


PURFLE HAZE |2:50)

PMARIC DEPRESSION [3:42)
HEY JOE [3:30)

LOVE QR COMFUSIOM [3:12]
MAY THIS BE LOVE (3:10]

| BOM'T LIVE TODAY (3:54)
THE WIND CRIES MARY [3-30)
FIRE [2:43]

JRD STOME FROM THE SUR [5:44)
FOXEY LADY [3:18]

ARE YO EXPERIEMMCEDT [4:14)
STOME FREE [3:-34]

S515T AMMIVERSARY |2:15)
HIGHWAY CHILE [3:32]

LAM YOU SEE ME [2:33)
REMEMEER [(2:48]

RED HOWSE [3:50)

: |




THE JIMI HEND

JIMI HENDRIX

Guitar and Vocal

Born Seatle, Washinghan

Movember 27, 1942, Left schoal 1.‘-'-'“1';"
and joined the Army-Alborne, but was
invalided aut with o broken ankle and an
injured back. Stored hitching around the
Southern Stotes, guiter pickin’. One night
ane of the Isley Brothers heard him
ploying and offered him a place in thair
band, “Yeah, I'll gig. May as well, man,
sleaping outside between them tall
fenemants was hall. Rats running all
ocross your chest, cockrooches stealin’
your last condy bar from your very
pockels.” But he soon turnaed in his silk
stage swit and motching patent books and
headed cnce more for Mashwille. & taur
came through town headed by BB King,
Lom Cooke, Solomon Burke, Chuck
Jackson, ond Jockie Wilsan. limi managed
4

b jmin the thow and tourad oll aver the
Siotes, backing ease greol arfishes,
learning much of his artistry on the way
One day he missed the tour bus and found
himsalf stranded in Kansas City, penniless
He scroped fogether |:rr|:||.lg|'| money o
make it to Allonta, Georgia, whare ha
jcined the Litle Richard pockoge tour,
again lowring oll over, finaally playing with
lke and Tina Turmer on the West Coos,
When the tour arived in Mew York Jimi
left Lisle Richard and become one of Joay
Dea's Starliters, of @ ime when this band
was big news infernationally. In August
1964 Jimi went sola with a backing band,
phoying in Greenwich Village fear the
pricey sum of ifeen dellars o n-glﬂ.
Ex-fnimal Chas Chandler and Mike
leffery, the Animal's Manager persuaded
him to come to England, and he orrived
in September, since which fime he has

F

IX EXPERIENCE

already excibed many awdiences up and
down the country. "1 came to England,
picked out the two best musicians, the
best equipment, and all we are irying to
do now 4 ensabe, creale, craals, music,
our own personal sound, our own
persanal being...”

MITCH MITCHELL

Drummer

Mirch is o product of Acts Eduealional and
The Corona Slngc Schoal He fisl iﬂ--!'lﬁl:l
the Coronets, Chris Sandfards’ backing
group. “Mol Too Lile, Mot Too duch®
became a hil but the group diskanded due
to Chris's mony ecfing commitments, Mitch
thien hed a vear's spell with Geargie
Fama's Blue Flamas, which lested until
Octaber 1966, A chance mesting with
Chas Chandler in Movembar kast year
resulted in Milch joining The Experience.

Young and rr:Frl::.hing in ideas but r".lll'"
a well seasoned professional drummer
Miich plays a key role in the sound of
this exciling hic.

MOEL REDDING

Bass Guitar and Yocal

Moel has bean playing guitar with
VOrous Qroups since he laft sehaal
five years ogo. Moel farmed “The
Loving Kind® in Oclober 19835,
Unhappy at the group's lack of
recording success, and being not a litle
bit ambiticus, Moel went his own way
and attended an audition Jimi was
holding in October 1966, He was
persuaded to change from guitar fo
bass guitar, which he monaged 1o do
ol I':Il' il'.l:{_ej.il:l‘l":r'l I'ni;'.l:iﬂg a 5.|rﬂ|'|5
confribution to the driving rhythm
bBahind Jimi's extroordinary lead guilar.
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AS THE GREATEST, MOST INTLUENTIAL DEEUT ALEUM EVER RELEASED,

