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FOREIGNER

The 1998 celebration of Atlantic Records’ 50th anniversary
revealed some remarkable statistics about the label’s most suc-
cessful acts. Of Atlantic’s entire repertoire, its #I charting album
of all time: Foreigner’s 1981 album, 4. And Atlantic’s #2 best-sell-
ing band internationally (after Led Zeppelin): Foreigner.

In the 1970s and '80s, Foreigner was one of the biggest bands in America. With memo-
rable rockers like “Cold As Ice" and “Hot Blooded,” the hit ballads ] Want To Know What
Love Is" and “Waiting For A Girl Like You," and a string of multiplatinum albums, Foreigner flew

the international banner for adult-orientated rock (AOR)—that predominantly American
genre pioneered by the likes of Boston and Journey.
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Made up-of unassuming and gentle men, Foreigner never had as high
a“news’ profile as some of their contemporaries in the business. Their
music is far better known than they are as individuals or as a band. But
they have outsold and outperformed—and their songs have outlived—
many bands of far higher name recognition. Twenty-three years and
some 50 million albums later (that's a lot of fans), this is the beginning
of their story.

The eponymous debut album was released on March 8, 1977, and
Foreigner took the worldwide music scene completely by surprise, domi-
nating the rock radio airwaves for |6 menths, launching the band ro a
supergroup status. Nearly a quarter century after its original release, the
album remains at the forefront of great rock recordings. Now. with this
souped-up, 5.1 discreer audic remix, the album packs an even harder
punch with its soulful rhythms, Gramm's searing vocal treatments, and
Jones' rock-solid guitar power-riffs.

Upon release, Rolling Stone gave Foreigner three stars and helped it get
immediately added at rock radio around the U.S.and the world. In its issue
ending the week of March 26, |977, Billbeard wrote: " This half-English, half-
American man group contains veterans from Spooky Teoth, the origi-
nal King Crimson, and The lan Hunter-Mick Ronson Band. Founder Mick
Jones plays lead guitar and writes the songs, while Lou Gramm is a real find
on lead vocals. The band plays good mainstreéam hard rock with fine intri-
cate vocals and proficient playing throughout.”

But the road to Foreigner's major debut success was actually a long,
bumpy, and often frustrating one. There were three or four personnel
changes before the final lineup was settled, and the difficulties of finding the
right vocalist, prior to finding Gramm, almost stalled the project But the

hardest obstacle was the initial response from record companies to the
band’s demos (included here as bonus tracks), which was clearly unified:

"Sorry, but we don't hear a hit song here ...YVe pass.” Had it not been for




the continued diligence of the band's first manager, Bud Prager; and the determination of Mick
Jones: the band would net have happened. The strong chemistry between the two of them kept
the dream of a new, hard-driving pop group alive.

Jones and Gramm actually met for the firse time at a handful of shows Spooky Tooth per-
formed thraugout the upstate New York area, in Syracuse, Buffalo, and Gramm's hometown of
Rochester. The manager for Black Sheep—the band featuring Gramm on lead vocals—was anath-
er Rochester native named Jim Taylor, who also worked ar the time in the promotion depart-
ment at A&M Records and had worked with Jonies on Spocky Tooth's promotion. By the secand
haif of |973. Spooky Tooth had fallen apart, and Jones relocated in'New York City to become
head of A&R at an independent label. Soon after this short-lived experience, he ‘accepted a job
as guitarist inThe Leslie West Band, featuring guitarist Leslie West and drummer Corky Laing
from the hard-rack band, Mountain. One LP'and one tour later, that group, too, disbanded.

Frustrated and despondent, Mick Jones considered leaving the music business altogether.
But in his time with both Spooky Tooth and The Leslie West Band, he'd been hening his skill as
a songwriter. He had a collection of original pop songs he had written; including a gem called
"Feels Like The First Time!" He played the rough song ideas for Bud Prager, who had been
Mountain's manager and was still working with West. It was then that Prager realized the scope
of Jones’ talent. He gave Jones a pep talk and encouraged him to carry on and. for the first time,
form a band of his own.

