


THEd m] HENDRIX EXPERIENCE

-

Listening to this set is like having Jimi's musical life flash befere your
cars once again, in all its feisty brilliance and tragic glory, It's the full Jimi
Hendrix Experience, and yet it's an experience we haven't had before.
This Experience doesn't claim to be an alternate history of Hendrix's
music, It isn't designed to stand in for the irreplaceable albums created
during Jimi's lifetime. But the new Experience does provide us a variety
of fascinating new angles from which to appraise his achievements as
guitarist, compaoser, lyricist, bandleader, studio experimentalist, live per-
former—the full gamut from sex idol to serious artist,

Take the opening track, “Purple Haze," an alternate version from
|imi’s first full-scale recording session with the Experience and produc-
er Chas Chandler, at Olympic Studios in Londen in january and February
1967. At first, the new “Purple Haze' seems merely to replicate the
recording we know down in our bones. But soon, that very intimacy
begins to spell out the vanations: slightly altered guitar parts, very differ-
ent phrasing in the lead voecal, much more emphasis on the band har-

monies, and, most important, an extended, more improvised ending. The
result is not only a set of sonic surprises that awaken you to haw great the
song and performance of this track are, but also insight into what made
the released "Purple Haze" so perfect. For instance, the fact that the band

worked out a maore farmal ending to the song, the way in which the reckless
abandon of the playing was ever so slightly relgned in, and at the same time,
Jimi's vocal buried a little more in the murk of the music, indicate a very con-
scious recording process, Producer Chas Chandier 1;|ear|1|.r had his sights set
on a hit single, and with good reason—"Purple Haze™ had the power to open
up Jimi's music to a new audience without compromising its integrity in the
slightest. What's even clearer is that |imi didn't just go along with this produc-
tion process; he guite clearly abetted it, undoubtedly because his great ambition

was to be both a very skilled artist and a very popular star.
By disc four, this record-making style has changed noticeably, On the eight
minute “Country Blues,” recorded in New York in |anuary 1970, we hear Hendrix
without a producer and with his Band of Gypsys that includes bassist Billy Cox and
drummer Buddy Miles (together with an unknown harmonica player). They are play-
ing straight blues changes, explorers in search of a new song. They don't necessarily
settle an ane, but what they do instead is react with immediate intimacy to one anoth-
er, cdlectively toying with the blues lexicon to see what new possibilities it holds. The

blues itself, rither than seng, is the form.



These tracks show the polarities of the Hendrix creative process. First, there is noth-
ing here that seems rambling or purposeless. In its own way, the track labeled "Country
Blues™ is firmly structured, with beginning, middle and end. Similarly, the alternate
“Purple Haze,” so near and yet so far from the familiar hit, shows that even within his
tightest structures, Jimi had room to improvise. Perhaps most important, both tracks
show that his music-making was a very collaborative process, not the work of a lone
misunderstood or manipulated genius but of a totally engaged participant in a process
that required several talents in addition to his own.

In various ways, those collaborators had a great deal of influence in the music that
limi made. With Noel Redding as a member of the Experience, song form tended to
be emphasized; with Billy Cox replacing Redding on bass, Jimi was able to discard that
form when necessary, because he and Cox had an empathy that never strayed far from
the blues and REB roots of what they are up to. With his two drummers, Mitch
Mitchell and Buddy Miles, the process seemed to flow the other way: Mitchell, as

much as Hendrix himself, was the freedom principle incarnate on the early
Experience recordings and even moreso on the later recordings with Cox

replacing Redding. Even though he was unquestionably funkier,

Miles was a straighter player, keeping to the keen edge
of R&B—the Band of Gypsys recordings, so
deeply influenced by what Sly

and the Family Stone and Curtis Mayfield and the Impressions were doing elsewhere,
would have been impossible without Miles replacing Mitchell, because even though
both are all over their kits, Miles is much more “on the ane” in his emphasis.

The other key collaborator at the beginning is Chandler. Chas was much more
than a mere impresario; his stamp is all over Disc One of this set, in particular, in
the kinds of songs that are chosen and how they are shaped. His background as the
Animals bassist gave him the sensibility to walk the line between blues-based rock
and hit single pop, and made him the an ideal person to induct Hendrix into studio
music-making.

Still, it was inevitable that Hendrix would outgrow Chandler, as he probably would
have outgrown any producer worth his salt. Among his other accomplishments,
Jimi became that rare figure who understood the crucial differences between
rmaking great music on a stage and making great recordings, perhaps of
that same music. One reason his live versions of songs like “Sgt.

Pepper’s Lonely Hearts Club Band.” "Blue Suede Shoes," and his

ewn "Burning of the Midnight Lamp" remain riveting is that

he knew exactly how far to unharness the material, mak-

ing it responsive to the moment without losing its

shape. {If you think that's easy, go see any
Jimi Hendrix cover band.)
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The final collaborators were the éng
neers. Mainly, this meant Eddie Kramer at
various studios in London and New York,
Gary Kellgren at the Record Plant in New
York, and Wally Heider, whose west coast
truck made the best of the live recordings.
Hendrix was an explorer and these men
were his guides; they understocd the
technology better than Chandler or any of
his musicians and they were willing to
push it to its limits to help Hendrix
achieve the sounds he could hear in his
head. The importance of the collabora-
tion between Jimi and Kramer, in partic:
ular, is brought home by their ultimate
collaberation, the Electric Lady recording
studio in Mew York, where Kramer mixed
much of this material. Above all, these
Hendrix recaordings, particularly with
what Kramer has been able to do with
them using today's technology, are as
high quality as anything anyone put arn

tape in the 19605,

But even though all music making
requires one degree or another of collab-
oration (with the listener if no ane else],
|,.l..'ha1 I'm fiol :|':,'|r'|#; o Say 15 that _|II'I"|I
Hendrix was the creation of a team. Jimi
Hendrix was a great leadee: Mone of his
collaborators achieved as much without
limi Hendrix as they did with him. Each
man's role is important but it is a role
Jimi Hendrix was the center of his awn
musical universe. That's the whole point

Jimi Henpdrix unguestionably had his
theories about music and recording. But
he left very little record of what they were,
wrote nothing, did few it any interviews
where he was invited to express himselfin
depth about his musical ideas, So much

of what we can say about his intentions is
pure guesswork, it's really a great part of
the tragedy that surrounds him still
What we know for sure is that Hendrix
had gifts as a pgulfarist thal remain
unmatched and, 1o the sxtent that they are
matchable, have utterly transformed just
about everyone's approach to electric guitar
But Hendrix was far more than just a guitar
slinger; he was a complete musician, a very fine
camposer of rock songs and a pioneer of
recorded sound collages, as well as a fine
impraviser, based on his stagework alone, In the
studio, his albums were increasingly constructed
to make overarching as well as track by track
impressions. He was adept at playing not only
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blues and rock'n'roll but certain kinds of pop music and, to all intents and ;‘mrri'p's.es,
what would become funk and jazz-rock. |

Yet all that Jimi Hendrix did had the same root; The Blues. The material here reem:
phasizes this over and over. One of the first things we hear i that remarkable version of
Howlin' Wealf's "Killing Flaor,™ one of the corerstones of electric Chicage blues, per-
formed by the Experience in Paris before they even had a hit record. Later, there is his
majestic version of B.B. King's "Rock Me Baby™ from Monterey {and his "Like a Rolling
Stone,” which emphasizes the blues base fram which Dylan took the song) and “Catfish
Blues," his rewrite of another Chicago comerstone, “Still a Fool” by Muddy Waters.

In a way, it's remarkable that Hendrix knew these records—for ane thing, he was
only nine when Muddy's record was an R&B hit—but he had clearly steeped himself in
blues and its lare. Jimi also echoes Wolf and King on “Red House,” and in & waiy, not
only "Catfish Blues”™ but even his masterwork, "Voodoo Chile [Slight Return)” pays
homage to Muddy, the greatest of all blues performers. Here, we also discover for the
first time the deeply personal “It's Too Bad.” in classic blues form with progressive
jazzman Larry Young on organ,

So many of Jimi's best songs—"5Stone Free," “| Don't Live Today"

“Litthe Wing," “Sweet .-'mg-;-l" -are based in blues, that it's tempt-

ing to label him as the inheritor of the great Chicago tradi-
tion, Certainly, it's not insignificant that rock, funk and
fusion jazz, to all of which Hendrix is crucially
important, are based on the blues. But imi was
not simply @ peculiarly extroverted or unin-
hibited blues player.

Hendrix classics like "Burning of the
Midnight Lamp," “(Have You Ever
Been to)Electric Ladyland™ and even
his revamped "Star Spangled
Banner” miay have blues elements
but they are really based in a dif.
ferent kind of pop music sensi-
bility, one less behald to beat
and maore SOMNIc
effect. If his classic vocal style
would have made him lean a
bit more toward blues, his
English collaborators and
his taste in contemporary
raock records—his love for
the Beatles, for sure—prod-
ded him toward a more pop
soumd, this
became more pronounced as
he became maore confident in
the studio; H
“Burning of the Midnight
Lamp” and “Spanish Castle
Magic" are grounded in British
pop rock. A major reason his
records are so interesting, and that
alternate versions of them can be so
revealing, is that Hendrix balanced
these elements so skillfully and, it
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it ends by promising an eternal
deyotion. If blues lyrics can be
poetry, as Langston Hughes
among others thought they
could, then Jimi Hendrix was a
true poet.

His instrumental skills
tend to overshadow )imi's
skills as a singer, but on
"Voodoo Child," the live
“Like a Rolling Stone,”
“Purple Haze” and a dozen
more, he is simply a great

vocalist. Certainly he didn't
have the technical gifts ac a
singer that he had as a guitarist
but his phrasing is ahways insight-
ful, sometimes quite comic and at
others as weighty as you could dream.
For me, “Like a Rolling Stone” is proba-
bly the greatest singing he ever did, top-
ping Bob Dylan on Dylan's signal masterwark,
daring to interpolate phrases like "and that sweet
talk that he used" into what was already regarded as
among the best sets of lyrics ever written, grasping both the
deep despair and anger Dylan was expressing without ever turning loose the rock-
‘n'roll humor and energy that Jimi, as one of the great Dylan fans, had also found.