Are You Experienced

I= sort of the muskcal equivalent of the Big Bang that scieatists
believe originatid the aadvensg, b Both ciias, many
i, pererakions later, the warld B 220l irging 1o aBaaih, GrEanite
and make sanse of what that mRialing avea sgswed lerh.
o ckher rock artist B, nsen the cutinl, vielaied 80 many
nules white complotely Fuliling 55 many oapsctations, The
peroof b that more than forty yeans aftor B first hil gue
lurntables. Are Yow Expariencid still ssunds nol only Iresh
but starfing. That this i true of Jinl Hendrs 68 & guRhnst
everyon knows, and B wosld Be silly 55 tRink T thi Sk
e fo b made sgain, But just b sumsmaning; Foansvr
after the Bsuance of the first Hendrix albim, e dlectris
Fuitar was a different instrument. with diftenint sonic
possibiities, tonal chamctenstics, even physical propomies
{just for startens, limd immediately mada it dhzar pou doidd
iplary e tham just the strings and fretbaand].




Are You Experienced was imporiant as an altum, however, for
mare reasons than just Bmil Hendric's gultar playving. Ll any Enaly
preat woek, B succecded on severnl keveds, most nolably, by
Teaburing great composdtions, played by o great baend, aeed By
using the past as a paleite from which bo creabe s seeming
future. The: albunt's moods s misltiple: brooding, joyous,
humeeous, serious. s musical modes Incude Mak-oed
ok m ol pure bues. peychedelic exdravnganas. and within
= own neles, elements of fazz and modernist musio oo
It k= a maree] of recceding. with layers of sound nevertheless
resolving Into sonps. thad could, 1or Ehe moad pard, b= played
Ivn crsbagie. The sinping s freat ook s roll, not & swoet
v but cme Ehat has kzarned the lessons that deep study of
the Blues and Bob Dylan have 1o beach. And it I debven by a
wishan, of freadom and of danger, tha egqual of Sy bn rock n'nell.

A‘:Bthb?mk Towers
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Are You Experlenced also exploned the
lidea of the concept album as expounded
o Pad Sounds, Freak Owt! and S8
Fapper's Lonely Hearls Clul Band.
Mone of thase eecords had been abde o
Fesalnd Ehilr Righast! nmbibsns within
th Fundamentally rauschy coniexl of
rock n'rel; they had sacrificed spoed,
powmE nnd geil for brakapowes, Jimd
Hendrix and company braught theen all
bpck togethar again, asd they did it
Trai Ehi winy Tiet nobe of thi vy Tt
song: Thi sleg-time blues pulss al
“Purple Hame” [owilside tha U5, it
wiih “Fouey Lady,” Bt the paled’s the
same], Furmhemmeas, (Be band
sustained (e Trengy theough the eeine
b, EvEi o IR Slower pated
nueBers ke “Hey loe,” “May This
Bar Lowe™ and “Thi Wind Cries Mary,”
TS Sl e why 1's
Tursdnmssially imaarant 1hal Eddie
Heamipr and Johr MeDermsat] hove
seslednd Lo origianl running eeders.
You harw 1o sLaR with the Big Basg 1o iy
it whisri ienl wastad 10 LAk you, . "'{'_""1- .

1 Ll o

&N B elreuit of his entie parssnnl . BIJ‘ g e ..,
un v, BN oaparkeec That woukl ~ > g |y

st ust smtertain you o enlighten E #1.1

i bt ehangn your ifis ot its vry arbios "ﬂ"ﬁ,j

coay, A promiso S0 Big el anly o
eragid nssh'n nellor weould makp i,

it Blacd bry Lo delivdr &n iE—

witich hi fat only Drisgd Lo @0 bud did,



For mee, that maenant whisn Kmi cries, “Liatirhy things don't seem th ama® puts
the whole event of the slbum into definitive paripactive, because thiry never
would again.