“'Feels Like The First Time' was the first sang | wrote for Foreigner” Jones told Guitar School
magazine.“Id just come out of a band with Leslie West that just fizzled our, and | wasn't fegling
too oprtimistic abour music. | was thinking about going back to England to become a dentist or
something. [Laughs.] But then | started to write. and three or four songs came out. | thought,
"Well, what the hell do | do with these?' So, | played them for a few people, got positive feedback:
and decided to put a band together."

Jones started recruiting New York-based musicians to jam with him at a-small rehearsal
room located within Prager's management office. He invited keyboardist Al Greenwood, who had
played in a popular unsigned New York progressive rock band, Jones and Greenwood started
famming with a drummer; Stan-Williams, a Louisiana-based bassist named Jay Davis, and former
Stories vocalist lan Lloyd (“Brother Louie”). The quartet jammed mostly on blues progression-

based rock riffs, but Jones felt there was still a ways to go-The rhythm section eventually splic,
and Jones and Greenwoad went back to holding auditions,

During a paid recording session playing guitar on Lloyd's debut solo LR Jones met and
recorded with another British expatriate, saxophonist and keyboardist, lan McDonald. McDonald
had relocated from London to New York and, prior to this, had gained recognition in | 969 with
the legendary British progressive band King Crimson and their groundbreaking debut, In The
Court Of The Crimson King. Shortly afterwards, Jones approached McDonald, and the two began
collaborating with Greenwood.

McDonald, Greenwood, and Jones continued to refire the music they were creating with

sseveral auditioning drummers and bass players. During a session for ex-Mott The Hoople voral-

ist-lan Hunter, |ones discovered Dennis Elliott, then the drummer of The fan Hunter-Mick
Ronson Band. Shertly after the session, The Hunter-Ranson Band dissolved, and Elliott became
available. Jones grabbed him.

“I was pumping gas during the day and living in the States when Mick Jones called” Elfior
said ina (991 interview.“] had the chance to do a lot of auditions, but most of the things that
came my way didn't interest me. | went and played with the band that became Foreigner, and it
was just great It was amazing, and | essentially joined the band on the spor.”

The band and the material were quickly coming together, but one element was still missing:
an amazing lead singer, Although both Jones and McDonald had experience singing back-up
vocals. neither had the power or range to pull off the job. Then one day while at home, a reve-
lation came to Mick Jones."] had been through 40 or 50 singers without much luck,” says Jones.
“Then | came across the Black Sheep alGum that Lou and Jim Taylor had given me backstage ar a
Spooky Tooth-show about two years prior: | had it and never played it. lan McDanald was with
me, and we put it on, and that was it! | heard this voice. Five seconds into the album, Mick and
lan [ooked at each other and said, ‘That's him!" | knew we had found the singer, so | called him in
Rochester and asked him to come down to New York City!"

Although Black Sheep was still together, they were limping to an uneventful end. They had
gone: frem twe albums:on Capitol Records and several national tours to once again being a
regional upstate New York act without a deal. Gramm had taken a day job driving a parts truck
for an auto dealership when the call from Jones came.



“At the time Mick called me | really wasnit-sure If | wanted to go!".admits Gramm, wha
almost walked away from Foreigner at that moment. “Even though Black Sheep was essentially
over, we were still meeting at my house and brying to get the remnants of the group together to
worl on fiew material.We thought about gettinga new recording contract tunder a new name.We
thaughf. we had enough stamina to get something going again, and that was going to be our plan.

“l\had gone throtgh 2'lot of depression over the break-up of the band!" says Gramm."But |
came:out of it, and | was just about resigned to try it again. | finally had a good outlook on things
again. That's when Mick'called. | told the guys in/Sheep that | didn’t want to go to New York City
and do this. They all just sat there and looked at me and said, 'Man, are you crazy! You have to do
this!' They encouraged'me to go and check out what Mick Jones and lan had put together: So | did.”

With nothing more than a backpack and an airplane ticket to New York, Gramm decided to
see what Mick Jones was up to. Jones and a couple of the other musicians met. Gramm at the
airport, then they all headed over to the studio.'We got together for the first time at The Record
Plane studios in New York City" says Gramm."The guys had a few of the songs together, but not
toa much. Mick started playing some demos he had done with lan and a few of the others. He
had ‘Feels Like The First Time, ‘Woman Oh Woman, and 'At War With The World:*

After listening to the tapes, and after Gramm was given some lyrics; Jones sent him into a
vocal booth, and the music began. | walked in, and they played me the music of those three
songs,” says Gramm. “They gave me the lyrics they had on a sheet of paper, and they started
shouting out the melody line as a tape was playing through the studio monitors, | heard it a cou-
ple of times and then | sang those songs.”