Taken together, all these attributes add up to a great artist with magnificent achieve-
ments, who has left us with a trove of artifacts to ponder and exult in. They give that
artist a complex personality, and an unfinished one, as befits a man in his late twenties.
There is so much Jimi Hendrix in his music, that is, that you could almost forget that
we are still missing the man.

Any claim to know where |imi Hendrix might have taken his talents and interests had
he lived is absurd. We live our lives in order to know these I::I'Iiﬂg‘;. and when such a pas-
sionate and important [ife is cut so short, simple humility should require us to pause
before engaging in any such guesswork. Certainly, one of the things that made |imi
Hendrix so great.and what helps him remain so fascinating is that he was unpredictable.

But one thing we can know about the future of Jimi Hendrix. As long as |imi was
alive, he would have made music and it would have been the greatest music he knew

would seem, without ever losing sight of the paths he had not taken (which
how to make, Pete Townshend ance told me that when he met johnny Rotten it was just

didn’t mean they were paths he hadn't explored).

The Jimi Hendrix who emerges from these discs is also notable for his like meeting Jimi: “1 knew he could never sell out." | never met Jimi Hendrix but | would
love for science fiction and for his humor. Both are present to some e willing to bet you that he was shocked that he even found out there was a price, |
degree on the official albums but each is brought forward here. Although celebrate the MLISIC of Jimi Hendrix but what any Hendrix fan must mourn is that great
musically it may be dead serious, it's hard to think of a funnier rock clas- sense of integrity, which is what let us follow him down so many untraveled roads.
sic than the middle section of “Cloria," way more raunchy in its com- Like all of us, |imi Hendrix was the product of traditions and Influences TEIFIEIT'E
plete version than previously issued fragments would leave you to from his father to Muddy Waters and Bob Dylan, to the Pacific Northwest, where he
believe. The overdubs from “Third Stone from the Sun” are classic grew up hearing great rock’n'roll bands, and the times in which he lived, in which indi-
Hendrix, almost child-like in their sense of play, yet part of a narrative, vidual lives and the soclety itself were changed profoundly and frequently. He 15 @ prod-
however fragmentary, that builds into the music track a sense of lyrical uct of all that and yet he used it to create one of the most 5|r|gulfar personalities in the
drive and mystigue. {(And |, for one, am grateful that it turns out that history of music or any of the arts, based on a body of work so imbued -.-.r!1h freedam
limi was extremely dubious about that “You'll never hear surf music that it seems to quiver with life and still to be growing decades after he died. We can
again” proposition.) trace the paths from which it came but where it went, where it was going, will always
Hendrix as a lyricist is more often concerned with matters of the spir- remain, as it should, a mystery, il
it than spoof, sci-fi or surf, however. The words to “Stone Free,” “If Six was As long as music like that in The Jimi Hl‘:ndri:.: Experienca l.‘.':':I”E{tIl:'.‘Ir'I. is heard, |
Mine,” *I Don't Live Today,” "Room Full of Mirrors,” and “Little Wing™ are believe that he does live today. That is no tragedy; it's the mast human triumph ti'!ere
among the best of the rock era. And for me, at least, the final verse of i5, and if we really get it, it ought to fill us with wonder and jay. So..'Scuse me while |
“Woodoo Child (Slight Return)” might be the one truly cosmic extension of kiss the sky.
the blues in our generation. It is, besides, a beautiful expression of |imi's
personality, both humble—it begins by apologizing —and almost arrogant— Dave Marsh

s
& h EdS



L i
e
) 4 s S
. [ R4 . !
& et MR e h_
&y - Fo

g o W XY




DISC ONE:

1. Purple Haze 3:26

Recorded: DelLane Lea Studios, London, January 11, 1967
Cfyrmplc Studios, Londen, February 1. 7, 8, 19637
Producer: Chas Chandler

Engineer: Dave Siddie [Delane Lea]

Eddie Krames |Clympec]

Mined By Eddie Kramer
MRS Studios, |anuary 9, 2000

Ciaitar, Vorals: i Hendna
Bass,; Backing Yoczls;: Moel Bedding
Drums, Backing Vocals: Mitch Mitchell

Prewipusly Unreleased Aliernate Recorging

“Purple Haze” was written December 26, 1966 in the dressing room of the Upper
Cut Club, a London nightspot owned by former boxer Phil Walker. “Write the rest of
that!" bellowed manager and producer Chas Chandler when he heard Hendrix toying
with the song’s distinctivé hook that Winter afternoon.

Impelled by Chandler to make the song his next single, "Purple Haze” first took
form as a demo at London’s Delane Lea Studios in January 1967, One month later,
buttressed by the chart success of their debut single "Hey |oe”, Chandler now had the
financial backing to move the group's recording sessions to the vastly superior
Olympic Studios. Once there, Chandler directed the group threugh a quickly paced
session, confident he had all of the necessary ingredients for a timeless single at his
disposal; namely a great seng and terrific performances from each member. The
song’s inventive production supplied the final component. The sessions for "Purple
Haze™ marked the emergence of Chandler, Hendrix, and Olympic engineer Eddie
Kramer as a dynamic creative force within the studio control room.

This recording is a variation of the final master. Different guitar parts, as well as lead
and backing vocals are evident and an ending for the song had not yet been devised, That
wark would be completed on the final master when Eddie Kramer recorded various gui-
tar parts from Hendrix at 7 ' Lp.s. and played them back at 15 i.p.s. This effort provided
the exotic atmosphere Chandler and Hendrix desired as the song faded to a close.




Killing Floor 5:05

Deconded Live Ab Olymigia Theater, Paris, France, October 18, 1666
Enginees: BTE

Cuitar. Vocals: Jimi Hendrix
Bass: Mool Redding
Drarms; KMdch Mitchell

Prewicunidy Linsdieased Recording

3. Hey joe 2i52

Pecondad Live Al O%mpia Theater, Pans, France, Qceaber 15, 10484
f_'l;lrl:cl RTE

Guitar, Vecals: Jirmi Hendra
Bass: Moel Bedoing
Cirwmis: Midch Karchel|

Previpuaily Lineelpased Becantg

This is where the S
legend of Jimi Hendrix
began. These raw, exuberant
perfarmances represent the first -
recorded evidence of the newly -
formed |imi Hendrix Experience,

These two performances, recorded
live and mixed direct to two-track by French radio,
marked only the fourth ever performance given by the
new group. Hired by the popular French singer Johnny
Hallyday to serve as one of his support acts, the Experience
impressed the enthusiastic Paris audience.

These spirited Paris recordings came before Hendnix had set foot
in a recarding studio or even composed a single original song for Chas
Chandler. Less than a month after he agreed to accompany Chandler to
London in September 1966, Hendrix thrilled the sold out Olympia crowd with
his endeanng charisma and dramatic stage presentation Linless other recordings
surface, these fascinating performances represent the closest approximation of the
raw potential Chas Chandler first witnessed when he spotted Hendrix—then billed as
Jimmy James—playing to a handful of patrons at the Cafe Wha? in Greenwich Village
during the summer of 1566,

Chandler would make a series of refinements in the group’s sound during the
weeks that followed this Paris performance. However, the former Animals bassist was
firmly convinced that his vision for Hendrix had been confirmed by the audience’s ebul-
lient appreciation, In turn, Jimi Hendrix was thrilled. Chas Chandler not only believed
in his talent, but had provided the struggling guitarist with the gift of opportunity for ‘
the very first time in his young life. He would never laok back.
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t. Highway Chile 3:30

P SALE .

Recarded: E'|i."11p|r Studios, London, April 3. 4, 1067 : : f
Producer: Chas Chandler
g £ el Eddip et

Mixed By Eddie Krametr :
MREL Judios, |amiary §, 2000

MHuitar; vocal: [ireis- Hendrix o : o f
Bass: Moel Redding
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6. Heyjoa 306

Recorded; Pye Stedics, London, October 1966
Praducer: Chas Chandler
Engineer: [Unknown)

Tape Transler By Eddie Kramer
MRG Studios, January 11, 2000

Curtar; Jimi Hendrix
Hais: Moe| Radding
Lirurms: Mitch Mitehell
Backing Wocals: Unknown

Presowsly Unreleased Alternate R‘;mrp‘iﬂg

Café Wha?

take on the song.

yocal.

7. Title dg 202

Braducer: Chis Chamder
Ergineer; Eddie Krammer

Mized By Eddie Kramer
MAG Studies, [an uary g, aooo

“Ctar: b Headriz
Bass; Mo=| fedding
Barms: MR Mitchel

Lrpwipiesly Linveleased Recording

cluded any. further work for *Fitle 3"

")
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The Experience returned to London
immediately following their fourth and final
gig opening for Johnny Hallyday. Over the
next few days, Chas Chandler readied
Hendrix and the Experience to record “Hey
Joe”. Despite his inexperience as a pro-
ducer, Chandler had a firm understanding
of the sound and style he wanted his new
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Hecorded: Owympic Studios, London, Apnl 3, 1947

protégé to showcase. Chandler's belief in the commercial prespects of the
song were resolute—so long as Hendrix could record a version as forceful
and convincing as the performance which had grabbed his attention at the

The basic track for “Hey Joe" had been recorded on October 23, 1966 at
DeLane Lea Studios in London. Hendrix had recorded a lead vocal at that
time, but neither he nor Chandler considered the effort his best perfermance.
Hamstrung by his own limited finances, Chandler escorted Hendrix to a host
of different London studios in the weeks that followed trying to perfect Jimi's

This early demo provides a marvelous, behind the scenes glimpse of
Hendrix at work. The finished master would later evolve as Chandler labored
to secure just the right texture to sit beneath Jimi's distinctive lead guitar and
He would ultimately settle upon The Breakaways, replacing the
unknown female vocal trio heard backing Hendrix here.

