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fen Lynyrd Skynyrd's ‘lead siger Ronpie Van Zang

wrate new words to his hero Merle Haggard's “Honky

Tonk Night Time Man,” during the August 1977 ses-
sions for-“Stree Survivors,” somewhere in his heart hie'my have
Known thar-this would be the last song he would ever recards
“Jacksonville Kid" Van Zant's autobiographical lyric abour his
homerown, his outlaw image, and lus place m musical history, was
written just nwo.months before the singer's untimely death in a
p]anc crash.in’ Ocrober . 1977: Troneally, Van Zant ‘.hme oLt
release his intensely. personal alrernative version of the Haggard
cung, Bug now, nearly a quarter of a-century after Van Zant's pass-
ing, this newly rédiscoverd performance will finallirbe heard:

“Jacksonville 'Kid* is one of the rreasures found on
"Colleceybles™ this 26ssong.collection of rare and ‘never-before-
released recordings which encompassesSkyngrd’s entie miusical
career, This 2:CD sec includes ¢arly Shade Tre¢ and Quiinyy record-
ings made during their formarive vears as a hungey young southers
rock band from the wrang side of Jacksonville, Fioridasan explosive
live tadio performance-on WMCFM in Memphis, Tennessee, in
1973: outtakes from "Second Helping,” and “Street Survivors:” and
climayxes with never-before-heard performances from their incendi-
ary live:shows at the Fox Thearer in Atlanta in 1976 recorded for
“Onie More From The Road.*including a killer version of their leg-
endary guitar anthem, “Free Bird."

The: Westside of Jacksomille was an - unlikely: place for one of-
America's greatest bands to emerge. Bup in the lae sixties, the North
Florida crossroads was a steamy musical ‘breeding ground which
woild spawn niany of the primordial bands of whiarweuld ‘soon
become Knoivn as “Sourhcrn Rock:™ All of the original memhm of

Lynyrd Skynyrd: grew up' wichin afei miles of each other % !
e e




Jacksonville's Westside: The fire and drive of d
self-described "steeer people” was fueled by their alminse des-
perate desire to escape whar Van Zan called “Shantytown,”
where he fele like |

2 Wwas branded:an outlaw for being born

n 3 poor neighborhood.  This tension benween these
Westside boys" drive m bvercome their working-class toors
and their simuleaneous loyalty to them is a theme of their
musie from their earliest o their very lase recordings:
Inspared to'make music eheéir ik in the
wake of the mid-sixries British Invasion.
The One; Percent; as’ they. were
kriown byv.che end of thar decade,
was comprised of Van Za

guitarists, Allen Collins and

Gary. Rossmgron, bassise
Larry Junsrrom, and drim-
mer Bob Burns. They spenc
their-nights haunung local
hangours: like the Comi
Boak Chib, “We were a p

chedelic: hippie rock band

From the Westside " Rossington
“That was'during the
nmé of Soul music. There were a

remember:

couple of bars downrown that sailors

hug our at and theyd have dance bands'and

Top 40 bands play

d go in there playm’ the Yardbirc
and the Creany and the Stores and all these West Coast
bands like the Airplane, They didn't like ns”

One
for The Al
Duane a

teful night, The One Percent chanced to open
D‘1‘ tona Beach, Florda natives
Greg Allmait, The Allinan Jovs would later re

