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THE JiMI HENDRIX EXPERIENCE:
BBC SESSIONS

Jimi Hendri was a8 American, Everyone kidwd Ehat, His blaes reabs wide deep and real, and
his incredible oraft was honed by years of werking an the chitlin® cimuit backing stists
Teeim Litths Richard o the 1sley Brethers. Bet it wasn't umtil he came bere to Britain,
in khe aufumn of 1966, that Be bacaree 5 5521 |n hig own right and the Tull
extent of bic genius Began te be reatised, bet dlone recogniied.

Thien wers mamy facters that conkributed to bis switt sucoess in this
coantry, His English manager, Ohig Chasdlin, was well-placed b belp
Hendrix put 2 sensational band tagether dad tecune a recarding ceafract,
His garly tive shews were ke a bomb exploding in the heart of
“swinging™ Landan, and word of mouth ameas the tighily:knit
English quitas-hero fratemity - includfing Pete Townihesd, Jedf
Bk, Hmimy Page and Erlc (lapton - was quickly comverted ints
SuppeTtive press ceverage, And when Hendrix Hrst agpeared en
Ehe British TV shows Reedy Sheady &) and Tap Of The Papi
singing “Hey Joe”™ in December 1966, the impact was instant
ared naRigrraide,

But ane piece of the figeaw. which had aftea gone
unremarked, was the role of BEL radio, the state-owned,
publicty-financed natianal Broadcaster. in promoting, and
more especiilly nurbering, such a radical thlent.

It would be nice te repart that, ewen bhack then, the BRQ
tosk an enlightissd virw of reck musl;, recegnising its
significance both a1 an artistic phenomenan, dad ag.an
articulation of the newly emerging yowth oelture. In fact.
The maqf vinirated brasdeasting corperation ba the warld
wat inftially baffled by pop medif and unbend of what (o do
abaut it [twas anly in response to the suctess i the mid-
19605 of pirate radio stations such as Radio Canoline and
Eadio Landen, brogdcasting nen-slap pop muri from jhigs
modeed autside British territorial wabers (i order (o exploit &
Ieophale in telecomsunicatians We) that the BBC was

relectantly persuaded to sef up il own pap iatien, Radia 1.

wehtheh came om akr fin 1967, after the plrates had been cotlawed.




Thus was Borm {he (encept of seedletime, which refermed to the sErisily limited nusber of Bours of musc
on repsed which the BB (and ether broadcasters) wene allowed to play per day. bt was allscated by a rights-
megatiating company calted Fhonegraph Ferfoemance Limited (FFL) nepeesenting the record campaniies, wha
had an sgeeement with the MU a5 10 bow many hours brosdcastars wene sntithed 1o Bawe, To give an Jdea of
B |Emiting this was, when the newly-formed Radies 1 and I firit went on the airin 1967, the two stations
weere allowed just seven hours of nbed lptime between them, per day. Incredibly, the needletime syviem was
nat abandoned wntil 1EE,

In erder b3 circumvent this situation. the BBC weuld recand 165 own sessioed; or in ather wonds Biee
musicians to come in to s ewn stedios and quickly recerd 4 Batoh of soags which could then be played on
Ehe radle [albeit only Rwice) without using up precious seedletine. Most of these sepsions were simply an
eupadient way of gaisisg sccets bo the popalar jaze, swing or light erchertral susic of the day, but in the
hands of the rock specialists they quickly becams a means of discovering asd espasing new talead, & fas as
John Peel was cancemed, the brief of his pregeamme Fop Gear, was “1o Look beyand the hedinans of pop,”
and the 3e5510n give bim the perfect teol for daing just that.

Orffien rotk artists would record 2 BBC sestion Bafare Ehisi Bad recorded their Arst
afbum, and sometimes even befor iy had signed a recording contract.
Hendrix's Hrst two sesvions for Sateedoy (ob, recorded om Febrsary 13,
1RET and March 3. 1967, bath took place before b had finished
recardiag Are Fou Dvperdenced, and Tar Wim and eiher future
superstars such as Flestwead Mag, David Bowie and Genesis, a
EBL sesshen was the first chance of exposing tracks ether thas
kil iingles 1o & mass audience.

But althowgh a sexsion at the BEL wag an impartind step
o take, 1t was nof 2 place whers i performance had to be
cast in §0ne. AFLSLS wene encouraged to regard the
weidien ad bn oppartunity either to try out new sangt, or
rewark ol materdal in fresh and surpriding ways, o
simply te have a bit of fun, The bedt sessions, in other
wardi, weng those thal brought 2 sense of sorashon oo
wisre 2 some other may unique to that spacific
programme. A5 Kea Gamar wrede in his beok In Seision
Tanigst (BEL Baaks, 1983 “Whatever it is, when you tune
inand catch 4 new sesion, somewhere Seep in 1he Back of
your mind, yoa kneew you are hearing something
eutraeadinary: jamithing you would not otherwize have hieard
wird 18 83t for the BBC, Radio 1 and D like John Peel.”