Little is known about this fascinating outtake from the Are You Experienced
sessions. Marked simply on the tape box/as “Title #3", this lively basic track
Wit capturédin a single take. Pleazed wit_h their effart, Hendrix next focused
his -attention—upon recording “Title 3",
Experienced™. THe complexities involved with the recording ofthat track-pre-

better known as “Are Tou



. 9. Taking Care Of No Business 3:42
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11. Burning Of The Midnight Lamp 130

Recorded: Olympic Studios, Londen, May g, 1967
Produces: Chas Chandler
Enginear: Eddie Krame

Kiced By Eddie Kramser
NRG Sudies, January i1, 2000

Harpalchard: |imi Hendri
Bass: Moel Redding
Drurmis: Mitch Migchail

Previcaisly Linnefeosed Recording

Intrigied by the harpsichord stored in Olympic's vast Studio A, |imi climbed behind
the instrument and began to develop “Burning Of Thie Midnight Lamp". This is the
first known recording of the song which Jimi would issue as his fourth UK singlein
August 1067, Take four is featured here, with Jimi joined by Redding and Mitchell.

Chas Chandier would later slow the song's tempo during the July 1967 session at
Mayfair Studios in New York which ultimately yielded the finished master. Irspired by
the tonal contrast provided by the harpsichord, Jimi was convinced that he had found
the special component he desired for the new song.

During this demo recording, |imi was so eager to hear a playback and measure his
progress that you can hear his boots walking across the studio floor toward the control
raom before Mitchell and Redding had even finished playing.

12. If6Wasg 557

Reconded; Ohmplc Studios, London, May 4, 5 June 9, 1067
Praducer Chas Chandler
Englneer: Eddie Kramer

Mixed By Chas Chandler, [imé Hendrix & Eddie Kramer
Cilyrmpsc Stadios, June g, 1967

Cuitar, Wocals: Jirmd H endirix

Hasa: Noel Heddang

Diruers: hibeh M inchedl

Backing Yoculs; Foot Stompdrg: Moel Redding, Graham Mash, Gary Walker, Chas Chandier

Previputly Unrefeesed Altermate R‘:r.nni.'-:g

“IE6 Was g" represented yet another bold creative leap forward for Jimi. With an
extraordinary band performance in hand, |imi, Chas Chandler, and guests Graham
Nash and Gary Walker joined forces stomping on a drum platferm to create the dis-
tinctive percussion effect the guitarist desired. |imi then added another offbeat touch,
playing a battered recorder he had purchased from a London street vendor for two
shillings. Hendrix had no formal training on the instrument. Monetheless, he utilized

=

the instrument to achieve a sound he apparently felt he could not realize on the guitar.
This festive session was described by Eddie Kramer on one of the Olympic tape boxes
as the “Symphony Of The Experience”.

The recording presented here is a mono mix which features different guitar and
backing vocals parts, most notably during the close of the song's first half. An edited
sterec mix made during this session would later be issued as part of Axis; Bold As Love,

13. Rock Me Baby 320

Recorded Live A% Monterey Intemational Pop Festival, [ine 13, 1967
Producer; Low Adler
Engimeer: Wally Hesder

Mized By Eddis Kramer
Auratar Studios, Mew Yook, June 23, 1999

Gultar, Viocalss Jirmi Hendrix
Base: Noel Redding
Erums: Mach Mitchadl

Previously Uneleases Algrmate Miv

14. Like A Rolling Stone  6:48

Recarded Live AL h‘.aﬂ!:rl.j International Fop Festival, jure 18, 19537
Producer: Lou Adler
Enginesr: Wally Header

Mived By Eddie Kramer
Aoatar Studios, Mew York, |une 23, 16949

Guitar, Wocals: fimi Hendrix
Bass: Nosl Redding
Druirrs: Miteh Mitchedl

Previoesly Unreleased Aliermate Miv

On the recommendation of Paul McCartney, a member of the festival’s board of
directors, the Experience were booked to make their US debut at the Monterey Pop
Festival in |une 1967,

The group’s dynamic performance at the festival, illustrated here by “Rock Me
Baby" and "Like A Rolling Stone”™, ranks among their finest ever. Hendrix's triumphant
homecoming at Monterey concluded a remarkable reversal of fortunes for the guitarist.
In just one year, Jimmy james had emerged from virtual obscurity in Greenwich Village
to take Europe and now America by storm as the charismatic leader of the Jimi Hendrix
Experience.
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DISC TWO:

1. Sgt. Pepper's Lonely Hearts Club Band 1:51

Recarded: Stockhodm, Sweden, Septembar 5 1067
Prodwcer: Rune Hallberg

Tape Transfer By Eddie Keamar
WRG Studios, [anuany 11, 2000

Guitar, Vocals: [imi Hendrix
Bass: Noel Redding
Crums: Mitch Mechell

l:lrli;lnalrr issued as part of ."'nl:ap_l_'n

2. Burning OF The Midnight Lamp 4:06

reconded: Stockholm, Swecen, Septembser s, 1967
Preducer: Rune Hallberg

Tape Transfer By Eddin Kramer
MRG Studios, January 11, 2000

Guitar, Vocals: Jiml Hendrix
Bass: Mol H:fd-ﬁlng
Drumeg: Mitch Mitchell

Driiinﬂlr issued a3 part -3-1'5:-ngtl

The Beatles had enthusiastically championed Hendrix dur-
ing the guitarist's early days in London. The admiration was
mutual, as Hendrix enjoyed the Beatles and the creative free-
dom their music embodied.

The release of Sgt. Pepper’s Lonely Hearts Club Band on June
1, 1967 legitimized a new sound and movement coming to be
known as psychedelia. Three days later, with Are You
Experienced still riding high in the UK album charts, the
Experience headlined London's Saville Theater. Most of the
Saville’s audience had only just begun to absorb Sgi. Pepper’s
incredible new sounds, so when Hendrix and the Experience

opened their set with their own version of the album’s title
track it brought the audience—which included Paul McCartney
and George Harrison—to their feet.

TOURING TROUBLES | WMcCartney later described fimi's version

as “simply incredible, perhaps the best |
B E A I P had ever seen him play.”

This version was recorded three

- § f n manths later during an appearance in
A (" H N I v . d Stockhelm. The occasion also served as
.'- I - ..-H

the premiere for the live debut of
“Burning OF The Midnight Lamp", the
group's fourth single. The audience that
evening received a rare treat, as
“Burning OF The Midnight Lamp” was
only known to have been performed a

| handful of times in concert before it was
pulled from the group's stage repertoire.
For this recording, Jimi exchanged the
harpsichord utilized on the studio mas-
ter for the guitar, shading its sound by
way of a wah-wah tone control pedal
device.




4. Little Miss Lover 2:27

Recorded: Olympic Studios, London, October 1, 3. 19567
Praduees: Chas Chandler
Engineer Eddis Kramer

Mixzed By Chas Chandler, |imi Hendrs, Eddie Krarmer
Chympic Studias, London, October 11667

Giuitar, Vocalss fimi Hendra
Bass. Backing Viotals: Noel Redding
Drurms: Mitch Mitchell

Previpusly Uinreleased Hecarding

The Experience returned to Olympic Studios on October 1, 1967 to
resume sessions for their second album Axis: Bold As Lowe, The first
sang |imi put forward was “Little Miss Lover".

Much had changed since the group’s last booking at Clympic in the
spring of 1567. The international success of Are You Experienced and
their triumphant appearance at the Monterey Pop Festival fueled the
group's confidence and momentum,

This alternate version, begun on October 1 and completed two days
later showcased Hendrix's penchant for experimentation, particularly
during the mixing process. While sterec phasing would be used with
dramatic effect on the “Bold As Love” final rmaster three weeks later,
here Chandler, Kramer, and assistant engineer Andy Johns present an
earlier version, blending the flanging sound popularized by Abbey Road
engineers on behalf of the Beatles with a rough attempt at phasing.

3. Little Wing 3:23 ’ ( t{-
Recorded: Oiymiplc Studios, London, October 25 1067 | ﬁ
Producer: Chas Chandier s T

Engineer: Eddie Kramer

Mixed By BEddée Kramer
MNRG Studbas, [anuary o, 2000

Guitar: Jimi Hendrix
Hass: Noel Redding
Cirurms: Miteh Mitehell

Previowsly Uinvefeased Recording

“Little Wing" had been in development for some time prior to this ses-
sion. Two weeks earlier, the gultarist had recorded a forceful instrumental
demo of what would later develop as "Angel” [issued in 1997 as part of South
Saturn Delta] and marked it "Little Wing". That rendition bore little resem.-
blance to this magnificent recording. Yet some confusion obviously
remained at the ocutset of this session, as tape operator George Chkiantz first
labeled the box “Little Wind" before revising his notation.

