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GIRLS TO CHAT & BOYS TO BOUNCE

1. Wide Boy 2.43
(Dave Peverett) Minder Music Lid.

Bagay suit and flashy fie, blue of knuckle,
red of eye

He's one of the boys, he's o wide boy

He'd sell his mother for a quid, rumour has it
that he did

He's one of the boys, he's a wide boy

He used to be his father's pride, "fil he spent
a year inside

He's one of the boys, he's a wide boy

Six feet from shoulder fo shoulder and five feet
from the ground

Iron fists, a head like o boulder - o friend like
that is goed to hove around!

At the club he's set to pounce, girls to chat and
boys to bounce
He's one of the boys, he's a wide boy

(Wide boy) wanna buy o stereo?
(Wide boy) heard you got a truckload|
(Wide boy] need a colour TV too

(Wide boy] I'm in a spot of trouble

| need assistance at the double

[Wide boy) it's good to hove a friend like you
Never rich and never poor

Just a step outside the low

He's ane of the bays, he's a wide boy




2. Let Me Get Close To You 5.24

{Nick Jameson) Copyright Control

Woke up with a feelin’ this maorning

Feelin' | was riext fo you

Can't wait another day, got fo get on my way
And make my dream come frue

Stayed up schemin’ every evenin’

Workin' on the master plan

And | ain't gonna rest ‘il | get where it's best
Right in the palm of your hond

Talkin' ‘bout right there in the palm of your hand

Let me get close to you

Nothing else | want te do

‘Couse close to you I'm feelin’ alright
Everything's afiracted fo the light

C’'mon, c'men, take me for your lover tonight

Bumed up PCH trying to find you

They said you were down in

Got to sell my brand new car

Gotto pawn my guitar and gel my ficket today

And | feel vour love start to move me
Shake me like a ship on the sea

You're rockin’ me smooth and slow

Mow don't ever let me go

‘Cause | love whal you're dein’ fo me
(Say it again, say it again)

| said | love the way you do it to me, do it

3. Live Now - Pay Later 6.07
(Dave Peverett) Minder Music Lid.

I've got a '57 Cadillac with Batmobile wings

Pink and black striped inferior thot’s fit for a king

Mo moeney down, fifty yeors to pay, be glad when
it's mine’

"Saw you coming!” soid the dealer as | signed
on the line

Live now — pay lofer, live now - pay later

| got a fifty room country mansion up in the hills

My landlord says | can have it long as | pay the bills

| bought the furniture on credit at o fabulous store

The man said, "Next fime you come in, why don’t
you spend a litile more?

How many possessions de | possess?

| started with nothin' now I've got less

How long will my credit last this time?

Live now-pay later, that’s how it's gotta be

If money talks, well it sure ain't talkin’ to me!

My doctor told me that I'm crozy to abuse myself
this way

Too much alcohol and jelly roll, someday I'm
gonna pay

No time for tamorrow, I'm foo busy havin’ fun

But when the bills come in, | know it's time for
me forun 3

There's o hole in my pocket where my cash
used to be

Rubber checks and credit cards have been
so good fo me

How long can | spend my life on loan?

Live now-pay later, that's how it's gotto be

I money talks, well it sure ain't talkin’ to me!

I'm gonna bounce my cheques all over the
ploce now

Well, well, well, I'm out of herel

| gotta run, they got me beat

Time for me to run now! | gofta move on
down the road

Change my name, my address, my L.D.

| .gotta run, | getta run

Live now-pay later

| have had my fun, | hove had my fun

Now it’s time for me fo pay, time for me fo poy.

Yeoh, | gotta runl

4. Love Zone 5.17

(Dave Peverett) Minder Music Lid,

Info the love zone, baby here | come
Night time is the right time, let me be the one

So tired of cryin’, ain't gonna cry no more

With you, baby, by my side, love's an open door
QOoh och ooh, it must be o dream!

Qgoh aoh ooh, the love zone I'm in

Inside, outside, can you feel the flow?

It's gettin’ closer and closer, never let me go
Qach baby, let me come in

Qooh baby, let me come in

| feel my whole world furning ‘reund baby
What kinda love is this I've found baby?

5. Delayed Reaction 5.13
(Dave Pevereft] Minder Music Ltd.

After all is said and done, it wasn't hard fo be
the lonely one

Sad, but not a fear was shed, you agreed with
every word | said

| had my new life started, | couldn’t be
downhearted

Days rolled slowly by, finally you stayed out
of my mind

| filed your name under “Forgotten” and then
somebody pushed the panic button

Suddenly my nerves were shakin', | realised
I could hove been mislaken

Then like they say like you're supposed ta',
I'm ridin’ en @ roller coaster

| found love too lote, too bad she's not the
waiting kind

I never felt like this before, | had to use my
imagination

Love came fo my door, loo late for the invitation

Deloyed reaction, reaction, reaction -
Deloyed reaction

W's o mystery fo me, | don't know why our love
is history

At the time | didn't know it, and it's so easy for
a fool to blow it

You can call me a fool now, | don't feel quite
50 cool now

Guess | was out of time, love was waiting
somewhere down the line

My heart is growin’ fonder - | don't mean Henry
and | don't mean Jane

I got the time fo wonder, if it's too late to make
her mine again
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6. Second Childhood 5.13
(Dave Peverett) Minder Music Lid.