Tosl

form as The Allman' Brotchers Band “We came out []10:"‘
Burns

and played a least 2 or 3-cuts off their alby

band of

remembers. *We looked iup and ‘Duane and (ireg were
lookin' our the doar of theoffice like, Whar in HELL?'
They set us down after the show and suid, ‘Look, vou guys
got a-good band! Yiall do your own shit. Quit dom’ copy.
Get you 4 house, where you can get in there r1l1\"|n:|c. and

seart writie' 4 bunch 6f SONgS and Ilq]‘hil ent up

The One Percenc eventually changed their nate: o
Lynard Skynaed, (the extra “y's™ would come fater) as a
mack: tribice o high' school. gym coach
Leonard ‘Skinner. who repearedly sent
thepy 'fo' the principal for having
their hair: touching rhett collars
By 1968, the band had writren
their first two original songs
“'\’c._é Al My Friends” and
"owh

ch  they

recorded for Jacksonville's

Shade Tree label, founded by
producers Tom  Markham
and im Sdeton i 1967
“Tommy and | went o high
school tégether” Sutton rémeny
bers: "l wound up working as an
engineer at a local recording studio
angd Tom came o see-me and said. "W
1 a project.’ About thar nme, Lvnyrd
Skyned jusc walked in the dobr: They: wanted ro see
a studin looked like. They'd never beensin one before They

e

Hat

were rehearsing iri downtown Jacksonville ar the Comic
Book Club; upstairs in 2 back room; [ went down to lisien

Sowes

to them. and they blew me awap! ned e s right

away-to a five year contrace and started workin” wath ‘'en
“Meed All My Friends” and ¥}

the AfBsides of @ monaural 45 r.p.m, Shade Tree single

ichelle® were refeased as

_

SINGTON, ALLEN COLLINS, LARRY JUNSTROM

late 1968 "ThE\'e songs were onginally % minites long;

"We wete fyin' 1o make pop-tunes
for radic airplay, so we cdl:uJ 'em down, The traziest'thing
5 in Need All My Friends.” We pressec 300
promotional eopies and sent 'm oue all over thie count
yhody, di

knew todo." “Nothing happenec

s, we put wioli

to vadio stations, Called eve everything thar we

SULtON 5ays, | sowewere
all disappornced and dejeceed.”
P} d

Sutton
ing with Skynyrd. “If T'm Wrong,! anc
‘Mo One-Can Take Your Place. were our firse 8o
sons.” Sutron says, "Fhen we did 4 live
fac

lewas mire chan asyear before Markham and

did another e

mville’s Art Musenm. We volunreered them ro play,
did ‘Free Brrd: chiat mgheand juse l‘lm\ everybody
outof their sockss The YJamathon!

and'they

Sk

from whete the studio was, We just walked all the




equipment over there anc i the pesefew dayswe recorded
Free Bird "
“That was-the Tagt thing we did with Skynyrd;’

icd they

Sutron. “In the nest few days; they came Tan
wanted to (nvesoigare what was goin on 10 Georgia We
Both degmded thar the |
we released thiem o
thatwas & big mistake! Bur who knew? The thing char
frises mie is thac ) koew 'Frée Bird' was a hir the night |
recoirded ir."

Skynyrd's:decision 1oy their huck i Georgia quickly

thing would be to Jet 'em gol 5o

years.early from thesr conteact. Boy,

resulted Inva break. Brochers Phil and Alan Walden, Former
of Saul

ways after the singee’s death inan airplane crash. Phil formed

Thal :at Otis Redding, had goneitheinSeparate

Capricorn Récords andisigned The Allman Brochers Band:
Makwenr in search of his'own Southern Rock bandWhen ke
Beard Skynyrd  perform. “Free (Bind” for the fifst time; he

for.

Kavewe e had Found whar hie was fooks

I Berober 1970, Walden took
e Mecéa
albpm; They eur same. of the: sane: songs*they. hacfie
Shade Tree, Incltiding longed artangerentsTofl "Need Al
My PricAds” afid Michielle, as welf as a conipile of new orl:
mals: ‘Hide Your Face."a never-befire-released Van Zaie:

Skynyid ta the Soul
Musile Shoals, Alabama o make an

Rossgeon cane: and “Bad Bow Blaes" an S-tvinmued g

Bluesam featring Colling and: Ressimgron rrading dicks
and Van Zane’s Johnby Winteestyle geowls: | knew m my
heact thir Skynyrd was something specall” savs Quinyy
Producer David Johmson, "Of eourse, ar thay tine we
couldit mive Tent away We peddléd dhat sttt everyvhese
for a.year and couldn'r get arresced warh ™