Issued here is take one. The familiar rhythm structure is evident, but
Jimi's approach [as had been the case two weeks prior with “Little
Wing/Angel®]| was considerably more aggressive than what would develop as :
the final master. S ® S - \ [ T — S s S S

A second, equally powerful instrumental take was committed to tape = At e - % -_I.I-I..-l.--r'.=¥=
before Chas Chandler called the group into the control room to review their ' ' t ; - e . &
work. "Chas knew right away what was needed,” remembers Eddie Kramer. ) %
“He had |imi slow the tempo down and try it again.® That master version, ]
finally completed on October 31 and featured as part of Axis: Bold As Love,
remains one of [imi's most popular recordings of all time.

a&



5. The Wind Cries Mary 411

Recarded Liwe & Olyrmpia Theater, Patis, France, Odiober g, 1967
Enpinper RTE

Gauntar, Vocals: |irss Hesngldn
snst Moel Beading

-
Drwina: Mitch Matchell

Frewmously Linrelensed Recopaing

&. Catfish Blues <27

Heoodided Live At Olympla Theater, Paris, France, Cotoder g, 19457
k |'||'l-|'|"'|" BTE

Guitar, Yocals: |imi Hendria
Hass: Noed Bedding
Dirurms: Mitch AMitchiel

Priwvoindy Lirveg@erd |'|'|'..l|r||r-|_:

These raw, direct to two-track live recardings made for French radio document the
Experience’s triumphant return to Paris almost one year to the date of their 1566 show-
case as a support act for Johnny Hallyday,

Mow in place of Hallyday's audience were more than 14,000 screaming Jimi
Hendrix Experience admirers, In his awn immitable fashion, Hendrix gracious-
ly acknowledged his audience for their early suppart. “Thank you very much
far last year, for letting us play here," prefaced Hendrix before starting 'The
Wind Cries Mary', “Instead of bocing us aff the stage you gave usa chance,
so thank you very much.”

What these two recordings lack in fidelity are vastly outweighed by the
verve and exuberant spirit displayed by the group. “The Wind Cries Mary™, finds |imi
in fine voice, showcasing his deft touch with slow ballads. The raucous “Catfish Blues”,
Jimi's unique hybrid of Muddy Waters' classic *5till A Fool™, was another early stage
favorite of the Experience,

A



7. Bold As Love 7:08

Recarded: Olympit Studios, Landan, October 5 1557
Producer: Chas Chandler
Engineer; Eddie Eramer

S bed E:r Eddle Erarmer
MEG Studics, [anary 11, 2060

Guitar |l Hendrig
Bass: Mael Redding
DOrurms: Miteh BMiached

Previowsiy Linveleosed Recording

Walld Thursday Owly $3.00

Marked on the tape box as "Version II Title X” by assistant engineer
Andy Johns, this is take twenty-one of the majestic *Bold Asiliaus®

Jimi had dedicated much of the previous day taithe new song, but
those instrumental takes had been scrappedivhen they failed to yield

a satisfactory backing track. Work resumed on this day with Mitchell R ORO N
and Redding showcasing a much fifmer grasp of the song's armange: | = arer 55 b
ment. Each take seemed to get'progressively better culminating with  "AAMIAT L) LIs!
two superb efforts at nineteen and twenty. Hendrix then tried to focus | - 3N <
on the song's ending, recording two short, but unsuccessful efforts b . NE S
before atternpting the song once mare from the top. e

Later that evening, take twenty-seven, coupled with the second take -
of an edit piece comprising the sang's ending would serve as the wark- ;
ing master until/further refinements—including the dramatic use of
stereo phasing—were added three weeks later.

8. Sweet Angal 411

Fecorded: Diymplc Studios, Landon; Movember 13, Decermber 25, 1367
Procueer Chat Chardier
Engineer: Eddie Kramer

ks

hlived By Eddie Kramer
NRC Studios, Januiry 5 30600

Cuitar, Bass, Vecals: |imi Hendr

Previgutly Unreleased Allemote Recording

Recorded by Jimi alone, "Sweet Angel” stands as the first known
version of what would ultimately become “Angel®, one of his most
favored ballads.

in E'-El-l'l':f' October !g'ﬁ-?. the guil:ari_r.l had routined a dynamic instri-
mental demo of *Angel” [at that time under the name of “Little Wing"] | - _
with drumimer Miteh Mitchell during sessions for, Axis: Bold As Lowe. | yuss Ssterdey 0my $3.00
While not developed in time for that album, Hendrix continued to .
refine the song in the weeks which followed. He would return to
Olympic on November 13, 1967, where he recorded this demo per-
forming the vocal, bass, and puitar parts himself. For percussion,
Hendrix utilized a Rhythm Ace, & primitive drum machine, Known now
as "Sweet Angel" the song had undergone a significant transfarma-
tion. As he had done with "Little Wing", Hendrix recast the song as'a
gentle ballad

Unfortunately, the sole surviving Novernber 1967 master had been
damaged in the years since’its original recording. Nonpstheless, the
sopg was included as part of the 1997 release South Satum Delto,
Recently, a separate four track recording made in December 1967 sur-
faced. At this session, Hendrix, again joined only by engineer Eddie
Kramer, looked to make further modifications an this existing master.
He climbed behind Mitch Mitchell's drum kit and made several unsuc-
cesshul attempts to averdub the percussion parts himself

The version featured here restores the elements which had been Vi nky $1.00
previously lost and presents theonly known completed renditions
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.}mﬂ'!-—f'k*ﬂdnx E ; ACe LEs thAt
livgh hefore

1.4": .:.L. i j;]‘{af__g r 'I];é',,ﬂt?w'

Studilos.

The sad thing about the .limi
flendrix Fxrerience is that it was
g. Fire 2:42 much too short; and that the shouts

Recotded Live At Clark University, Cuitar, Vocals: [imi Hendrix rﬂ r mre " i l g.nﬂrcd H-I t the be: ; 3

Waseester, Ma, March 1z, 1oB&E Bass, HBacking Vocals: Noel Heddnlg I: n:. mrf th lng tﬂ h{.‘ ";;H ll.i f'I 1 thﬂUEh

Praducer: [imi Hendrix Drums: Mifch Mitchell th{ﬂ rmo

T T {er By Edd 0 Il d as part of il rl{‘nce e shnrt lt as S

ransios By L arTier reginally Sieed &5 P W

s Ttmesst (b ean paconts oot e vk Uburss rlete. Not one girl left the hun-

ter Col lcgﬂ- Auditorium a virgin.

A charged, tantaliciog sariple from: The Jimi Hendrix Experience: Live At Clark performed in front of six hundred studerﬂs at this small western Massachusetts college. |
University, an ‘official’ bootleg isstied by Dagger Records, the label established by Booked long before the Experience's popularity had exploded throughout the US,
Experience Hendrix to service |imi's mest dedicated fans. This March 1968 concert "Fire” and the group's entire Clark University performance provide a snapshot of the
recording presents the Experience on a US four in support of s, Bald As Love. This group's exuberance and the excitement they generated. Rock & roll had never before '
powerful rendition of “Fire", one of the standout tracks from Are You Experienced, was witnessed this special brand of verve, sexuality, and raw power.

|
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10, Somewhere  3:48

Recarded: Sound Center, Mew Yok, March 1568
Electvic Lady Studias, 197

Producer |imi Hendrix

Engimeer; Unkmown [Sound Cenler]

Eddse Krames [Eleciric Lady]

Misedd By Eddie Kramer
Sear Sound, New York September 28, 190g

Cuitar, Yocabs: Jimi Hendrix
Hava: [Unknosn]
Crurmis: Mitch KBachell

FLLL 1T SRR, T8 D d do ar PRl S dil. e o ior, T A
Pl T Aav, [Maal BRODRE ALEERTE) TI1-4-04, ARD fis AL"E,
ITF N BT, A, Svdwr Tom @000, LHAD iF ) o e pr.ufnp.-;ﬁn Ulmredemwrad Alterritle Verupn

B AR i S LG TN This compelling demo was recorded a full month
Y. i before sessions for Electric Ladyland formally resumed at
- the Record Plant in April 1968, “Somewhere”, like “My
Friend" from First Rays Of The New Rising Sun, took shape
out from under the strong hand of producer Chas
Chandler. At these March 1968 Sound Center sessions,
Hendrix assurned the dual role of artist and producer. |
Passed over for Electric Ladyland, the song lay fallow |
until 1971, when Mitch Mitchell overdubbed new drum |
parts at Electric Lady Studios in an effort to upgrade the
existing master. That version makes its debut here as part
of this compilation.

i
5k i_|]!r Eddb

11. (Have You Ever Been To) Electric Ladyland 1:28

Recorded: Record Plant, Mew York, june 14, 1568
Progducer: limi Hendry
Engineer: Edelie Kramer

Mixed By john [ansen
iElectric Lady Studios, 15732

Cuirar, Vacale: fim| Hendrix

Owiginally sued as part of Loose Ends.

“Jermi, what's it called?” inquired Eddie Kramer from the
Record Plant control room. “Electric Ladyland” replied Jimi
simply.

What followed was Jimi's third take, an exquisite solo
guitar effort which defined the song’s rhythmic structure.
Even at this early stage, Jimi's homage to the REB styling
of Curtis Mayfield and the Impressions was distinct.

Immediately following this recording, Hendrix was
joined by Mitchell and the two recorded four formal takes.
Take four, skillfully embellished with intricate layers of
vocal, bass, and guitar overdubs would later be titled
“Have You Ever Been (To Electric Ladyland) and featured as
the album’s title track.