“When Lol opened his mouth, and his voice came out we were blown away," remembers:
Jones.iWe knew he was the singer we had been looking for" Shortly thereafter, Long Istand native.
Ed Gagliardj came on board, and the original lineup was now complete. The collaboration was
unique in that it contained many levels of musical experience as well as a diversity that could only
come with a merger of trans-Atlantic players, They settled on the unimaginative band name Trigger.

Prager played the Trigger demo for several labels, including MCA, A&M, Elekera, and Clive
Davis at Arista, Every label that heard the tape passed. Prager finally took it to Atlantic Records.

In the early summer of 976, Atlantic Records was operated by music industry veteran Jerry
Greenberg, (now the head of Michael Jackson’s M)J Records). The initial response from Greenberg
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was positive,and Prager was certain he had a deal. But some days later he was disappointed when
Greenberg called and told him the bad news: Atlantic Records was passing on his act.

Enter John Kalodner. A former radio programmer Whe had becmn& an A&R executive for
Adlantic Records, Kalodner found a tape fabeled Trigger in the “out" basket of Greenberg’s sec-
retary. Kalodner had just seen a bar band'of the same name who he did not like, but whose demo
tape he had not heard. He grabbed the tape just to give the band a quick second consideration;
and out of his office speakers came blaring the Gramm vocal demo of *Feels Like The First Time."

“I walked into Jerry’s office,and | said,'What the hell-is going on?"™ said Kafedneﬂn a 1990
interview. " You've got a demo tape by a band called Trigger with a son that | am sure is
a #| record. But this is not the band | heard the other night!” As it tutried our, there were
two New York-based rock bands called Trigger being shopped to Atlantic Records in 1976.One
was the uninspired rock act Kalodner had seen in the bar; the other was the new ‘profect with
Mick Jones and Lou Gramm, After severa] additional playbacks of the! Jenes-Gramm) demo—
and at the enthusiastic urging of Kalodner—it was decided that Atiannn Records would sign
the band immediately.

As soan as Prager received the apologetic second call from Greenberg offering to sign the
band, Mick Jones came up with a new name:“Foreignen” as a tribute to the American-British mix
of the band.

After a few more weeks of rehearsals, they entered The Record Plant studios in Manfattan
in November |976. John Sinclair and Gary Lyons were enlisted as producers; though Mick Jones
and lan McDonald were closely involved throughout the entire recording process and actually
ended up mixing the final recording with Atlantic’s Jimmy Douglass themselves. “We had enor-
Mous support in the beginning from Atlantic Records and our manager, Bud Prager” says Lou
Gramm."We were given the freedom to make the record we had envisioned during six months
of rehearsals. Foreigner’s music was more challenging to: me as a vocalist. It forced me to do
things | had not done before."

“The recording sessions themselves were, for the most part, an absolute pleasure, with an
atmosphere of creativity, hard work, and fun—the way it should be." recalls lan McDonald."Some
were just magic, such as the one on the snowy New York night when we arranged and recorded
all the vocals on‘Cold As Ice' in one sweeping burst of inspiration. Occasionally we worked more




or less alone, as on my ‘saxophone day’ for ‘Long, Long Way From Home.' completing the various
parts in one long, embauchure-challenging afternoon. Certain tracks stand out for me— Fool For
You Anyway’ for the dynamics and the relaxed instrumental interplay, The Damage |s Done' with
its unusual but seemingly quite natural three-part form, and, of course, 'Feels Like The First Time.™

After a break for the holidays, the LP was completed in early 1977. Simply utled Foreigner,
the album was released on March 8, 1977—13 months after the band had formed. !l thought
whit we'd done was pretty good when we'd finished the album," says Jones. who credited its suc-
cess to the long and fruitful time the band had to formulate their own unique sound and pop
songs. In addition; he felt the Individual members had all come from frustrating music industry
Experiences prior to Foreigner When the six members of the band made the LP. they were all
ready to create a record that could make a difference.