Finatly, T Johmson and his'patimersin the famed
Musele- Shoals Riwehen Sectinn, Barry Becket, Roger

SE¥NYRD, 1973 (CLockwise L-R)

Hawkins; and David Hood heard the tracksand offered o
produce an albunt sath Skynyrd on spee ar thei Musels
Shoals Sound Studios: Beryeen 1971 and 722 Skynyrd dur
17 tracks wich Johnsanand Tim Smich; S singersongwmiter
fer contract to ‘Muscle Shoals Sountl. meludingthe
ions of " Pree Hind ! Grmime: Thuge
and STAD e Thie O Bl to dbsvail. Major fecord
labels were simply nobmerested in Signing aybung south-
ern band whose compisiBins were up to 1 minuteslong,
{(Neverthieless J.‘j‘tﬂ would Taer write “Sweer Home
Mabama” 1n tribuce.gg “The Sbc'ampm's”_of'hdusclu Shoals:)
Thar all changed when “The Allman Brothess Bapd
becamne une of thebiggestrock grotps i Aerica. Their
chart-ropping doablElE's “lave A The-Fillmere Bass” 1
lare 1971 and HardiPeach™ tnearli 1972 featured somigs
it Pose” and “Manein Ji." whicl tok up
of an albium, Suddenly; northes recond coni-
pany carpesbageers were schrrymg toene South eosign any
rg_ck ind with rwe-guitarses 4 sb_urhcrn-r’\\’?:‘:_lg_,.;;n\i a
Bltes gant in ghieir sée
Atlanta, ‘Georgiaiwas the crossroads of this: new
Southetsi-Rock scenecwith clubs sueh g8 Richa: The
Mad Hatter, and Funoehio's, shawesing' truckloads. of
ursigaed bands: In lace ‘n,f\'{blélcqul;angm! for Skynyrd
oy i’[é.‘-' awieklong dare ar Funochios, @ dangerous club on
Peachrie Serder wheredrtgs dnd alcshol flowed fieely and
Knives and giins weie pok aliways checked ar the door: One
might. New, York producermusician: Al Kooper, who had

1l Sidia

reconthy femed dn MCA-sponsored label called Sounds of

the South Rectinads, showed
hearing An't The One” and

‘heband whiat nd one befo

for Skynyrd's set.  Afret

Kaoper offered

ce oy recod

an albuin rhat would be distribured by a major a

Ep King, Attey Cotims, Bos Burns, LEoN Witkeson, Ganry RossingTon, Briry POWELL, RONNIE VAN ZANT

El




“LYNYRD SKYNYRD [_E,:gnmmr_ed leh- nérd skinnéad);" the * LivE AT THE Fox THEATER, JULY 1976.
band’s debat album was ready for releasy in August 1973, The
group: was showeased. a{’a special Sounds-of the South party-ar
Richardd's, Atlanta’s premiere rock club:Their sev that night was the
stuff of legend. Sutkerpinching the indifferent record industry
crowd with.! \%rk] “For MCA" 2 tﬁmkztnbute w@ ,dmr new label
that was haIFjoke half-threar, the band taok their audience by the
throat. By the time Allen Collms tore into his “Free Bird” solo at the
end of their ser; theentire room was standing on their chairs cheer-
ing: I was at Richard’s and I sawthat band and I just complerely
lost it.” says Jon Scotr, then a regional radio promo man. 1 wis.on.
another planec..and they just..phooph! You're back in your chalk.,
gomng My God, I don't believe chis!™

“Scotr and Dick Williams, MCA director of Special Projects;
arranged for the band to.make a livé promotional radio broadeast
showcase on WMC-EM in Memphis, Tennessee, whose- powerful