Released posthumously as part of the long out of print
1673 international compilation Loose Ends, this recording
has never before been issued on dise in the United States.
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3. Room Full Of Mirro 14. Gloria 852

il
i A DLl § . .
Recoided: Record Plang, Mew Yok, August 3 igbd .-..h i | mm ;imﬁn&_, Hw "I:\"l'“&:";'h“’r 25, 'ﬂﬂ
et ce T Hlindiie ' - . | N
Englineer: Gasy Kellgeen . I, E“II“'":M B‘HH
Mixed By Eddie Kramer : Ml-lfﬂ ﬁf!ﬂd'l Kraimar
Sear Sound, October 24 1000 Eﬂdﬂt'l.lil_r Studios, h‘]"il- "5’5.'."
Gaitar, Yocals: [sms Hendia Gur‘l..lr..'ﬁ'ﬂﬂh. Jlﬂ'Ii Hendrix
Harmonica: Paul Caruso 1 ) Bass: Mosl Redding
e e | Drums: Mitch Mitchell

Prepigusiy Lissgleesed Recarding - "l. L -_.; | J

iy L o Tt 4%4‘.":-.!_ T Previoealy Wmm
A sparse, engaging demo recorded dufing ‘:'.E'i'ﬁ' lf!‘-. . . ; p

for Electric .!.:'.!d:,'l'.:.l.ud, '-."'.I'nrkmg without the EJ.PE!'iE-ﬂEE. | Six weeks after Eﬂlm'p']!ﬂl'g El.ﬂﬂ'ﬂﬁ Lﬂéﬂﬂﬂﬁ. th"ﬂ'

| Experience took up temporary residency in Los
. Angeles, renting a home in the Hollywood hills. [imi
had booked time at TTG Studios in Hollywoed to con-
tinue producing the debut album by Eire Apparent,
another group under the direction of his anager
Michael |effery. Coupled with his production duties for
Eire Apparent, Jimi made an earnest effort to record new
material for a fourth Experience album. N
Beyond the development of new songs composed by
Jimi, the Experience engaged in lengthy jam sessions with
such notables as Lee Michaels, Buddy Miles, and Jack Bruce.
One of the highlights of the group's two week October 1968 stint
at TTG was surely this primal remake of Van Marrison's "Glaria”. Aftera
series of false starts, take eight took hold and Hendrix led the group through
a roaring remake, punctuated throughout by his own risqué humor. Their
amplifiers jacked to maximum volume, “Gloria” sounded very much like a
vintage Experience stage performance.
Mever seriously considered for the group’s fourth album, “Gloria™
nonetheless stands as another magnificent example of the sheer intensi-
ty the three-man Experience were capable of generating,

Hendrix was joined on harmonica by his ol f
Village friend Paul Caruso. This is take t g
third and final attermpt befare Hendrix con
the session.

v




15 It's Too Bad  E:52

Rr.:n'_nrl:.hd. Record Plank, H;a-.-. ;r'r:-rlu, February 11, 1960
Producer |i|1‘||- Hendfin
Engineer: Tany Bonglevi, Duve Ragro

Mived By Eddie Kramer

Srar Sound, rgq'w_‘mrl:.. Septsmber 29, 1555
Cuitar, Vocals: [imi Hendria

Oirgant Larry Young

Drums: Beddy Miles

Previcuilty Unreleqsed: Reconding

Ioined by Buddy Miles and respected jarz organist Larry Young, Jimi
premiered this ‘dark, deeply personal original blues composition. The
Wrics were based largely upon his relationship with his troubled half-
brother Lson. Later in the song. |imi prabed deeper within himself,
acknowledging the rejection he felt fram many in the black community at
that time.

“So | go way across the trocks, and mar they treat me the same way
as you do. They say, man until you come back completely black, go back
from where you came from too.”

Comfortable. with: Miles_and Young, twe emerging black artists
who shared his unwillingness to limit their musical honzons based
solely upon racial or cultural expectations, [imi painted this frank,
fascinating examination of his struggle to reach a wider black audi-
ence with his.- message and music. To express these feelings, |imi
sought solace within the blues. The blues formed the foundation of
his inspiration and sound and, in this instance, provided a window
to revedl the painful underside of his remarkable success.

16. Star Spangled Banner 4.1z

Recorded: Record Plant, Mew York, March 18, 1064
Preducer; Jiml Hendris
Enginear: Gary Kellgren

Mioed By Ecdie Eramer
Ebeciric Lady-Studios; Febnmry 1501

Gultar- |imi Handria

Ur:gm:ll:,- msued as part of Reinbos Bridge

Months before he would perform his most celebrated inter-
pretation of America’s anthem at Woodstock, Hendrix crafted
this unique salo version.

This was the guitarist's first known sixteen track recording session.
The Record Plant had recently replaced the twelve track unit which
Jimi had recorded the bulk of Electric Ladyland with updated tech-
nology. Perhaps inspired by the occasion, Hendrix crafted this
unigue version. Mo bass or drum parts were recorded and
there is no evidence that either Mitch Mitchell or Noel
Redding were present.

While Hendrix never revisited this particular recording
before his death, Eddie Kramer remixed the track and
added it to the 1071 posthumous compilation Rainbow
Bridpe: “| was intrigued by the fact that |imi was able to
make the guitar sound like an -E-arh.' 5;rnt|1e5|zﬂ, predats
ing ‘the guitar synthesizers which ‘came in later,"
explains Kramer. "It just showed another aspect of his
playing: His variety of tone colors were limitless.”

Unavailable for more than twenty-five years, “Star
Spangled Banner" makes its. compact disc debut as
part of this compilation
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DISC THREE:
1. Stone Free 343

corded: Record Plany, Mew Yark, &anl 7, 3, 14,

By B Krames

. L
o Sanind. Mew Tork. Septombed 36, 16

ikl Jocals: Jiml Hendrix
] P gl Hedd)

32 Iludich Mitchel
Backing Ya 2t Mo Bedding, Koger L hapman
Ay P ey 130 W
¥ i I rEhegsedl Alldre s

Perhaps because Reprise, his US record
company, had held back "Stone Free" from their
ariginal version of Are You Expernienced, Hendrix
plocted to recard a new rendition of his Hirst ever
Experience composition. Showcasing a more
sophisticated arrangerment than that of the
MNavember 1966 --_'-_u_'u-'njlllg which had served as
tne b-side tor | ley jol, WOFK On a new rend
tion began on April 7, 1969, Pleased with the
proup’s progress, Hendrix recorded lead guitar
and vocal overdubs dunng two subsequent Ses-

F, !

sians on April g:and 14.

'II'r_:u._l!f. Jirmi had now compleled a new ver-
an of “Stone Free” it was not submitted to
Reprise for release. The label instead issued the
arigmal 1966 recording as S iR R
part al the |_:-|_:-:,‘|-||.|| ;.||:.' II_:-l:'-:'_J
s album Smash  Hits,
Relegated to the Hendrix tape
library, "Stone Free® became
yet another pearl in the grow-
ing collection. of material the
puitarist was developing for

s fourth 3iDum

slza BUDDY MILES EXPRESS
MADISOR SOUARE GARDEN
Seoldyy, MAY 18 a1 8 p.m. - | Soow iy
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20 Spanish Castle Magic (<48

Regp fBgd DM fipic Sl ions London hebraary 11, 10869
Praduced: Lo Hamgdnix

ERgineeT Laarpe 't ki ames

dmed By Eddie Kramgr

MAG Stedios [emisry 16,2 o0

i 1 | R B { =il ru
Hane: B Hodaing

ms- Mitch Miich
Preveisly Unreleased Becordbig

1. Hear My Train A Comin’ 6£:56

Heooeelen |__::__|.|... Liiflims, Leamedan, Felwd 1T, 1a6s
Frodwoer: [ima Hendnoe

Enginesr: Gesepe Chkiants

Mg By Eddes Krarmer

MNRG Siudics january 1o

Guitar, Vocals: Jimi Hemdrix
fasat Moel Redding

iramas Mitch Matchel]

I'I.'I efiakp i -ll:ll LIS TRY, |.I -I-II I -I.'l.l 'I:

The Experience were scheduled to perform two sold out con-
certs at London's Royal Albert Hall on February 18 and 24, 1969.
Plans were made to film and record both conceris gt the famed
venue for future release

Jimi was determined to have the hilm crew document the best
possible performances for the project. To prepare for the concert,
he took the unusual step of booking time at Olympic Studios the
night prior to the first Royal Albert Hall show. The group recorded
many of the numbers r|||'"|-' |'l|.'1|||'l_':| (4] y!:"rFl_IIII. fo ensure that the
concert arrangements had been perfected

The Experience had been saddled with a heavy slate of public
appearances since their formation. Subsequently, the group had
tired of seemingly performing the same material night after night
Increasingly. the stage became a forum to reinvent material such as

spanish Castle Magic™ and “"Hear My Train A’ Comin'", Both of
these vigorous Olympic recordings feature the extended arrange-
ments the Zroup had devised in 1964,
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4. Room Full OF Mirrors 755

Fecorded: Record Plant, Mew Yark, Agsl a1, 1oba Guiltar, Wocals [irrsi

Praduces [imb HMendm Bays: EI“‘F Loy

Enginees Cary Kedlgren D Linforsowm
Percussion: Linkno

biboed By Eddie Kramer
Sear Sound, Mew York, September 19, 1999

Prewiowsly Limelepsed fecoralng

With little time available to focus on developing new materigh
gled to make progress on a follow-up to Electric Ladyland.
mous international success masked the dissension which had @-
recarding studio, Beginning at TTG Studios in October 1968
February 1969, and Olmstead and Record Plant in April of ti
endeavored to make progress on a figished album. In the p
priar te entering the recarding stuc ing now became
writing device, This strategy, howiiEeReeonisary (o Noc
bassist was particularly affected by tiv ,.j.. gt

Despite the rising expensea, |imi was a
increasingly became his persanal refuge, aiy
on his music. No artist of Hendrix's era use
write new material, The costs for such an exercise vwené
the atmosphere typically uninspiring. Jimi was undaunfed by
in the presence of his cadre of friends and hangers o, the Rect
venue for his continued musical exploration. o

Burdened with an exhaustive schedule of personal appearapce
ship between Hendrix and bassist Noel Redding further de
Hendrix reached out to old friend Billy Cox, with whom he had s
and performed on the famed R&B 'chitlin' circuit' prior to leay rig: ew York.