The other imenedintely moticeabée thing sbaul Are You Experipnesd is that
Hunidrix |s sumounded by such bremendous support, Mach Minchell is 1P iy
drumemer of 1he pepchideic pedod wihasa pliging companes. In powsr ass
insagination to Keith Mesn's. 50 much so tuvl ha s the only Toree on 1R recerd
thit in any wary challengos fimi's dominamee—though that's a 108t casn alter the
first sala in *Purple Hoze, " Milchell never slachs o8 and in fact. one way 1o haar
“Manks Depression” s a8 & paychic-musacnl wine Betwean Jimd and Miteh,

90 Wardour Street

Pearvaiary, Chr, 19 (730110

+THE LONG JOHN
BALDRY SHOW

Fessdhary, Cct, 2k [7.30:11 10

% JIMI HENDRIX

] . . 30 73010 EXPERIENCE
# THE NICE

*TEN YEARS AFTE
2 H | prdiagery 154 Mioeermarsbary 1748
L"#,E:F:ﬂflgl 188 i HwﬁThm.

s NEAT CHANGE |

Sesuifpy, CMP, 77l — r
MARGUEE SIS « it s o e




Mool Redding's role is a3 the
kipapdr ol the beal. the basic
| Bedroch time that the band
i returns bo perdodically Reoughout
18 dncumsions, In Ehis way, the
Exparignced funclioned more as |
o jaxs trig, afhough the
Cami e HRgaa. 16 Ehi Wha and
Cronm s obvisus, Redding's
| bass ootasionnlly fengtisns as o
wecond makdie insirumee, 160,
buk % Mo imgselan rale B
Keep tee eniling Expi gy
{ethened within plasetnng ot —
olherwise, 1 might slip past our
ability fo compeehend it a1 all.
Thae roikes ol Eddie Hiiiv-a
and Chas Chandler as engineer
Al prodfecor weere vikal Bt 1o
comphen 1o summanae Fabrly (Eny
Kramer and Molkermeod]'s B,
Haadeis: Satting The Becord
Steaighl or Chardes Shaor
Wiy’ Crodsiimn Trafficl
Meprthikiss, i musd be said that
womss of thiy Gsscoptunl ideas
clearly emanabed Irgem Chas, and
that without Edeis’s kesrwhpdie,
ermpatiy nnd imaginatian Betind
the boand, thi: Herddin soand
wioild Fuven boen ket altagethar—
o jurst Ay Cnginesr would have
agrecd 1o Iry 0o tnpe his ki of

{ EXPER : exiravaganza, let alons pull i ol
o4 s Dipss

.
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S
Yirt in Ehe and, 1L 88 Comes

hnchk £o Jimi: HE vElon, his

miushz, his guitar-glaying and |

¥ -1. finaily. for mi, hils gronbeess 1;
ol experencs aageassed in =

1 ¥
. F .
1 i terms of predound love and +_f - o
4 L a deepar sands ol tagedy . J _I'J
. ' than hae's wsually ganted. .If
I..

5 Wihen hi sighs, “0R, there
4 :.“ﬁ ....:':' - nl ain't no lite howhere,” ho
- ' : . Is daclariag what he is sed i
againsl—what he means J
o st sbraight. Winen ha b 1
_ T : requists, “If you can est f
gt your mind together, “"1\.
1 thien £l 0N A0S 10 "

i, " iy offers bowe of Uha
maos] geafound Eind, &
farm & beothertood that

denlos nothing, Including

h# cafnal

4 " SSIMI BRINGS THE ROGF DOWN.

1 : SN . ille Theatre to the ilﬁnirhlﬂ-tnﬂinlicthlt
Foricnately they didn Ilwﬁl“_ﬂ#tblllltm'lhhm

an ¢xcellent showplace.

¥  Bui instead the mu-t‘ was nearly
bronght down by the power-
packed exciternent | :
drul:i.:“"hhb his
ouis C Eigs.
the musical ]:hl:numﬂ'-ﬂn of llﬂ-ul::




Irs B discovesry of cowiage amidel a feld of
despair, in his EwocniEan of calobeabany meck'n'rall
im Ehi T of full human agady, ia & baliel Ehat
I coiahd traembarm ul Ban only I we becl the great
FiEk o “Coming ACi0ss” [& oo Anolksy, Jimi Hendrix
pfaced himseH nal eely amgng the graat
rockn reders, and e groal Blussmer—yow can
penctically haas Robaert MAmon's moaned "ind the
days Keep mindin m, thend's & helBsand anmy
trall"=kedt amszeng tho gread Alrican-Amencan afists;
thi groal Arsedicss artsis: (hy grest ardists. In 1957,
Jamiess Baldwin wrdlin, B sonbessos that sland s
nathing mivch less than prophatic of this music,
“Hiz and his boys vl thing Wi Kioping il niw, ot
the risk of ruin, destruction, madnoss, and death, In
order to Yind new ways 0 make us listen, Far, whilp
the tale of how we sulter, and hew wo any delighted
and how v may tismph it is s tav, i always
miusi b heard. Thore isa' asy other tale o el
It's the only kght we've got in all this darknags,”
|"Eeonny s Blues™)