Back in the schoolyard life wasn't so hard,
but | couldn't wait fo leave

| left school ot sixteen, tired of the routine,
money is what | need

| got into the job line, but there's no work
for my kind

Mo school tie and no degree, no chance for me

| found some employment, but still ne enjoyment,
| worked in o factory
| picked up my wages, the first fime in ages,
it don't seem enough to me
The years go by in slow time, became a man
in no fime
You came along, the time was right - turned
on the light

Gonna lave my life away, | wish | could

Girl, you're leading’ me astray, I've been
misunderstood

Oh oh, I'm in my second childhood

Back on the breadline, seemed like a long time,
the waiting was all in vain

| spent my vacafion down at the station, waving
to all the trains

Afier this deep depression, | shoulda' learned
my lesson

| found you in the nick of time, who'll buy
the wine?

It's hard to act my age now, I'm geing through
that stage now

. You make me feel good — you make me feel good

Mow | don'f feel so grown up, ‘cause every time
you phone up

You make me feel good — you make me feel good

7. Weekend Driver 4.11
(Dave Peverett) Minder Music Lid.

Waitin' for the weekend soon be comin’ around
Hangin’ out with my best friend, I'm so glod | found
My weekday emotions, gonno leave ‘em behind
When we get fogether, it's crazy time

I'm talkin® ‘bout my weekend driver,
can't live without
I'm talkin’ ‘bout my weekend driver

Waitin' for the weekend, walch the clock

on the wall
Throw me in at the deep end, hear me when | coll
Workin' week survivor, she's so cool and refined
But we get together, she's onother kind

Don't matter how far we go, it's back to work
on Monday
The weekend's just another memory

8. 5ing About Love 3.35
(Nick Jameson) Copyright Control

Mothing like a rock and roll singer, feelin’ good
on a Saturday night

| heard him say that he came to play, let the
world know he's feelin” alright

He said no time for the blues on the weekend

They been beatin’ on us all week long

Forget the news in the paper, let's leave all
that to later

Lighten up with o rock and roll song

We're gonna sing about love tonight
‘Sing about love fonight

It sounds so sweet and it feels alright
Gonna sing obout love tonight

Mow the guitar player's got the fever
He's rippin’ out one-twenty db

He soid | need someone help me have a litile fun

Sweet love to see about me
Need a sweet love to see about me

Earl: Shakers

Gonna sing about love tonight

Sing about love fonight

Turn up the heat, baby turn out the light
Gonna sing about love fonight, alright

You got your pick of politics and religion
Talkin' ‘bout the wrong and the right

But you don't care, get your hands up in the air
Let's sing about love tonight

Do you mind if we play a little louder?

Can you feel it right up in the back?

We gonna turn up fo fen, gonna hit it again
Lef the world know we're feelin” alright
Gonna sing about love tonight

We're gonna sing about love tonight
Sing about love tonight

Stomp your feet if it feel alright
Gonnao sing about love tonight
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9. Slipped, Tripped, Fell
In Love 4.74
(George Jackson) Screan Gems-EMI Music Ltd.

| knew from the beginning, what you had in mind
But | soid fo myself baby, don't be wastin® your time
But somehow into the night, things got out of hand
Befare | knew it baby, | was giving my love
away again
Well, | slipped, tripped, fell on your love, you
slipped your love on me
| slipped, tripped, fell on your love, you slipped
your love on ma
Getting hooked on you boby, was the last thing
on my mind
Neow you got me wanting you baby, | want you
all the fime
When you touch me, | lose control
And | found myself, baby wantin’ more, and more

Well | slipped, tripped, fell in love
| slipped, tripped, | fell in love

10. Bustin® Up Or Bustin® Out 3.42

(lames Fuller/Morshall Jones/Leroy Hodges)
Universal Music Publishing Lid.

| '@in‘t got fime for chasin’ rainbows

Sitting holding hands in picture shows

I'm @ man, a man of action

Wan't you let your lips.give out some safisfaction

Got o habit of teasin® me

Sendin’ me off instead of pleasin’ me

Bustin' up, or bustin® out, ¢'mon baby toke a choice

We're either bustin® up, or bustin' out, whatever
makes your heart rejoice




Can't be afraid to spread some joy
Like the staiue of liberty standin’ fall as a baby boy
You can dream, you con dream your
pleasures away
That ain't the woy | spend my night or day
Always aecusin’ me of someone else
When it comes 1o the love, you won't even
help yourself