The bassist reunited with Hendrix backstage at an Experience concert in Memphis o
April 18, 1969 and three days later joined him in the Record Plant. This & plogation.
“Raom Full Of Mirrors” marked Cox's first session with Jimi. The two, joined
by an unidentified drummer and percussionist roared through tity one spirit-
ed takes in an effort to perfect one of Jimi’s most promising new wongs. %,

Featured here lstake_'t]‘lir‘tir-uﬁ ed |I"|I:l:.~'f|_j:fﬂ'i'ef$1ur_ll:}. limteoncluded the
take with 3 wild, outlandish solo. Hillmpishﬂhlﬁi'iﬂklﬂgtlﬁl_ was answered (0 sides

with a Bronx cheer led by engineer Gary Kellgren inside the control ropem =0

5. | Don't Live Today 6:32° . Little Wing 35

Recarded Live At Los Angeles Forum, Ca., Ageil 26, 1984 Recorded Live At Réyal Albert Hall, Londén, Februdry 34, 1965 m \:N\"
Producer: |imi Hendrix Producer; [im Hendnx |
Eginees; Wally Header Enginper. Pye Recording. 1
Mixed By Eddie Kramer hised By Edhe Krarmer & fohn Jamsen |
Wally Heider Recording, Los Angeles, |une 10, 1364 Eirctric Lady Studios, February s, 1a7i ||
Guttar, Vocals: fimi Hendris Guiltat. Voeals: fimi Hendrix | Lid
._E_ili,_uiﬁﬁm-“ﬂtilh: “m WHI. Basa! Hm{ el ing i SLizT ]
Druns: Mitch Mitchetl Dirusrma: Mgk Michel m
Proviously Linveteased Origimal M Oviginally ssueed i part f Herdri: mmi.
With both Electric Ladyland and Are You Experienced both riding high in the US Drawn from the group's second Royalalbert H '.|
charts, the Experlence confirmed their spiraling popularity with 3 record breaking breathtaking reading stands as one of L
American tour in the Spring of 1969. With an eye toward creating a live album, the Originally prepared for the proposed
Farum concert, as weil as an appearance at the San Diego Sports Arena in May were mm'hiﬁﬂ‘;hﬂdimhmﬂﬁ g
captured on tape, : 4. ~compilation Hendnx: In The West. Long
In june 1969, engineer Eddie Kramer was dispatched to Los Angeles to prepare the and “Voodoo Child {Slight Return)” frg
album. Jifmi's manager Michael Jeffery foped that a live album could be quickly pre- ikiice have been uradailable n the Ufa
pared as a possible release for Reprise or even Capitol Records, to whom Jimi still owed ; S Faeay
one album as per the settlement in his contentious legal battle with PPX, Industries.

Recorded before a boisterous, seld out Forum audience, this commanding rendi-
tion was among those performances set aside for the proposed live release.
Nanetheless, hamstrung by the outstanding legal obligations, Reprise shelved the live
project in favor of the compilation album Smash Hits.
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This-rendition of"Red House", recorded in May 1969 at the San Diego Sports "

Arena, is arguably |imi's finest racorded version, |

:..E-, feﬂulaf featurelof the group's stage repertaire, thiz San Diego p-erfnrmance
of *Red-House™ was the full extension of a prior achievement,-a-magnificent ver- X
sion that bore witness to Hendrig's blues herjtage as well as his unsurpassed abil- '

ity to update the blues and retain his awn imprint,

8.2 Purple Haze 4:03

Recorded Live AL San Deegs Sports.Atena, T, Mayizs, 196 r
Froduces: [irmi Hendriy -
Enginger: Wally Heided J

bdixed By Eddie Krabear

‘l.l:.".ll:.- Heldpe F-:r.:u:-.'.."-:l g Los Anpeles, june 815y
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This 4econd exderpt from the May 1969 San Diego performance was also

«lated for the proposed livealbum, The Expefience may have ﬁEHEEd_ to be an

pffective unit'in the studio, \but, Ibst in|their music onstage, their talent was e Hendrix s 2 pupuls Ying
tndeniable. Here "Purple Haze' is delivered with brutish force, 'with the % W ol HIIIE'.I'I. Il'Jlul:-cﬂiiim-'u .ru.:-J-. il
gréup channeling their considerable talent with a clear purpgse, Whatever thier things, Imirl..--v-. =. 'I.”,“-ml-'!?
the personal-differénces which existed between Redding and Hendrix, the g n ol

chemistry between them—witnessed here atits most favaged—played an . AR O i sy

integral rple-in thelfinal design of their music. " g """'Hﬂ. & iured  slighily
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9. Voodoo Child (Slight Return) = 7:53
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This-live Fntergretation (of Jimi's anthem. from
Electric - Lodylpnd represented the pinnacle of the
Experiente’s Februany 24,1069 Royal Albert Hall per-
formance. The trio toredtirough TVoodoo Child{Slight
Return} ™ with-a-raging-intensity— Unbeknownstto-any-
one that Winter evening was that this performance would
stand as the final British concert by the original group.
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group ducked behind the oyr

tains aml e first Denver Pop

Festival came to an end
10, lzabella  3:39

Producer: [ Hpndim
Engineer; Eddie Krames [Hit Faclosyh
|lack Adams inﬁﬂl & :||.|.l|-|

Mized By Eddwe Krarmier
REG Srudias. At 28 1999

Cuitas, Wacals: Jirm Hendrix

Baws Billy Cox

Derurrs: Blitch Mitehedl

Percunsion: juma Sultan, |erry vewes
Rbwibm Guitar; Lanry Lee

Perviowify Lieneleased Recanding

i ]
I\

M

-

in every respect. It was Wwt

organized, Lthe sound was exc

lent, the audience was EToo)

and the performers superd

' Here's hoping more of the

same will follow in comin|

Following the final concert of the Experie;lr_!ﬁ‘ﬂm tour in Denver, |une za;r. 19649,
Noe! Redding elected to leave the group and return to London. He would join Fat
Mattress, a collection of his old friends and serve full time as their guitarist.

in the aftermath of Redding’s sudden departure, Hendrix was forced to re-evaluate
his musical course. While never formally announced by Hendrix's management, Billy
Cox had been confirmed by Hendrix as his chaice to replace Redding, With only a pre-
vious commitment ta appear on the NBC Tonight Show in july 1969 looming, Jimis
schedule was clear, For the balance of the summer, the guitarist relocated to Shakan,
a quiet upstate New York village near Woodstock, Here Hen#riu Was accqrded suffi-
cient time to relax and refine his new musical direction. Over time, the rustic summer
retreat served to rejuvenate his creative spirit. :

wWith Billy Cox in tow, jimi revisited his Tennessee roots once mare, reaching back
to guitarist Larry Lee, another old friend and veteran of the chitlin circuit. _‘.-.F-"herr! Cox
had been actively involved in various music projects prior to heeding Jimi's call, Lee
had just returned from a stint in Vietnam. . .

in contrast to the trio format in which Hendrix had favored with the Expernence,
Jimi's first impulse for this new venture was to grow larger in sound and scope.

Bl

Percussionists Juma Sultan and Jerry Velez were recruited to join Hendrix, Cox, Lee, and
Mitch Mitchell. It was this expanded ensemble who backed the guitarist during his cel-
ebrated Woodstock performance on August 18, 19649,

Dubbed loosely by Hendrix as Gypsy Sun & Rainbows, Hendrix contacted engineer
Eddie Kramer and booked time at the Hit Factory, a Manhattan studic owned by song-
writer |erry Ragavoy. With strong material in hand, Hendrix was eager to return to the
recording studio. One of the brightest examples of his new music was "lzabella".

Presented here is take three from the fourth reel of tape recorded that August
evening. |imi would later overdub a new lead vocal, as well as lead guitar parts at the
Record Plant on September 23, 1969, For the September session, Hendrix recorded his
lead guitar overdub while playing a Gibson SG, a novel departure from his normal
instrimeant, the Fender Stratocaster. The Gibson 5G provided Hendrix with a tight, bit-
ing sound texture he desired for the solo.

Despite the promise evident in recordings such as this, Hendrix was unable to
raund his expanded group into form. Subsequent recording sessions at the Hit Factory
and Record Plant illustrated the limitations of the big band concept as presently con-
figured. |imi's frustration with their inability to grasp his musical vision was further
compounded by pressure from his management to resume touring so that funding for
the construction of his own Electric Lady Studios would continue, At great personal
cost, Jimi canceled a series of September 1969 US concert dates and disbanded Gypsy
Sun & Rainbows.

While the big band concept may not have paid immediately dividends, |imi had
embarked on a bold new creative path. Subsequent recordings with both the Band OFf
Cypsys and the reformed Experience in 1970 would successfully continue his explo-
ration of the marrage of rock, funk, and soul.
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e To Love  3:35

B Reennd Plant, Mew Yook, Decermber 19, 1664

otio [December 1abg)
Bnary oz

r er
Bk, |uty 18,1067

--- MI"E Vocale! Buddy Miles

F‘rn-]nuﬂr'['ﬁ'rﬂ.l'lﬁ!‘l‘ Altermate Version

The transtérmation which Jimi's recordings with Gypsy Sun & Rainbows had only
hinted, was now complete. By October 19869, with Mitch Mitchellshawing returned to
England, Jimi teamed with Cox and former Electric Flags#rummer Hudd:.r‘"MIIE's to form
the Band Of Cypsys. Jimi's recordings with Cox and Miles signaléd that'a new chapter
had begun. “Message Of Love".wa< indicative of this exciting transition; incorporating
rack, funk, and Soul within [imi's own, entirely original style.

Formal work an “Message To Love” initiated on December 19, 1969, Elghteen tﬂhg:s

Swere réguired before the group had achieved a satistactory backing track. "Wﬂ'tnjred

with the tempo on that song,".explains Cox. “Buddy wanted to slow it dawn, bul Jimi
wanted it more upbeal. Jirmi would say, 'If you can't see , [
little kids skippin' on your fast songs, you got noth- &4
ing." Work on the song was completed one month ; '.
later on January 20, 1970. \

Before this studio recording could be issued, -
Hendrix instead released a live version taped at the
Fillmore East on January.1, 1970 as part of Bang Oy
Gypsys. With the live version now available, jssu-
ing a studio recording of the same song, howe.-
er different in style or arrangement, seemed
regressive in Hendrix's view and not in keeping
with his plans for the projected double album
First Rays Of The New Rising Sun.