-
. 400,000 ware sigral reached all over the sotichern states, An origi- o 4 :. Y-
|1ahrud.r\0 L ing of the' Gctoherﬁl’j 1973 shotw, made that mghn 3 K : '?‘
somehiow survived, pieserving the earliest known live recordinig of | { 3

the band, just weeks before they jomed the Who's “Quadruphcn:a
tour asthe ppening act. *
Skynyrd’s sensational performanceon the Memphis radio show
- g guad mdllr':an‘ﬁﬂ ofwhar the Richard’s and Who audiences must
Haveheard. Their M‘emplus sevincludes live vessions of “I AineThe
One,” ‘and “Free Bird both From their ,recen.d\ released
“Pronounced” LP, as well as pre-album five versions-of songs from
1974's “Second Helping," including “Call Me The Breeze,* *Warkin®
For MCA and their southern anthem “Sweer Home Alabama,”
recorded nearly year before the song became a national Top 10 hit.
The show also includes a never-before-released song, “Weman OF
Mine,” written by Van Zant and new bassist Leon Wilkeson, which
the barid never recorded commercially. This long lose Skynyrd com- |
position- features third guitarist Ed King’s psyehedelic shide work
and classically-trained pianist Billy Powell's intricare solo break.
! . F







Skynyrd's visit to Memphis inspired them to write a
song abour the aity, which was recorded asa basic instru-
mental track during the “Second Helping” sessions but
never finished. “We just loved Memphis and Nashville,”
Rossington remembers. "We'd never been our of the
South or Jacksonville and e were travelin’, so Ronnie
started writin’ abour places and towns. Memphis was
where Elvis was from. We went our to Graceland the first
time we went there,”

“Second Helping,” with its hit Single “Sweet Home
Alabama," became Skynyrd's breakthrough record, putting
them at the top of the national charts and making them
second ro the Allmans as the most popular Souchern Rock
group. The band's newfound sueccess increased the pres-
sure to follow it up with more hit records. The titles of the
group’s 1975 album “Nuthin' Fangy,” and their 1976 fol-
low-up “Gimme Back My Bullers” reflect the increasing
commecial forces closing in on them. Meanwhile; the
breakneck pace of their headlining tour schedule cost the
band the services of original drummer Bob Burns and gui-
tarist Ed King.

With their backs against the wall, Skynyrd: came out
swinging. The group strengthened their sound, adding
powerful North Carolinian drommer Arimus Pyle as well
as a female backing erio, “The Honkettes,” which included
Leslie Hawkins from Jacksonville, Jo Billingsley from
Memphis, and Cassie Gaines from Miami, Oklahoma.
When Cassie heard the band was looking for another third
guitarist, she arcanged for her brother back home to jam
on stage with the group during their May 1976 show in
Kansas Ciry. Sreve Gaines' imprompru performance won

Tt the gig, restoring the group’s powerful three-guitar:

formar. . Now it was rime for the group o throw their
knockoue punch: a live album,
1 Skynyrd’s double LP “One Mote From The Road”

was recorced live ar the Fox Theater, an ancient, 4,600- seat
movie palace on Peachtree street in the heart of old down-
town Atlanta, in July 1976, Playingin their adopted home-
town, before a rabid crowd of Confederate-flag-waving
faichful, the band roared through the Fox shows like a hus-
ricane, ' With' legendary Atlantic Records Producer Tom
Dowd supervising, the resulting album was the defimitive
recording of the band'’s career. “The Allman Brothers' Live
At The Fillmore East” and ‘Wheels of Fire" with the Cream
were our two favorice live albums,” says Rossington. “Tom
Dowd did those two and we thought, ‘God! he's gonna do
our live album, Unreal'l He was our idol. We'd do anything
he said. We called him Father Dowd.”