“Long before there was a group called Foreigner, these were musicians who wanted o be
part of such a group,” he told Gircus just after the album’s completion."VWhen we came together
it was as if six long-lost friends had found themselves again. One thing we had to make sure of
was, although we were going to record this music, we wanted to retain the sound of being five.”

“Of course, great vocals, solos, drumming, keyboard, and rhythm parts all contributed to
what | feel is one of the albums that | am most proud to be associated with.” says lan McDonald.
"| know Mick and | both had a strong sense of accomplishment and anticipation as we warched
the groaves on the first Foreigner master being cut at Atlantic Studios.”

With “Feels Like The First Time" taking off at radio, the album struck pay dirt. In fact, this
song and the album added a rew term to music-business lingo:“out-of-the-box hit." Within four
weeks of the album’s release, Foreigner hit the road for nearly six solid months of touring."Feels
Like The First Time”" hit the Top 40 in the W.K., peaking at #4 in the US. A second single,"Cold
As lce! hit #6, and the LP's third single, “Long, Long Way From Home," peaked at #20, the fol-
lowing February, in [978—nearly two years to the day that the band formed in Manhatran.

In May 1977 the band was already headlining small theaters, and by the time they played an
SRO show at Chicago’s Uptown Theater, they were awarded gold albums from the Recording
Industry Association of America. By the end of 1977, Foreigner was nearly at the quadruple-plat-
inum mark in sales and had yielded three chart-topping singles,

Throughsut 1977, while the pop charts were otherwise dominated by disco, Foreigner
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plowed across the US. and Europe, crushing any comipetition that got in the way. In Oakdand,
California, they stole the show at the famed Day On The Green festival. In Louisiana they were
named Honorary Citizens of Mew Orleans (Mick Jones, having a love for the music of Fats
Domino, was particularly proud of this accomplishment). In Philly they sold out the 20.000-seac
Spectrum and turned away more than 7,000 fans who couldn’e get tickets. And In Los Angeles
they became the only act Up to that point to sell our the Greek Theater on their debut tour.

The final leg of that tour was dubbed “Foreigner: Around The World In 42 Days." and it
opened on March 18, 1978, with a thrilling televised performance at the historic California Jam
Il After performances in Hawaii, Japan. Heng Kong, Australia, Greece, and Germany, the tour
ended in April with a sold-out show at London’s famed Rainbow Theater.

By the time the dust had settled, the response to the record and the band was simply
overwhelming. Both the group and the album received across-the-board critical acclam and
broke sales records around the globe. Foreigner received a Grammy" nomination for Best
New Artist of 1977 (they lost to Debby Boone); Billboard named Foreigner #1 New Pop Artist
of 1977 and nanted the album that year's #1 Pop Album by a Group. Rolling Stone and several
other leading trades gave it rave reviews. A full year after its release. Foreigner still lingered in
Billboard’s Top. 20.

Today Mick Jones looks back in awe at the amazing success of this landmark album:"Nabody
knew it was going to do what it did. | would have been happy to just make a mark with the first
album and keep building. VWe had no idea it was going to be of this dimension, gaining such recog-
nition and stature”

Lou Gramm agreed with that original assessment of the album. | never expected jt to do.
what It did." he says."l knew it had a lot of potential, and | thought there were some hit songs
on it, but [ never imagined it would be such a worldwide hit LR”

Of course, what followed after Foreigner’s release has filled several volumes in the history of
rock '’ roll. The album was strong enough to make the group, one of the biggest rock acts of all
time. The original lineup would stay together through two more albums (Double Vision and Head
Games) before Jones, Gramm, and Elliott would regroup in 1980 with a leaner: meaner version of
the band that also included bassist Rick Wills.

Speaking in |978 of the first Foreigner album; lan McDonald told rock critic David Fricke:



“We create our own pressure, our
own standards of quality ...Weall
feel the same way about the music.
| believe in making records that
have lasting value. | want them to
be played in the future, not ten
months but ten years from now.”

It has actually been 23 years
since Foreigner was released. Its sin-
gles have remained staples on
numerous radio formats, including
oldies, classic rock. and AOR. Some
of the songs have been immortal-
ized in TV commercials, and sever-
al have been part of feature film
soundtracks such as FM. ln its orig-
inal version, the album has
remained a steady seller for
Atlantic Records, with sales now
over 5 million and climbing.

o be part of something that
has had such a lasting musical lega-
cy is something that every artist
hopes: for" says Lou Gramm of

Foreigner."l am genuinely grateful to
have had the chance to be part of
an album that has endured stich as
this one."