Jimi Hendrix Beought Bght 1o our darkness, se
miuch &o that it hal-blinded us to the Fall dirsensions
ol his accomplishiments. But we have fime to
understand it now, Tor the potency of his Mame s
such that i instantly ignited a sonic revolutkon, that
it altered on the spot the diection of o stylistic
revolution already in progress. Indesd, it is 5o
powerful that it burns as bright®y and powerlully
alter three decades as it did the day the match was
struck. There may be music greaier than the music
here, buf we will Fove Do journey whess Bl went
untimety belore us bo Feear L

DAVE MARSH
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ToChas Chandler Eaq., 39, Gerpard Streft, LONDOK, W.1.
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To Hegording session with JIM

per Chas Chandlear on 2lat
1965

=Track Recording 7 hrs, #
GOUFE. Ampex taps {1/4%)

I « 7 Plaatie Resl

I = 5° Plastic Hesl

MY MENDHEX
I;a;.--hl:
1H per| Rr. ih, =. =
i =0 =
5. &
h, 64




FURPLE HAZE

Wieath g Wi by flred Heprafiria

Fruipie HE2e mas i1 e e pin
laviely tRIngs don's LR Tl S1maE,
actin’ fonry bt | don'® kraw =iy
“mELren rren el | B D sk

Furpia Face all arcund

il miviw 1l |5 COSSing up OfF Sdmi.
s | ey o in miseTyT

YWhatewrr H in, fhal gid pet o spell aomes,

Purphs Hage s b=y opes,

dioa’] ke HE's Sy or might,
youve ol me Blowing, Bowisg miy mand
8 I DR OF Ul U e G 1ERT

Wl asd Bk By ferd Herslki

Wb Dbt s LOLAIIng iThy S04,
I bonirwy wbva | weanl
But | just 80T know berw 1o go aboul gotting i

Frbng. waret teeling
dirap Irarm my Singe, Nrggers
blaibe Diepd e s Lo plured fivp doud .

Waman e willing Je swed] Shuiee 1 wiif,
U T b,

el ek b,

£ s-a pll he dams when it

wien its awer

Mlusic yweef muic,

| wridi | ookl Lt e, COPEiE. (fEdde

liaa b DH AR s 3 DA Pelis,

Well, 1 think ' g furs sl ot an” ga on deswn

Really pnt ng e m hanging ansnd
ih, | g=ita sem yom

= &5



HEY JOI

Welagh. drall Mgper By By Dokt

A vena DBt ing vornd g Bpch s

Hey lae. whers pau gein’ with thas gen In youer hans?

Hey Joe, D paid whene you gais’ with that pun s your hand?
AviEhL. en Pods’ down D0 S80S0 iy oid Iady,

ol ki | cugh? her mesaln rousd with anetter man
Feah! I'm gein’ Sawn to shaod my obd Ly

o kg | L Der mesaln round wish anones man
b Aned That st (o3 Dol

Sl wesis (AN -DipaChiia g vl on aach g )
L, Bairy Je=a, | rpard i shid sisar waiman down
¥R T Y 5w now,

Uit By bgals_ | hdind ipaw shad you ol Lagly Chaierss,
v=u nhod her dgwr b he growend Yesh!

Voo, | ki, | aiai Bar,

o sy | caughn hiw midsidin ' seusd

i Peund fowm

Lh, ek | b, 0 ahat b

st oo | caugghdl vy ol ladly menadn’ rogeg o,
And | gave hor the gan and | shat ber!

Al-ighe

14N Hirp bza)

Bhaoat b 28 more Lme apain, beby!