Wirh chree nights of live recording, there were many
great performances thar were not chosen for the original 2-
LPset. Alternate rakes of Skynyrd concerr standards such
as “Sawurday Night Special,” “Whiskey Rock-A-Roller”
“Gimme Three Steps,” “Call Me The Breeze” “T For
Texas,” "Crossroads” and “Free Bird® are all fearured on
“Collectybles.” These performances are alittle rougherand
tougher than the issued takes but also more authentic and
pethaps more representative of what the band was actually
like live'in concert. These tracks also include many extra
Van Zant monologues and never-before-heard stories.

There are significant differences in these performanc-
es. “Saturday Night Special” from the first mght is even
more powerful than the released version. Van Zant's does
a fun introduction of The Honketres before “Whiskey
Rock-A-Roller.” The only reason this crack wasn't used

«originally is because he adlibs the-first two lines of the firsc

verse. “Gimme Three Steps” is a little rovdier than the
teleased version, as-is "Call Me The Breeze,” which also

includes smoking improvised gulitar fills by Gaines, who

was playing just his fourth gig with the group. Van Zant
iitroduces the Okie guicarist on “T For Texas" and




describes the Jimmie Rodgers country tune in a lictle more
detail chan on the LP. He also adds a tribute to some of the

Adlanta Jandmarks. where the band cuc it's teeth, before
launching into a version of the song which is even hotter
than the 1ssued take. Van Zant prefices their cover of the
Cream version of “Crossroads” with a classic story of how
the band collected a hoard of pop. bottlés which they
cashed in for tickers to see their heroes at a Miami concert.
This alternative performance from the second night is
their first of two atrempts to cover the Robere Johnson
blues standard, with Collins paying tribute to his hero Eric
Clapton, and Van Zant exclaiming “E.C. was Here," in a ref-

erence to Clapton's recent 1975 album.

The alternate live version of “Free Bird” from the third
night 15 the last thing Skynyrd recorded during the Fox
concerts, The group pulled our all the stops on this final
performance, which is even more emotional and exciring
than the issued take. They often dedicated the song to
Duane Allman, whe died in a 1971 motorcycle accident,
though it was written long before his deach. The band
never forgot his influence and here Van Zant exhorts
Rossington to “Play it for Duane The song’s final guitar
rave-up locks into an even righter groove than the issued
version, with Collins and Gaines dovetailing seamlessly

hisdetim par

up ol

i Ablanes

ing
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statement, he sums up. all hrs unresoiwd feelings® abput
growing up on the Westside of Jacksonville, his pzrcem!d
re_iocnon by his hometown, his continued sense of isola-
tion:in spite of his fame and success, and therising new
musical tides by which he Feels engulfed. It's somehenw fit-
ting that the last song he ever wrore was in effect co-writ-
tery with his idol Merle Haggard, Snill surrounded by:his

-group of “Westside boys,” “Jacksonville Kid® isVan Zant's

Tast bictersweer musical testament. In a way; the song is
prophetie; When VanZan originally sang, "This old town
ain't been the same, Sincé"Your native son’s been gone,”

“nearly owenty-five years ago, hevcould just as easily, be

singing-about today. The surviving members of Lynyrd

;Sk}&:"y'rd, The Jacksonville music scene, anchthe rest of

Southern Rock have never really been the same sinee
Ronnie Van' Zant's been gone.. How sad that he didn’t
seem to realize how much of an.impact hislife and work
had on his era, the hisi@rj‘-of‘-ro_ck ‘atroll, and American
popular culrire.

Lynyrd Skynyrd’s fmusic has stood the test of time.
We hope this collection of previously unreleased record-
ings wilk add to the original band's-truncated but infi-
-mitelyworthy body of worle Perhaps Van Zant best
summeni up Sk\u’nj'rd 3 rea.;on [ur makmg this musu: W
omeeveryﬂuug w our audience,” the Singer said ina 1977
interview. "The people wha paid the money, and bought
the records and éame to hiear your. they're the one's sup-
portisit yaur and keepin' you'in business. They pay money
for you: o, make them happy to ger 'em off by playin’
music.and I think thar's beauriful. And yottowe it to ‘em,
man.. you gotta give it to 'em...and iF you don’ . el you
soon won't be around.”