—Briice Pilato
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Oh'| peed youtoo:

Anid | need you
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1. FEELS LIKE THE FIRST TIME Ml (e
A edied version was ssued ©oAtantc dngle #3394 (3/8177): Pap #5
% COLDAS ICE M junesoy Grame
Adantic single #3410 (7FTT) Pop ité
3. STARRIDER ')
4+ HEADKNOCKER o G i Juire
5. THE DAMAGE IS DONE Loy Goa
6. LONG, LONG WAY FROM HOME ek jonesfl ou Gramimnian MiDomate

Arlameic Migle #3439 (1 177) Pop 1120

. WOMAN OH WOMAN |0k o

. AT WARWITH THE WORLD  Fick e
. FOOL FORYOU ANYWAY ik
10. | NEED YOU' Loy GramavMick fones

b

Trocks 1-10
Sriginally from the sfburm Foreignee
Atdance #8215 (3BTT) LPx j14

BONUS TRACKS:
11 FEELS LIKE THE FIRST TIME (Demo) Mk lore=
12 WOMAN OH WOMAN (Demo) IMict [ore

13 AT WAR WITH THE WORLD (Demo) Mo Jones
4. TAKE METO YOUR LEADER (Demo) [l janes

Hlapbers in iealien (ellowing ongmal release informanon) denste peak positions otimined
by dingles on Bdlboord's “Hat 10" chare and the abuam o Bilbaards Top LPS/Albume
chiirt -— coortesy. BPI Communications arid Joel Whitburr's Rocord Research Publication




FOREIGNER:

Lou Gramm Lead voror
Mick Jones L
fan McDonald  Guirars,
Al Greenwoad  Keyboards,
Ed Gaglardl Bass
Dennis Elllott:  Drums

ok

ds, harns, vocaly
syniheslzdr

froaiiy

*Special Thanks: to fert Loyd for backing vewals

Muosical Direction — Mick Jones

Froduced: by Jahin Sin nd Gary Lyons in collaboration with Mick jones and lan McDonald

Enginear: Gary Lycns ® Mising: Mick jones, lan McDonal e engineers: jimmy Douglass, Randy Mason, Kevin
Hepron. Michael Getlin » Coordinator of Foreign Affaies: Diane Wright = MYP Michag| McConnell 8 Cover llustration, Alex Griidzieko =
Art direction: Bob Defrin # Management: Bud Prager/ESF fnc

Compilation Produced for Release by DAVID McLEES # Sound Prodiiced by BILL INGLOT & Remasterng: DAN HERSCH & BILL INGLOT &t
DIGIPREP = Discographiical Annotation; STEVE WOOLARD  Editoril Supervision CORY FRYE = Editorial Research: DANIEL- GOLD.
MARK = Edix Coordination: SHAWN AMOS ensing: MALIA DOSS & Cover llustrazion; ALEX GNIDZIEKD = Direction: BOB
DEFRIM » Re Art Direction & Design; GREG ALLEN@gapd »® Booklet Photography: WARING ABBOTTWWW MICHAE.
LOCHS ARCHIVES COM s “California jam™ & Forsigner Posters Caurtesy of FOREIGNER = Project Assistance: AMY UTSTEIN.
RANDY PERRY & EMILY CAGAN

Yisle the Official Foreignir Web site: www foreigneronline.com

Rhino's got even more Foreigner for your listening pleasure,
50 get to your local record store and pick up...

ure |28 aibum, expanded, remastared, and seutiding better tha L with

{-—their signa :
I previously unrefeased demos and new li ates with Lou Gramm-Mick Jones Interyviews.

4 {DVDR-Audio)—one of rack’s greatest alburms, now in 2 new multchannel mixes

(5.1 surround and Dolby Digital AC-3), plus remastored, high res

slution stereo sound.

e Fore

Jukebox Herges r Amthokrgy-—1 T packed with their biggest |iits and bes LN

plus hiv songs from Loy Gramm and Mick jones® respactive solo sibams:

voproduced by the band thamsel

Check out wwwirhino.con for more collections o Rock your world!
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