2. Earth Blues 408

Becorded: Becord Plant, Mew York, Decemberag, ig86
fanuary 20, March 24, 1gra

Producer: s Hendns

Enginess: Bob Cotia [Decembaer 1944

Bob Hughes |January 1g70]

|ack Adarris [March 1970|

Mized By Jimi Mendrix & Eddee Bramer
Electric Lacy Studios, August 22 1570

Cewitar, Viocals: |imi Hendg

ftats: Billy Cox

Dirsmis: Biddy Miles

[Eacking Vocals; Billy Cox, Buddy Miles, & The Rorieites

Prewpasly Lnvdfeoued Afreriale Venion

This alternate recording showecases the original drum tracks recorded by Buddy
Miles in December 1969, different guitar parts by imi plus backing vocals by the

Ronettes of “Be My Baby™ fame.
“Earth Blues" was another important new composition Hendrix had been develop-

ing with the help of Cox and Miles, Their shared musical background played an inte-
gral rale as Hendrix continued to expand the boundaries of rock and soul. “| think
Buddy and | were bringing more of Jimi's roots and the R&B scene to the music,”
explains Billy Cox. “In Jimi's embryonic stage, he was playing with the Sam Cooke's
and Jackie Wilson's. We grew up around that kind of music and we all had toured on
what was called the ‘chitlin’ circuit.” That was ealled the ‘chitlin’ circuit’ because all of
these little places that we went to served chitlins or fish, Jimi traveled in that circuit
also, 50 we were just bringing it all back home to him, because we had that camaraderie
and that type of music in comman.”

1. Astro Man 411

Reconded: Record Plant, New York, January 21, 1970
Producer: [irm Hemndn
Engineet; Hob Hikghes

Lticed By Eddie Krarmei
MRG Studnos, Auglust Th, 1060

Ciuitar, Vecals: Junl Hendrix

Basd: Hifly Lo
Dewemes: Buddy Mikes

Prepipindy Unndfemagel Recording

i

Long before Eddie Hazel and Ernie 1sley popularized the rale of funk guitar, Jimi had
already cast the foundation. Backed by Cox and Miles, Jimi designed a sound and style
with the Band Of Gypsys which could not be considered contemporary REB or simply
rock with an R&B flavor. “)imi didn't sit us and tell us what he wanted us to play.”
recalls Billy Cox. “He just played it by ear and the music evolved. Our roats had been
In blies and R&B, but when we put it all together it came out as an entirely different
type of music."

“This is gonna be fun!" laughed Jimi before launiching into a enthusiastic renditicn
of “Astre Man®, his comic cartoon fable. The song’s inspiration was simple, drawing
its roots from Jimi's love for animated cartoons. “That's what ‘Astra Man' was all
about,” laughs Cox. “We used to love watching cartoons at his apartment. He enjoyed
Mighty Mouse and especially loved Racky and Bullwinkle.”

4. Country Blues 2:26

Recorded: Record Plamt. New York January 23, 1970
Prgducer; firmi Hendrix
Engineer. Hob Hughes

*iwed E:.' Eddie Kearmer
MR Shdios -ﬁ.u;:p'\ul 1 155

Guitas: fimi Hendins
Hains ‘:Jl":,l Ciix
Drurms Bldly Miles
Harmoanica: Uinkmnosan

Frivnunly Uarcleased Recgrding

This extraordinary January 1970 recording was not a
numbered take, but rather an inspired jam session.
Hendrix, Cox, and Miles relished such interplay and
“Country Blues” is a joyous example of their shared
musical vocabulary,

“What made us different [from the Experience] was
the communication between Jimi and Billy and
myself,” explains Buddy Miles, “I think our greatest
attribute was that we could work together with little or
no. effort. It's one thing when you have to explain
music to people, its another thing to [follow] a musi-
cian, especially if they're paving the way. Jimi was the
nucleus, he was the center of attention, which | had
no problem with, because | just know that | wanted
to be there with him Billy must have felt the same
way, because he had that bond with Jimi.”

o ————




Freedom 3.5

Recoeded: Record Flant, New York, I-'n:hn_lar;.- 16, 1570
Produser imd Hendrix
Engineer: Bob Hughes

Mixed By Cddie Krames
MNRG Studsas, August a7, 1958

Lauitar, Yiocals! il Hendin
Bass: Billy Cox

Drurms: Mibeh Bidched|
Percussion: fuma Sultan

Previcaidy Lnredeased Rmrﬂ.’.ug

In the wake of the Hendrix's failed January 28, 1970 Madison Square Garden
performance, the Band Of Gypsys were disbanded. Manager Michael jeffery pres-
sured his talented star to reform the [imi Hendrix Experience.

A reunion of the original Experience was jettisoned almost as immediately as it had
been proposed. Hendrix was reluctant to reform the Experience with original bassist
MNoel Redding. Instead he decided that Billy Cox remain and join Mitch Mitchell in a
revamped edition of the group.

During this difficult transition period, |imi was shuttling back and forth between
recording studios. At |uggy Sound, Hendrix gathered with engineer Eddie Kramer
to craft Band Of Gypsys, his souvenir of the Band OF Gypsys' four remarkable
Fillmore East performances. Upon delivery of the finished album to Capitol
Records. Hendrix would I"mall',' ba free of his legal obligations. As the construction
of Electric Lady Studios inched toward completion, Jimi was eager to focus his ener-
gies on First Rays Of The New Rising Sun, the ambitious double studio album he
planned.

On this evening, Hendrix traveled to the Recard Plant after mixing sessions at
Juggy Sound had concluded. Upan his arrival, an informal jam session with Buddy
Miles ensued. Soon thereafter Billy Cox and Mitch Mitchell arrived. Miles depart-
ed and work began on "Freedom.

This recording is dramatically different than the version now included as part of
First Rays Of The New Rising Sun. Most notably, Jimi devised an inventive, extended
introduction and, in contrast to his efforts the previous summer with Gypsys Sun &
Rainbows, skillfully integrated the percussion effort of Juma Sultan.

Johnny B. Goode  4:46

Fecorded Live At Bevieley Community Theatre, Berkeley, Ca
May 30, 1070

Prodiscer: [imid Hemndrix

Engineer: Abe jacob

Mized By Eddie Kramer & |chn [ansen
Electric Lady Studios, lanuary 17, 190

Criltar, Vocals: [imi Hemndnix
Bass: Bilky Cox
Drvums; Mitch b dchell

Originatly fsuwed a5 por of Hemdriv: |n The West

Jimi's -ElECtFiF:.riI'IE remake of Chuck Berry's classic "Johnny B, Goode™ stands as
ane of the peaks of his 1970 US tour. -Reworking cover material for his live perfor-
mances was a time honored Hendrix tradition and *Johnny B. Goode™ was no excep-
tion. *Two weeks earlier we were playing at Temple University and just before we
went onstage Jimi said we were going to start the show with ‘Sgt. Pepper's Lonely
Hearts Club Band' and ‘Johnny B. Coode’. | just looked at him. "Sgt. Pepper’
and ‘Johnny B. Goode'? He laughed and said, 'C'mon man, you know

all that old shit!




7. Lover Man z:5b

Recarded: Electric Lady Studios, Mew York, July 20, 1970
Preducer |ml Hendrix
Engmﬂ-r: Eddpe Mramer

Mixed By Eddae Krarmer
MEG Shadies, August 37, 19494

Guitar, Yocals: [imi Hendrix
Hasq Billy Cox
Oriermias Wiich Mitchel|

Previowsly Unreleased Recorang

A finished studio version of “Lover
Man" had eluded Hendrix for more than
three years. Sporadic attempts at vanous
studios, each utilizing a variety of arrange-
ments and tempos to try and master the song
failed to satisfy him.

In the interim, “Lover Man"” had blossomed
as a favored concert vehicle, This newly discovered
July 1970 recording mirrored the live arrangement the
group had performed on the 1970 US tour.

£. Blue Suede Shoes 427

Racarded Live A Berveley Communiy Theatre, Beckedey, Ca..
r'."il:l' Y TG0

Producer: [imi Hendrix

Enginecr: Abe [atod

Mixed By Eddie Kramer & John jansedn
Electric Lady Studios. Jantiary 17, 1931

Cuitar, Viecals: jiml Hendrk
Bags: Ailly Cax
Divurms: Mitch Mitchel|

f:lrl-l:rln,gllrl atigsd a5 Bt ar Hendme o The Wesd

Like “|ohnny B. Goode", Carl Perkins' “Blue Suede Shoes" was yet another early
rock n' roll favorite of Jimi's. An afternoon soundcheck prior to the group's two
evening concerts at the Berkeley Community Theatre yielded this spontaneous gem

g, Cherokee Mist 602

Recorded: Eleciric Lady Studios, Mew Yot [une 14, 1970
Producer: |imi Herndix
Engineer: bddle Krarmer

Mied By Eddie Kramer
Sear Sound, Sepbermber 30, 1999

Gamtar Jimi Hepdrix
Bass: Bally Cax
Drumes: Mitch Machel]

Prewioindy Umneleoed Recoroing

The possibilities which
Electric Lady Studios held for
Jimi had renewed his enthusi-
asm. This creative rejuvena-
tion accelerated the develop-

ment of a host of exciting new
ideas. Within the subterranean
recording facility, |imi embarked

on his most productive studio work since his 1967 recordings at Olympic Studios in
London. "Inside the studic we were never bothered by outside influences,” remembers
Jimi's bassist Billy Cox. "We were left to create music and that's what we loved to do.
That made Jimi so happy. He would say, ‘Man we don't fish or go bowling like other
people do. We make music, and this is fun,'"

Both on stage and in the recording studio, Mitchell and Cox understood [imi's
unorthodox methods. The two flowed smoothly with him, guided by eye contact or a
simple nod from Jimi indicating his quicksilver changes in musical time and tem po. A
prime example of their shared musical code is this radiant interpretation of “Cherokee
Mist™. This recording took form as a diversion between takes for “Astro Man™. Without
warning, Jimi kicked off the song and his trusted rhythm section fell immediately in
behind. As their momentum swelled, Jimi shifted gedrs, incorporating elements of what
wiould ultimately develop as “In From The Storm™ one month later. This was a favorite
Hendrix songwriting device, running through rhythm patterns until a song had devel-
oped to his satisfaction. “We remembered patterns not notes,” explains Cox simply.
“Cherokee Mist" proved no different. |imi pushed Cox and Mitchell throughout freely
interspersing the “In From the Storm® rhythm pattern right up to the song's conclusion.