Toah

Ah! Ah!
[Joe whemie you gonna gatTi
. ailigeL

T ernn
Hity Jad. 588 now,
Hey

wh. wRp o R TUS 1D e, et you ponng ru 167 Yeah

DwhiEns you fonsa goy|
Hey o, s

My

R FO 0 B U

12 newr, whepr o, Whend you Ronia got
[Jpat)

Wiedi dig =

v oin ™ sy St esurth, Wy corwT SO,
{Hiry)

ey dérwm nauth o Wisabne warp! Adrighe!
Jost

T gedn vy domm nouth,

ey, bo)

iy dosm whae | can B Miee!
IWhErE ou farma..|

A ) Qe focni lind rma Base
[—gaY

AlA' 20 hangman [al]

| Hry. By

bl pir| gtiia pad B ropa arownd me'
| Wi poa GO |

Yiou betber bolev it right aow!
gl

1 patia go now!

ey, by, Barp boe,

(Hey e

5o Bl Lei rum on dosam®

whepre Wi POfnA ]

Gacdbyg guiry so0y, Ohw!

[—gat

Hesy  hey oo whar'd 1 oy

[Hiry, — ]

T o o

wwhiire you gonna go?j




LOVE OR OONFUSION

ki v b

It il the SLar in B sk ol B ralnieg far o i
Wl i B e @ | seuch the son,

w0 b, w0 1T

Wil | Bé truthitel, yeah,

i ahsbaleg yow i the on Tor ma?

b this ke By,
of ke o fust casihuben T

i, ey rrinel o mibesd up, @olin” roand N rowng..
Miuat thens b ol thes f0dinrd wiool name,
without sounds?

BT Med ] Bt itk wet? Teohn Bui

O B4 My e Eoed A reeling,

I T, berv, iy

[T ]

O, mp hoad in prunding poundisg
Eoag ‘roaired and ‘seund and ‘rousd and “rowd
M PR By D Peie foloeid

MAY THIS BE LOVE

Wt g Bl b Tl Hisadin

Waterinll. rothing com barm ma ol o,
Y TR BT B0 very kel
with mry waderfal,

e 8 My AEP0w CHERE e
Brough the misty breere
o ey waloriall

Soma prophe wry dey-drasming's
oot 8 by i Tk
it a1 S,

B bl M1 liagdhy, lanah ot ma,

B0 Jeat ok B e | Piree i

Io nes orep

| hivva noffsing Ea Soss Tong o | haws yod

Warlnr all, Sont Sy Chdaad yOer e
Daime with ma for s milion dorps,
O, ey wealer il

IDON'T LIVE TODAY

Weortn aad Munk by e b

WWIE I v Eomomow?
Wil il £801 T iy
W I DR
WL | Juss 'L sy

Burt |k dor sise
| Bon'® Live Today,

Fig nan coamdng fhrough my wisdeew,
Testl IBid 'y elEing af tha battorn of & g,
Wi i Coniing ERrouglh mp windos,
Toal lsr I'm ssiting af L baiioms of & g,

| with you'd harey up '8 pescus ma

el | Caani B 201 oY R R iy

I D't L Today:

s woch a whames do wain your B G ey ik this.
] vl Emeciroa?

el | il San'E asy

W B T

Wl | jund can't ey

Mart B knaww for g
1 1Ben'Y Live Today

THE WIND CRIES MARY
Wi med Mlrgic b Berd Mo

ASer ol this Ja ks @ In their boges,

ared by chowmit el S Parss Be bod,

o can Baar happirg s VGRS g on diram B girees
Fopdpiis degia in owdd.

Arvd 1 wisd whiipers Mary.

A Bracm by drearly pAGEping

U e Do phocs. of peaberdsy’s e,
Samewhere o Gusen b wesping,
momewhens 8 Bang b ao wik,

Bl Eha sing it il Mary.

Thap traffic Bights thery burn Eles tnmaimow
Anal shing thedr smpliness Sown an my Bed,
Thids Lirry bidiared gy dosrairemss
“ﬂ-“‘-l-imﬂl'rlmh.m.

Al T il suceedirrm Mary,

Wil T mind evar remasbgy

Thee rearvees i s Blown bn e post,

Hred with this cnatoh. 4 old &g and B windomy
B whisipars, "N, this will be ths "

Hndd Thy Wind Cries Mary.

