Mudcrutch had several offers of record deals. They decided the best bet
was with London Records. They couldn't get over how easy it was!

Patty says, “| remember calling Mike the first day that we'd bean oul looking and
saying, 'Hey, | think this is going to work out. | got us a record deall” Mike said,
‘Jeaz, that was guick.' He sounded a little skeptical.”

Patty, Roberts, and McAllister broke the land speed record driving back to
Gainesville (with a pitstop in New Oreans to pick up Benmonl) and then sét up a
garage sale to unkoad all of the belongings they could not carmy. It is an indication
of how significant the moment was for Peity that it was in the days between coming
back from Hollywood and returning there that he and his girtfriend Jane Benyo were
married. Then the whole extended family formed a wagon train - Randall's car,
Danny's van, Benmont's station wagon, and the Muderuteh equipment truck - and
lit cut Bor Ehe erritonas.

Except.... there was a phone call as they wera heading out the door. | was from

an English entrepreneur named Denny Cordell who had listenad to the tape Tom

dropped off at his label, Shelter Records, in Hollywood. Cordell theught Mudcruteh

was good and wanted to talk to them about recording. Sorry, Tom said, we're going

with Londan. Cordell asked i they'd signed anything yet and was told no. Well, ha
said. listen. | have a studio in Tulsa, Okiahoma - half way between Florida and L.A.

Why don't you stop there along the way, wa'll meet and hang out, put you up, doa
little recording, see if we ke each other and take it from there. Thal made sanse to
Mudcrutch. Hollywood, California and London Records would still be waiting - and
the offer of a free place to stay along the highway had a certain economic welght
behind . The caravan departed on April 1, 1974 and didn't slow down till they hit
Tulza.

It turned out to be a significant sleep-over. Mudcrutch and Cordedl's Shelter crew
hit it off like old pals. They recorded in Shelter's studio in a converted church and
luckily for the broke band, were offered some cash 1o complate their trip. By the
fime the caravan got 1o LA, Mudcruteh had thrown over London Records and were
Shefter artists. That was a pratty hip thing to be in 1974. Shelter had been Duilt by
Cordell around Leon Russell, the pianistisinges/guitarist/producer who had worked
with Delaney and Bonnie and Eric Clapton, stolen the show on Joe Cocker's Mad
Dogs & Englishmen tour, and who by the time of 1371's Concert For Bangkadesh
was keeping on-stage company with George Harison, Bob Dylan, and Ringo Starr,
Russell was the hottest thing going, and Sheltar had used his cache 1o build an
imprassive roster - including J.J. Cale, Phoebe Snow, and Freddie King,

Patty loved going owver fo the Shelter office and lisiening to Danny Cordell’s
reconds and his big plans. “He was my guru,” Petly says of Cordell, who died in
1985, "l would go to his house in Malibu every Sunday, and every day whan the
and of the work day came | would sit in his office and out would come the records.
The oifice was closed and we'd sit there until eight or nine o'clock and he'd play me
everything in the waeld. Just everything. Lioyd Price, reggae stuff, Rolling Stones,
everything that had ever turned him on, or me. We'd bring them in. I'm lorever
indetted 1o Denny Cordell. Becauwse we couldn't afford that many records. We were
80 hungry 1o hisar anything. In Gainesville you could only hear what you ownied and
wa didn’t have enough money to have stacks of alburns. S0 runmning into somebody
who had just unlimited access to records was incredible, it was just a bonanza of

information.”



o all that Pelty was picking up from Cordell and Russell, Mudcrutch's progress
& shudio was painfully slow. The band was having a lough time figuring out why
Bpproach that sersed them so well in bars did not seem 1o communicate on tapea
ose greal records in Cordell’s office did. “We were all over the map,” Patty
ills, “One weakness Mudcrutch had was that they didn't know what tha hall they
= There wene three paople writing between Ben, Danny and me, and we were
0 vastly different and we didn't work together af all. [t was neally waird,”

B, gingle called “Dapot Streat™ was culled from the sessions and released, Ban
embers, on the same day as Elton John's “Philadelphia Freedom.” Onae of
=68 two songs 2oomed to the top of the charts. [t wasn't "Depot Street.”