16 i3 that reper-fo- be-repeated combiratian of youthful beahoerie and |
casedree sense of adventune whith defines the special maghc of ta Jimi I
Hendrlx Experience BB Sephans which have bees osllactind i thedr entiety |
Par Chat Firgd Rires on B albus, |
Talae the day the group shawed up at the Playhouse Theatre tomoond a I
sessien for Peel's Fop Geor and fousd Sbivie Wonder hanging srcund, wiiting
b bt | nibervidtmeid for atartiobr prograsime by Brian Hatthew. As Nael Redding
recalled, writing in hit baolk, dee Yoo Dxperienced? (Fourth Estate, 19940),
“#hen Mitch nipped off to the koo, some enterprising person suggested an
Infarmal jam between Yimi and myuell, with Siesde oo drums, We jammed
Ewy ppgnenits of an obd BEB 1ong [ 1 Was Made To Love Her™] with $tevie, of
teurse, they fargol to ten the Bape machines off.”

"It not that wonderful,™ recalls engineer Pete Ritzema of the recerding. “But it is ane of thase
legeadary thingt: Stevie Wonder did fam with Xri Hendric and 81 there &n tape.”

Given that such comnpctians aften hagpesed. perhags it is not surprising that rumeurs hawe loag
aboeaded that the beck-up vocali o= “0ay Tripper,” a bamstorming version of 1he Beadles sang neosrded for
& Luter Peel sedtion, wene sung by John Lesaan. In a0 it was Redding, fiing 1o the aocasion with hiz best
Lermon Empersomation. [s that same session Hendrix came up with a fiagle for Radie 1. Maldng ftup e the
Spat, b responded by tinging, in & giggly drawl, “Badio 1 you stole my gal bat 1 lave you jorl the sams,”
wunely the most off-the-wall station idest in the bistory of broadcadting,

There are other entertaining
finstances of Hendric’s humosr a8 wark,
as o varsion of the Ebvis Presley ki1,
“Heund Dog.” which cames complete
with ludicrous howling aad barking
naises in the chonet. Asd clearly, if the
party soureds i the background of
“Hear My Train A (omia™ are anything
&0 go by, Hendrix had a ball making
these tapes.

Etweasn’t ol plats gadfling. hewewer,
When Hesdrix turned up 4o do his first
BAX yession for Sotorslay (Tub Ehe group
was allocated 52, a tiry sludis in the
Breadrasting House sub-Batement,
thiee floers below street level. Producer
Wil Betb was sghast 2t the volums -
=W could hear Hewi ghrough the
posd praet §lais, and we could see the
ghi i3 mawing.” he sald = and ke
rémembers fielding & complatad fram
i Cancart Hall bwo Fessrs b whese
& string quartet perfarmance going aut
tive on Radin 3 was being intermupbed by
the faink But unmistakable seund aof
Hierdrix' i gaflar,




But along with the larking areund and eocasional welume
onishy, b BEC Sessiond alin codned viztage perfrrmances of
mcry Hendrix clatsics - “Hey Joe,” “Purple Hare, ™ ~Feosy
Lady,” “Spanish Castis Magic™ ard “Steae Free™ -
aleagyide seme blisbering. off-the-cuff workpets o
bhuses standands such xs Muddy Waters' = {T'm Your}
Hagohiss Deacivle Man™ - Teaiifiag BBL predenter
Aheudt Kamer en slide quitar - and Howlin' Woll s
“Killing Floor™ takoen at Hendrix's peeferred
Beeakmack pace,
Firiar tracks in particolar stand et a5 an
abaolutely eccential par of Hendsiz's reosrdied
legacy, “Drivin” Sowth,” a hefity instrumental
qraove, conjares stonishing performasses
from beth Headrix and Mitch Mitchell, while
“Wait Ustil Tomarmow™ and “Burming Of The
Hidmight Lamp” {with s sead sirw ending)
| ang beth excephions] performasces of sangs
wirich the Exgerience hardly ever played tve.
But perhags the mest eriting prodpect of
2l 15 the verissa of “Lowve Or Confusian”™
recarded for Setoraay (b om Febnuany 13,
1947, This was 2 partboelarly complicited séng
that Hesdrix ranely sitempbed 1o play Gee, 2md
here, although there bas been some doubds-
tracdng, the recordiesg axpases the bare banes
of the song - Reddings lumgy bass riff dinging
on for dear bife to Midchedl's mutant-Latia drum
partiteem bssiving the soke - ima wiy that i both
Faseisnting and incredibly dramatic.
‘While Hendrixc's recardings for BEC radio make
@p an assential slbernptive porthelio of his best
wirrk, the legacy of bis many appearances on BBCTY
b were not, generally spaaideg, of fech intriage