—Rox O'BrIEN




CD ONE

All tracks previously unreleased except as noted

SHADE TREE RECORDINGS

Recorded Norm Vincent Studios, Jacksonville, Florida

Produced by Tom Markham and Jim Sutton

Ronnie Van Zant - Vocals
Allen Collins - Guitar
Gary Rossington - Guitar
Larry Junstrom — Bass
Bob Burns - Drums

1. Free Bifd

(Allen Collins - Ronnie Van Zant)
Recorded 1970

2. Need All My Friends
(Allen Collins - Ronnie Van Zan)
Recorded 1968
Originally released on Shade Tree single #101, 1968
Previously unreleased on album

3. Michelle
{Allen Collins - Ronnie Van Zant)
Recorded 1968
Originally teleased on Shade Tree single #102, 1968
Previoushy unreleased on album

4.1f Pm Wrong
(Allen Collins - Gary Rossington — Ronnie Van Zant)
Recorded 1970

5. No One Can Take Your Place
(Allen Collins - Gary Rossington — Ronnie Van Zant)

Recorded 1970

QuINVY RECORDINGS
Recorded Quinvy Studios,
Sheffield, Alabama, October 1970
Produced by David Johnson & Quin Ivy

Ronnie Van Zant - Vocals
Allen Collins - Guitar
Gary Rossington - Guitar
Larry Junstrom - Bass
Bob Burns — Drums

6. Hide Your Face

(Gary Ressington - Ronnie Van Zanr)

7. Bad Boy Blues

(Gary Rossington - Ronmnie Van Zant)

“SECOND HELPING” OUTTAKE

8. Memphis
(Allen Collins - Gary Rossington - Ronnie Van Zant)
Recorded Record Plant, Los Angeles, CA, January 1974
Produced by Al Keoper
Gary Rossingron - Guitar
Leon Wilkeson - Bass
Bob Burns - Druims

Live oN WMC - EM
Recorded Ardent Studios,
Memphis, Tennessee, October 30, 1973
Produced by Al Kooper

Ronnie Van Zant - Vocals
Allen Collins - Guitar
Gary Rossington - Guitar
Ed King - Guitar
Billy Powell - Piano
Leon Wilkeson — Bass
Bob Burns - Drums

9.1 Ain’t The One

{Gary Rossingtoi - Ronnie Van Zant),

10. Call Me the Breeze
(1), Cale)

1. Sweet Home Alabama
(Gary Rossington - Edward King — Ronnie Van Zant)

12, Woman of Mine
{Leon Wilkeson - Ronnie Van Zant)

13. Workin’ For MCA
(Edward King - Ronnie Van Zant)

14. Free Bird

(Allen Callins - Ronnie Van Zant)
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CD TWO

~ Alltracks previously unreleased

-

QUINVY RECORDINGS

1. Need All My Friends (complete Version)
{Alh.':l Collins - Ronnie Van Zant)
Recorded Quinvy Studios,

Sheffield; Alabama, October, 1970
Produced by David Johnson & Q‘uin Ty

2. Michelle (complete version)
(Allen Collins ~ Ronnie Van Zant)
Recorded Quinvy Studios,
Sheffield, Alahama, October, 1970
Produced by David Johnson & Quin Ivy

Live AT THE FOX THEATER

Introduction by Alex Cooley

3. Saturday Night Special
(Edward King - Ronnie Van Zant)
Recorded live at the Fabitlous Fox Theater
Atlanta, Georgia, July 7, 1976
for “One More From the Road"”
Produced by Tom Dowd
Mixed by Kevin Elson for Elson Music Vision, Inc.,
Mad Hatter Studios, Los Angeles, CA,
August 21, 2000
Ronnie Van Zant ~Vocals
Allen Collins = Guitar
Gary Rossington = Guitar
Steve Gaines - Guitar
Leon Wilkeson - Bass Guitar
Artimus Pyle - Dritms
Billy Powell - Keyboards