&5



Come Down Bard On Me 318 W

Recorded: Electricly dy Studios, New York, Juily 15, 1570 Guitar, Vocals: Jimi Hendgl
Praducer: [imi Hend Bags: Blly Cax ! -
Engineer: Eddie Krarfer . Drums: Mitch Mitchell 9

L]
Mbed By jiml Handrls & Eddie Kramer !
Electric Lidy Studics, August 33, 1670

Previoesly Unreleosed Albemiade Vensdn

Having scrapped a series of takes recorded the previous evening, Jimi reprised
"Come Down Hard On Me” and crafted this version, complete with guitar and vocal
overdubs, over the course of a single session.

One month later, as mixing sessions for First Rays Of The New
Rising Sun began to narrow the album's contending tracks, Jimi
returned to the song and ereated the rough mix presented here. _ :

While “Come Down Hard On Me" held much promise in its T\ : o w
present form, there is little doubt that |imi would have devel- ! _ 4 - L R ey '
oped the song in much fuller detail had he lived. Menetheless,
even as @ work in progress, the song provides another com-
pelling example of Jimi's winning blend of rock and soul.

11. Hey Baby/In From The Storm 2356

Recorded Live 81 BMaue, Hawan July 30, 1970 Caurtar, Yocals: |imi Hendrix
Producen |imi Hendria Bass: Billy Cox
EHEIHE:F‘ A Peal Drums: Mitch Mitehel

Mined By Eddie Kramer
tear Sound, Ocliober 26, 1995

Ereviomdy Unnlemted Reconding

Following a concert in Seattle, |imi joined Cox, Mitchell, and their
entourage in Maui, Hawaii for a three week retreat.

"\We were to relax for a few weeks," explains Mitch Mitchell. “We
then got involved in Rainbow Bridge, this crazy film that Mike Jeffery was
working on in Maui, At any rate, Mike and a few other people from the
film came up with this idea of literally going through the streets with a
truck and a few placards saying; Anyape one that wants to come, come up-

had to spere a gen C
Sdn ‘:.‘-' rack tape machine installed in a repiedwpanel track. Technical grem-
' Witch Mitchell's drums from being
Ml later mrerdubbed hiﬁ -
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Rasln un)” @nd "In From The Storm” pr

cetrde ih songs at Electric
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12, Ezy Ryder 343

Becasded- Record Plant, Mow York, December 18, 1965, [anLary 2, 151
Flectrs Lady Studios, Mew York, juni 15, 1571

Praducer: |im Hengiis

Enginear: |af k Adamm=, Hed Hughes i Record Plamt]

Edidip Kramer [Electric Lady Slud ]

Mroed By Jint Henorix & Eddie Krarmer

Electric Lady Studips, June 15, 1079

Gultar, Vocals im Hendr

Bass: Billy Cox

Diewrmia: Buddy Miles

Percwsdion Bitly Armyrong
Backing Vocals: Steve Winwood, Cheas Wood Arthur B Albort Allen

Prepiniasly Lneglgosrd Altrmaco Weriion

Long before Electric Lady Studies opened to the public, Jimi made use of the facil-
ity as soon as it was technically operational. His first arder of business was to evalu-
ate the many multi-track tapes he had accumulated over the previous nine menths.
“fimi wanted to create a double album.” details Kramer. “Once we had assembled all
the tapes he had recorded at places like the Record Plant and Hit Factory the previous
vear, we went through them and pushed aside the songs we weren't gaing 1o use.”

One of the first songs Hendrix tackled at Electric Lady was "Ezy Ryder”™. “That had
begun at the Record Plant,” describes Cox. “Eddie pulled out the tapes and Jimi spent
2 lot of time doectoring up and trying to improve those tracks we had already recorded.
We spent a bunch of time doing this before we started recording new matenial.”

This alternate version reveals how Jimi began to extensively retool the original
Recard Plant recording by way of multiple averdubs. Hendrix saved only the priginal
drum parts by Buddy Miles before rebuilding the sang front to back. Ofall of the alter-
stions, the most prominent were the different lead guitar parts overdubbed by |imi at
this session. Later that same evening, Jim| was joined by Steve wWinwood and Chris
Wood of Traffic, who both cantributed backing vocals.

13. Might Bird Flying 4°24

Recorded: Electiie: Lady Studios, New York

jume 16, July 15, August 22, 190

Prodycern [imi Hendi —
Enimeer: Eddie Kramet

bAined By jimi Hendrix & Eddee Kramuer
Electric Lady Studios, August 220070

Guitar, Vocsls: |imi Hengrx e
Hass; Billy Lox

Dirurmss Mitch Mitche

Pereussion: Juma Sultan

Preiouuly Linmlegeed
Afernaie Verson

“Might Bird Flying”
had emerged as one af
the brightest exampies
of Jimni's summer tenure
at Electric Lady. Notonly
had the guitarist
reserved a space for the
song on the forthcoming
First Rays Of The New
Rising Sun double album, he ’
designated the song to be ’a.‘ 4
icsued  alongside  “Doily
Dagger” as a single, The quality .
of new material such as “Might
Rird Flying” bolstered |imi's confi- s =

e ke i B
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dence in the new album, “The record was coming together,” recalls
Eddie Kramer. “The record had momentum and we could see
that there was a shape to it. | remember Jimi writing up some
of the song titles, saying 'That will make & good Side A, That
will make a good Side B. We have enough for a Side D and
C.' That was pretty cool, to see all of the effort of the last two
years just coming together. You could see the end in sight.”

This alternate August 22 recording provides a window
into the construction of this complex track. Particularly
noteworthy are the mix effects created by Hendrix and
Kramer to suggest the flight of a bird or spacecraft. These
would be abandoned before the finished master was com-
pleted later that same evening, Jimi would also layer addi-
tional lead guitar parts to the song’s dramatic closing. Also
heard is a discussion between Hendrix and Kramer discussing
the song's ending:
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14. All Along The Watchtower

15.

British concert in gighte
the ariginal Expefe

Albert Hﬁﬂq _,ﬂ Ot 73] =5dlipee i :“_ l-wihic ity
included th o, Dad 2 ke, &iPalmer, iles-Div
i 42 p T i (o
te. The guitarist had made significant progress toward crafting a new

Mmrﬂ[ng studio and t
i that Jimi had these i

Recorded Live At isle OF Wight,
Progucer: Jomi Hendrix
Enginecr; Pye Recording

Mined By Eddie Krarmer
MRG Studias, January 12, 2000

Guldat, Woeaks! |lmi Hendils
Bass: Billy Cou
Dreurms; Mitch Mischell

Prewioirt Unrrlraied Aliermare Mix

In From The Storm  4:147

Recoaded Live AL Isle
Froducer [imi Mendri
Enginecr: Pye Recordi

Mixed By Eddie Kr
Coustar, Yocals jirrm"

Bausi Billy Cos -
Grums: Mitch Mitched

Jimi's Augus

i

i gy

ring until he had fin-
remembers Billy Cox. S_U

“More than anything, he needed rest. He was 'tust plain wore out. He did not get that

awaii because he had to Rainbow Bridge. However, once we hit || [\

the stage at the |sle Of Wight and felt the reception of the people, the music energized

P

ended up playing fo
€0:000 peaple on ths srea BN TSR ised —by fr,thelarges 1O

i he had ever performed for—]|j ed old favorites such as the passion-
mﬁtm of “All Along The Wihhtnwmumd here with enthusiastic presenta- LEO]
tions of new material like “In From The Storm”. “Songs like ‘All Along The Watchtower'

Jimi and Mitch b m i ! think
?ﬂ%ﬂ%‘rymﬂ%ﬁu'mng& maﬂ? 'PFI' ing for a im ﬁgy' them RICt

m new songs like ‘In From ﬁﬂ* a chance to take them out
i v, which was our laboratowy, ple's reactions would be. MO/

The response at the festival was very positive. It was incredible. The people reacted as

liwmmdr been out there iif Fécord." PEN
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16. Slow Blues  1:45%

Recarded: Elec gy Fudiod, Mew Yark, AUgEst 200 1970

+| Heendrie
ol ifched|

Previously Linvelpoted Recomaig

Jimi had been focusing on recording overdubs
“In From The Storm” when this jam session with &
and Mitchell ensued. Sensing the guitarist's sudden
inspiration, Kramer and assistant engineer Dave
Palmer quickly pulled the previous tape off the
machine, threw on a fresh reel and snapped the record
button. Captured in progress was this gorgeous, slow
blues jam. [imi effortlessly guided his bandmates
with- a warm, stinging guitar tone rarely featured
Sadly the recording inexplicably cuts out, and there is
nothing more.

Unbeknownst to anyone that evening, this would
be the last multi-track studio session tape that [imi
would ever record. Less than one month later, his
untimely death in London robbed the world of one its
brightest innovators. His invincible reputation, con-
structed from legendary concert performances and
the music he issued aver the course of just four years
remains in full force.
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