11. Take This Heart Of Mine 3.05

(Smokey Robinson/Warren Moore/Marvin Tarplin)
EMI Music/Jobete Music

Oh, you say you're feeling nervous, the least
thing maokes you cry

Sounds like a real bad cose of a girl who
neads a guy

I think | know the perfect cure, the one you
ought fo try

Toke a heart that's full of love on which you
can rely

If you need some safisfaction

And if you need a quick reaction

If you're tired of bein’ lonely

‘Cause | can help you if you only foke this
heart of mine

| may not be a doctor who can cure your ill

Prescribe you all those different colored
hard-to-swallow pills

My remedy is clder than the tale of Jock and Jill

My prescription is the kind you'll fove fo hove me fill

If you need some sofisfaction

And if you need a guick reaction

If you're tired of bein’ lonely

‘Cause | can help you if you only take this
heort of mine

Get a love inside; that's pure as gold
Take it's yours to have and fo hold

And if you do that baby, as we grow old
Tell the greatest story that's ever been told

If you reed some safisfaction

And if you need a quick reaction

If you're tired of bein' lonely

‘Cause | can help you if you only fake this
heart of mine

Take this heart of mine
Toke this heart of mine

12, Love Rustler 5.45
(Dennis Linde/Thomas Cain) EM! Songs Ltd.

| was movin' up an old dusty road
| wasn't botherin’ nobaody, | wasn't botherin' o soul
| sow o woman's picture on a wanted sign
She had the face of an angel and the eyes
of a child
%o | moved o litile closer, just to dig her face
| wondered why was it hangin' now, in this
lonely place

There was fine threads hongin' beneath her face,
like clothes hangin' on a line

| said watch out man, ‘cause this pretty girl is guilty
of an awful crime

She'll take your love, she'll stand you up, she'll
make you feel ten feet tall

She culs you down, you hit the ground, you and
your heart of gold

They call her the love; the love rustler, yeah

They call her the love, love, love, love, love,
love, love

Love rustler

S0 | moved on up, on in fa fown, just o see if this
rustler, if she could be found

Well lo’ and behold, to my surprise, she loid a kiss
an me, hotter than a brandin® iron

She come on fough, and she came on strong

She cow-tied my soul, now | can't leave her alone

And when she told me to buck, | bucked, she fold
me fo moa, | mooed

When she told to jump, | jumped, she told me to
woo, | wooed

She ran her spurs inte my mind, she rode me in
la the ground

1f 1 had the will or strength, I'd crowl on eut of fown

C'maen boby, ¢'mon baby.... Lay that kiss on me
now, lay that kiss on me right now,

It feels so good! It feels so good!

I'm talkin' “bout lovel I'm talkin® ‘bout love

The love rustler! The love rustler!

She runs her spurs inta my mind. | just can't leave
her behind.

She makes me feel like — oohl — she makes me
feel like ridin' off into the sunset -

Ooh! She's so rudel She's so rude! And |'m in the
mood for something rude!

13. Ain’t Livin’ Long Like This 4.54
{Rodney Crowell) Conexion Music Lid.

| logked for frouble and | found it son

Straight down the barrel of a lawman’s gun

I'd try to run but | don't think | can

You moke one move and you're o dead
man; friend

Ain't livin® long like this

Can't live ot all like this, can | baby?

He slipped the handeuffs on behind my back

Then left me freezin’ on o steel roil rack

Can't sleep af all in the joilhouse baby

Ain't livin' long like this

Grew up in Houston on the wayside drive

Son of a car hop in some all night dive

Dad drove a stock car to an early death

All'l remember was o drunk man's breath

Ain't livin® long like this

Can't live at all like this, can | baby#

We know the story how the wheel goes ‘round

Don't let ‘em take you to the man downtown

They got ‘em all in the joilhouse baby

Ain't livin' long like this

Can't live at all like this, can | baby$

| live for Angel, she's a road house queen
Makes Texas Ruby look like Sandra Dee

| wont to love her but | don't know how
I'm at the bottomn of a jailhouse now

Ain't livin® long like this

Can't live ot all like this, con | baby?