YNYRD % COLLECTY

DISC TWO

LYNYRD SR
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4. Whiskey Rock=A-Roller
(Billy Powell - Edward King - Ronnie Van Zant)
Recorded live at the Fabulous Fox Theater
Atlanta, Georgia July 9, 1976
for “One More From the Road”
Produced by Tom Dowd
Mixed by Kevin Elson for Elson Music Vision, Inc.,
Mad Hatter Studios, Los Angeles, CA,
August 22, 2000
Musicians same as Disc 2 Track 3
Background Vocals - “The Honkettes" -
Cassii Gaines, Jo Billingsley, Leslie Hawking

5. Gimme Three Steps
(Allen Collins - Ronnie Van Zant)
‘Recorded live at the Fabulons Fox Theater
Atlanta, Georgia July 7, 1976
for “One More From the Road”
Produced by Tom Dowd
Mixed by Kevin Elson for Elson Music Vision, Tric,
Mad Hirrer Stadios, Los Angeles, CA,
Aogust21, 2000
Musicians same as Disc 2, Track 3

6. Call Me the Breeze
(J.): Cale)
Recorded live at the Fabulons Fox Theater
Atlanta, Georgia July 7, 1976
for “One More From the Road”
Produced by Tom Dowd
Mixed by Kevin Elson for Elson Music Vision, Inc,,
Mad Hatter Studios, Los Angeles, CA,
August 21, 2000
Musicians same as Dise 2, Track 3

“STREET SURVIVORS” QUTTAKES

7.1 Never Dreamed
(Steve Gaines - Ronnie Van Zant)
Recorded Crireria Studios, Miami, Florida,
Aptil 1977 for “Street Survivars”
Produced by Tom Dowd

Ronnie Van Zant - Voeals -
Allen Collins < Guitar
Gary Rossington - Guitar,
Steve Gaines - Guitar
Leon Wilkeson - Bass Guitar
Hilly Powell - Keyboards
Alternace version®

8. You Got That Right
(Steve Gaines - Rannie Van Zant)
Recorded Criteria Studios, Miani, Florida, April 1977
for “Street Strvivors”
Produced by Tom Déwd
Mixed by Kevin Elson for Elson Music Vision, Ing,,
Mad Hatrer Studios, Los Angeles, CA, Augnase 22, 2000
Ronnie Van Zant - Voeals-
Allen Colling - Guitar
Gary Rossington - Guitar
Steve Gaines - Guitar
Leon Wilkeson - Bass Guitar
Artimus Pyle= Drums
Billy Powell - Keyboards
Altermare master

Live AT THE FOX THEATER

9: T For Texas
; (Jinmie Rodgers)
Recorded live'at the Fabulous Fox Theater

Atlanta, Geargia July 7, 1976 for “One More From the Road”

Produced by Tom Dowd
Mixed by Kevin Elson for Elson Mesic Vision, lng,
Mad Hatter Studios, Los Angeles, CA, Aupust 21, 2000
Musitians same as Disc 2, Teack 3

10, Crossroads
(Robert johnson)®
Recorded live at the Fabulous Fox Theater

Atlanta, Georgia July &, 1976 for “One Mare From the Road”

Produced by Tom Dowd
Mixed by Kevin Elson for Elson Music Vision, Inc.,
Mad Hatter Stadios, Los Angeles, CA, August 21, 2000
Musicians sami 3% Disc 2, Track 3

“STREET SURVIVORS” QUTTAKE

: ir. Jacksonville Kid
(Aka Honky Tonk Night Time Man)
(Metle Haggard - Ronnie Van Zant)