value, Often, 2= an programmss such a5 Fag O The Pops, be

would elther sieg e wocals sver o backing track or slse

mrime b& Bhi riosrd, and these appearances wine ssarly

plways to promote his Lateck siagle, Thare were, howeser, Hyve
performasces of ditfenent material. such as the occasion om ke
Deridy Springfield Show when e saag as sndsaring dust with Dusty
Springfield af the Chaslie B [=e3 Fosx song “Mockingbind. Sadly
this has bian lost, alang with recardings of many other 9
appearinies which have elther been wiped, sioles or s some
ather way gane micsing sver the years,

But ol wetrything his disappeared, and ax 2 beaus, BBC Sesniaas dlso Includes some
of Hisdriz's most memorable appearances on BEC TV, One i3 & version of “Manic
Depressian” played campbataly i on Lsde Nght Lime- e, an arts dscussion pragramee
which had g, 1 amgthing, tada with bigh-voltage rock s rell.

“Ihwii recseded in Stedio B, recalls the show's prodecer Michael Appleton, “which
was bavically a studie that was Bulls fer the continuity announcers to sit in and fay thir
binks between prograsmed. [{ was baoically made for ene person aad 3 camers and a vase of
Fleswieri. When Heed cimae in, we did the session and it filbesed ia from Floor 4 all the way
threugh te the graund floor, asd therg wene complaints about the sound in the studis
directly below mx.”

Hendrix"s appearance an The Lafu Show caused seen mone Barese, anly this time imtentianally se.
Lulu, huving seen Yimd om her rhaal Dusty Speingfield"s show, had invited the Experience ta appear
o her show, but wanbed b2 play safe by having the band simply tret out “Fey Jse,~ Hendrix had
cther ideas amd a5 fo6m 44 she had arnounced the band ha tosk off an a long. free-form
“Estraduction” that was nothing Hior = Hiy Jae.” or anything elie for that matter.

The show was belng broadcast abiolutely live and the producer and flaer manager were
growing increasingly agitated when, eventually, the first werse of “Hey Joe™ emerped from the
maled aad the dong setiled into recogrisable thape. Hendrix was in peak form, even tuning sp
biy Battom £ string an ane of the wirse turnansunds and ghving Mritchell a wink of chesrful
disbetiel a1 bt orwm audacity,

Theen hir suddisly dbaadosed the song altopsther and sanceaced that the band were lnstrad
guring 1o pliy 2 tribute to Cream, who had recently decided 1o split mp. The Exparbence laanched
=0 am unseripted inshrumantal vession of “Sunshine Of Yeur Lew ™ wivilis bihifnd the icenes
paadimanium bigle sl 44 the production team saw Ehedr canefelly-planmed and Hmed-1-
the-seiand ichedule spiralfing sut of contrel The Leit thing you can hear on ~Sesghies Of
Your Lewve™ {5 Hendrix calling eut “We're being put off the air,.* the perfect end te cne of
the most Peadly-remembened Live television appearances in the histony of rock'n"roll.
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Jimi Hemdria was 3 musician whe
changed the lads of rechnroll, bart
hie was #lso 2 pertonality who Belt
his mash wherewer he went. Ad
well a5 affering masy glarious
insights into kis music, M Jimi
Hiadvix Experience: BEC Sessdand,
mare thin any athir Headrix
cellection, ghwes you 2 sense of 1B
san it his group as they really
were durisg thit Firsk, hisady flusk
of success, breaking néw geound &
u daily Bashs and enjoying every
minuke af ik,

DAKTD SINLALR

A NEW DISCOWERY...

W v recently uncowered angiBer
piece of Bath Fmi Herdrix and
massic televisian histeny. Jiml's
August 25, 1967 appearince on LT
BB telivision program Top &f The
Poys was bosked Lo pramobe his
niw UK single “Bursing 0 The
Mideighi Lamp.” In keeping with
sirict Musician Union regulations,
Fmi was to sing Lve dtap 1B

8aq" 5 instremental backing track
The Fop Of The Pagd presenter announced the Experience, but then
“The Homse That Jack Budit™ by thi Alam Price Set begas to pli.

A Pew seconds in, Hmd, ever polite, elfened an apalagy, ~1"m 391y
man Bgl [ don"t know the words...” A3 panic no doubl éntetd withis
the sbudio's conlral roaem, the pragram’s flustered presentes apolegined
and imglared Jimi ta try i1 eade Sgain,

Jouy MooemuoTr 4




Hewl Hendrin: Guites. Vorsis
et Reiing: Seos, Backing Vocois
Blitch Mischell: Drens, Backing Yocais
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