Wierdn & Moas by Fovd S valila

Alright,
s [HEn, Balry

Yisdi dhen'T cire foe ma
| e 'oi (b ibpadt sk
Gofts rae food, ha!

i lilne B o thet

I b cashy e BTN Seriing
Lt e wland next to yoer ire
Lt o SlaAd neat 1o your Mes [Frepeat & tmes)

Libas hern, baby
o 1900 SoUSg b trary

omn By TR UM BN heme,
L k'Y vy comgasm,
bl pliry it e and po) win ' gt brerned

| Pirem onby oo Bohirg de-ine
Lol Py i rodtl it B oz P
Ll SEafed Sl B3 30 i (Repeat 4 =]

! Meree cvet, Regwer

and let Bl 168 oeer

Winah, your krvowr what F'm (adbing Beat
Vieah, gl on with £, baby

Thaal's wihal T Balieg “boud
Mo dig thial

Hal

Mo [aer. baby

Yiodi By Do Sl your meney
Woad Bt i e L wibea
Savvm M dor yoaar radney oy

| v iy e Haiming e
Led e tand nacd; ba your fing
List v s L Rent Lo your Mg

SRD STONE FROM THE SUN

Worta & ikl b fard Hersrn

Wana 1)
0 Sl adge boaui Byl gres of gieen
WER PRt AL wilon Lo

Yaur mynharne Meuntain
| ki 1o s clomar

Blovy | Laed oy bindy mrasghine

iR 1Y
AEACgh poi wird windem me

wilh your Mo Seperiod eackiing hon
Wosidt pEinpbi | do rod wngierrissd

o b pau | whih 10 put peend

And yourl mirvt Baisr Sud moskc again



FOXEY LADY

Wiie b Miuros Iy Fred Hevalein

Fasey, Foop

et Rrer o e @ cure RS haeant beeakae
Faney poah,

Al g s you aee nowacal i bver masey
Fasey

| wiasna Laks yau hame, poab

| et (s i Fod aafm

Yearvw got 1o b il mdre, B e
ech Faagy Lady

Faney, Feamy

Ferw-it | ieie you coma down on the soene
o Foney

Wil Madah e wmpnnd il up afd-a sCieam
Faey, oh hatry lisien mow

I'véa musda up My medred,

1 Ui il wirsling all rrry peecicus tima
Yol 've oL 10 be ol s, ol s

oy Fomsry Lisdy

i, Foooiry Laddy. piahi yish
W kool s poded, Foary
o yeat Focey

pidh, et i S, Faacy
Funy Fomiry

Fousy Fooury

Favey Moy

ARD YOU DXPERIENCED?®

Wi B Shosds bey [lerd Plevsden

IF you can jund grt yeeur mind Lo gothar

et DOeHel BOTOAd DO ek

W' 1 hold harts me’ thiss we Nl watoh e Sus 1Hoe Hioms Lhe
Botiom of the wea

Barl firdt

Arg Voru Crgaeaeragd?
Ah! Hime you ovor boon asparienced T
W, | Bt

| lirsgew, | larvgom

you'll prabably soream &' o

That ok il wiorkd wor| bl go

Bul who s wour msasby Bithe sk 51 rying e peasv: tha
‘fu're made cul of Fold and -a corl B okl

oo, Are Fou [aperionced?
Ah! Have yow cvin Boon axparienced T
Weedl, | Pt

AR, It e prave il 98 pou

| nhdnis, Thers ‘v Coliong puur ramies

Mlagtes rarw woas 805 hear tham. bt jis wil
i you junk bake Bold of my hand

Al Bud Ree Yo Eupasrsrged
Hawve yees awne Basn mopasrssnced?

Hal raceavanily sionad, b gl

SETONE FREE
Wiiadn, el B, By Jrd Hedein

L4 Wena

Everydary in the weel Tin in a different city.

T | abay iz bong peopde iry 10 pidl mié dise
Thary Lals aboul e ik a Sof,

raluis’ "D Bhe chothe |

Thary chadv T reading ey né The afee whe's dquana,

Preionn.

A That's whp Yol Cas'l Sobd S dien,
| won'] Bap choawm

| gofis movn

HiryT

Chades

Sl I, 0 whal | pleass.
Slgan e, W thi 0 biteze.
Stone Iroe, | con'i 418y,

G 2, ek 1o, ot 1o gt sy

dra ey

WL R, WOIMEN B Inyin 10 Keep & in
Ml tage

Tty dos] feakee 1l 80 aidy 1o beoak

Bt sowwvairioaih B 0oL, b hel!

Fral my Raart king of penndn bl

Fhat's when I'va got 83 mawe before | got cought.

el =
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