Recorded Studio One, Doraville, Georgia, August 1977
for “Streer Survivors"
Produced by Lynyred Skynyed
Ronnie Van Zant - Voeals
Allen Collins - Guitar
Gary Rossmgron - Guitar
* Steve Gaines - Guitar
Barry Harwood - Dobro
Billy Powell - Keyboards.
Leon Wilkeson = Bass Guitar
Artimus Pyle - Drums

Live AT THE Fox THEATER

12, Free Bird
{Allen Collins - Ronnie Van Zant)
Recorded live at the Fabulous Fox Theater

Atlanta, Georgia July 9, 1976 for “One Mare From the Road"

Produced by Tom Dowd
Mixed by Kevin Elson for Elson Music Vision, Inc.,
Mad Harter Studios, Los Angeles, CA, August 22, 2000
Musicians same as Disc 2, Track 3
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Tape haking and digital transfers by John Strather, Penguin Recording, Eagle Rock, CA Legend (MCAC/D-42084) Second Helping (Remastered) {
Art Director: Vartan Lymyrd Skynyrd Box Set (3 CDJCS) (MCACHD3-10390) Skyimyred’s Firse (Remastered) (MCAC
Design: SMAY VISION Millermiutis Collection - 20ch Century Mastess (MCAC/D-1 15;1,1 Solo Flytes (188 112 141.2)
Phoro Research: Ron O'Brien Nuthin’ Eancy (Remasteeed) (MCAD-12024) Southern By The Grace ©F God

Photos: Cover, Page 24 Michael Zagaris, 1976; Page 2: Bob Johnson, 1970 {Courtesy Judy Jenness); y i
Page 5 Olan Mills, 1969; Page 6: Emerson-Lowe, 1973; Pages 9,10 11, 14, Inlay: Neal Preston, July 1976; - Street Survivors (Remastered HMCAD-T11535)
Page 13: Tom Hill, July 1976; Page 16: Robert Ellis, 1974; Page 23, Back Cover: David Alexander, July 1977 .

Cover: Lynyrd Skynyrd by Michael Zagaris, San Francisco, CA, December 30, 1976,
Foreground (clackwise L-R): Jo Billingsley, Ronnie Yan Zant, Cassic Gaines, Leslie Hawkins;
Back Row (L-R): Leon Wilkeson, Artimus Pyle, Billy Powell, Allen Collins, Gary Rossington, Steve Gaines
Essay: Copyright 2000 Ron OBrien
Shade Tree Recordings and single label courtesy Tom Markham and Jim Sutton
Very special thanks to the Godfathers: Larkin Collins Sr. and Jimmy Johnson

Special thanks also to Redbeard for the loan of the two-track master for the Memphis radio show

Thanks also to: Gary Rossington, Billy Powell, Leon Wilkeson, Bob Burng, Artimus Pyle, Larry Junstrom, Dale Krantz
Rossingron, Teresa Gaines Rapp, Rick Howe, Ken Levican and Ross Schilling at Vector Management, David Johnson (Qu
Richard Roseborough, John Hornyack, Dick Williams, Jon Scote (Memphis), Alan Walden, Rick Clark, Rose Landaier at
Penguin Studios, Dale Lawron, David Brown, Shin Noh and Janelle Hyne at Mad Hatter Studios; Seth Horan and Dusty
Wakeman ar Mad Dog Studios; Lynn Kerman, Mary Capozzi, and Randy Aronson at Universal Music Library; Studio Referral
Services: Ellis Sorkin and Sharon Lewis; Nick Dofflemyer, Steve Holroyd, Nici Aubourg, Reed Huenink, Eric Zohn, Scott
Bucholtz, “Toronto Mike” O’Hara, Andrew Ostergren and Troy Kathleen Corley.
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Please send any commiénts or questions about this release to skynyrdarchives@hotmail.com

Formore information ahout Lynyrd Skynyrd visit the band website at www.lynyrdskyny rd.com
and the Freehird Fonndation website ac wwwi.skynyrd.cony
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