2 eMons to finish the Mudcruich album dragged along. “The sessions went on
| on for a long time,” Patty says. “Wea couldn’t make tha transition frorm live group
e studio. @ was really hard, We were always shocked. We'd play and then go
P the control room and it didn't sound anything like we thowght it was going to
nd, And Cordell had to slowly teach us that it didn’t really have anything to do
the wiay you did your gigs. It's anather art and you heve to leam how B0 make
h mike recaive the sound you want it to.”

The fracks Condell picked 1o focus on ware songs written and sung by Tom Petty.
producer of the project Cordell wanted Mudcrutch to devote itself 1o Petty's
bri, not Ben's and not Danmy’s, Benmont Tench could live with that, Danny
wis could nod

= “Danny didn’t dig that at all,” Petty says. “Danny was very upsel about that and
amediataly left the group. He was gonna do it on his own.” Mudcrutch sent back
| Gaingsville for a bassist named Charlle Sousa and Petty moved over to rhwthm
bitar, Cordell decided the band needed to be submerged in the studio without dis-
Bctions if they were ever going 1o get past their blocks. “Denny sent us back 1o
I5a and left us there for six weeks without anybody, just an engineer,” Peity
fealls, “He said, "1l see you in six weeks.” He just lefl us there and let us fuck up
i get bored and et inspired again. And then when he came back he listened o
erything we had done and Said, "Okay, thesa are the best things,' and we focused
those.”

The Oklahoma sessions produced some pretty good work, including 1 Can't Fight
{later recorded by the Texiones), but it stll wasn't close to what Petty heard in his
bad. Back in Hollywood, the band ploedded along for about ancther month, sgill
dvancing by painful inches. Then Charlle Sousa started lobbying to recard some
i is songs. That was it kor Patty. When the new bassist came in and announced
at Mudcrutch should recond a song he had written about 8 spaceship called
Brother in the Sky,” Tom Petty quit the band, He invited Mike Campbell to join him
mifiking & olo album and Mike said okay. 3o ended Mudcrutch,

“Mike and Tom," Benmont says, “you can't split that up.”

AL about the samde me Patty left Mudcrutch, he began to be irmvited inbo ritzier cir-
oz, Leon Russell heard a song Patty wroda and said he wanied to record . = was
wving in Holhywood at the Winona Hotel, kind of a hooker's place,” Petty told writer
ark Rowland. “The phone rings and it's Leon. He said, ‘Do you feel like writing®’
And | sasd, “eah, Buddy, I'm ready right now!" He came ower to the Winona in a
Rolis Royce. | got in the car thinking, "Whoa, shit!' as we were driving through
fown,

Russell was impressed enough with this bright-eyed lid to let him move inlo his
mansion and winte with hirm. Fetty jurnpad at the chance, and spent a congiderable
armount of time hanging in the back ground, studying how Russell made records in
his home studio and obsendng how he worked with tamous fiends such as Geonge
Harrison and Brian Wilson, Tom was getting out of a bar band mentality, he was
learming how the big boys did A.

Denny Cordell was probably relieved when Mudcrutch died. He had Patty signed
1o a songwriting contract and hald him to it as the peg upon which o hang a solo
recording deal. Mow he was free o bring in session players and make a Tom Petty
albirm in no tirme, It is one example of Cordell's ingight that ewen while he was push-
ing everyone to Iocus on Petty, he encouraged Petty 1o co-wiite with Campbell, in
whom Cordell sensed untapped creativity. Mike and Tom began collaborating on
H0ngs, camanting the creative parnership thal would sustain them for the nexd
Pwanty yodrs

“Denny always had this incredible overview of what was right and what was
wrong,” Mike Campbell says. "We'd bring a song in and he'd go, That song is bull-
shit! Look at this ane, this one i what you should be doing, This song is real. |
Delveqe this, | dont believe that.' And at the time he was pointing that out o us we
didn't ko, wa were trying to find it. And he lound it for us. When i first ot my four
track | was making demos, just fooling arownd, and bie care over to me and sasd,
‘This is really good. I you keep doing this you'll have a million daollars some day.’
| said, “Wow, | wasn't taking f thal sericusly. He gawe us a ot of confidenca.”

Recording began on Tom Petty's solo album, with Mike on guitar and an all-star