You know the story ‘bout the jailhouse rock
Go on and do it, but just don't get caught
They got ‘em all in the jailhouse baby

Oh, ain't livin’ long like this

14. Back For A Taste Of
Your Love 4.34

(Darryl ‘Dad’ Carter/Syl Johnson/
Brenda Thompson) Universal Music Publishing Lid/
Warner Chappell Music Ltd/Copyright Confrol

Here | come, comin’ for o faste of your lave

Here | come, ‘cause | like what you're doin’ to me
Litile by little, bit by bit

I'm fallin® in love all over again

Here | come, just like | did before

Here | come, love this time I'm sure

It takes two to make it

And | know | can't take it again

Here | come, comin’ for o foste of your love
Here | come, just like | did before

What you did, you just came down on me
You got the lock, but baby | hold the key
Little by litile, bit by bit

I'm fallin' in love all over again

Comin' for a faste of your love

Comin' for a faste of your love

= |
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15. There Ain’t No Man That Can’t
Be Caught 3.43

(Jomes Lewis) Act One Music

What kind of woman maokes me feel so
good inside?

I try to run but she won't let me hide

Got me doin’ things | said I'd never do

Using my car and my credit cards foo

And yesterday she soid to me

She's tired of ringin’ my doorbell, made me
give up o key

‘Nother thing about her that's really blowin’
my mind

She ain't no beauty, the love she's got is fine

Like o cool glass of water when you're thirsty,
tired and hot

The love she gives me, it abways hit the spot

Had to leave other girls alone

| need everything | got to take care of my home

There ain't o horse that can't be rode
There ain'i o cowboy that can'l be throwed
There ain't o thing can’t be bought

There ain't no man that can't be caught

Let me tell you something else

She changed o figer info a lomb

Tell you, her love sure puts this man in jam

One right stands, my theme waos sock it fo ‘em
and run

Never thought a girl could wrop me oll around her
thumb

That’s one thing men have in common

That something is the ‘mazing power of a woman

16. And | Do Just What | Want 3.21
{(lames Brown) Lork Music Lid.

Live while you're livin', ‘couse you know
what they soid
Don't matter how lang you live, you're a
leng fime dead
| snid no use to worry, no use fo fret
I'd like @ million dollars but | gir't gonna bet
I'm alright tonight, and I'll do just what | want

Tell everybody in the neighborhood

That | want to party, wani fo party good

And | don't care what the people don't allow
I'm gonna have o good fime any old how
I'm alright fonight, and | do just what | want
When | hold you'in my arms

Love can't do no wrong

And when | hold you tight

Love gonna do me right
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1. That’s What Love Can Do 3.53
(Dave Peverett) Minder Music Ltd.

Change a cool, cool man into o nervous
wreck, baby

Thot's what love can do

With o heart of gold chained around your neck

Doesn't meon love’s nof for you

Though it don't come easy, take it honey, this
may be your chance

The night goes on forever, when you're lookin'
for romarnice

Make an old man young, make a young man olfd
Baby that's how love can be
Change a hard rock heart into a jelly roll
While your warm blood stars fo freeze
When vou stort to love, you feel a change
of personality
You used o be so mad, but now how crazy
on you be?
And now you're stumbling like o [ailbird on the run
Love arrests you ond you don't know what
you've dong

| ba-ba-babble like a tongue-fied man, honey,
that's what love can do

| tolk sweet falk no one con understand, baby,
that's what love can do

| shake ond shiver, baby, cry you a river, honey,
that's what love can do

Well, you waoke feeling good, bul you sleep so bad
And you keep cryin’ all the time
To your friends’ concern, you fell ‘em I'm not mad
But you think that you've lost your mind
Though it don't come eosy, take it oney, this may
be your chance
The night goes on forever, when you're lookin'
for romance
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And now ynu re mumblin' and you den't know
what you're saying
You feel so worried ’h! shie looks your way ogain

2. Zig-Zag Walk 3.26
(Dave Peverett] Minder Music Ltd.

The way you walk ain't walkin’, it's something
moma don't allow

Let your hips do the falkin’, and pretend you
dor’t know how

Ruby red, oh baby blue

Heaven knows what [ can for you

When you're out there, doin’ the Zig-Zag Walk

Stilette heels in'stockings; frace the seam up
fo the fop
And you're daoring me to tauch you, but | won't
know where 1o stop
A little rude, that's what you say
It must be-hord to keep the wolves of bay
When you're out there, doin’ the Zig-Zog Walk

Zig-zag, well it's my kinda move

Big drag if | cant cut the groove

No stone gonna be unturned

When you're walkin', walkin' and a-tolkin’
Baby, doin' the Zig-Zag Walk

Thie way we love ain’t lovin’, don't do nothin'
for my heart

Just o physical ottroction; you're the bulls-eye —
I'm the dart

At least | know the way you feel

Don't care nothing for a love that's real

When you're out there, doin' the Zig-Zag Walk

Zig-zag, walk like Marilyn Monroe

Zig-zag, falk like Brigitie Bardot

Mo stone gonno be unturned

When you're out there, walkin' and a talkin'
Baby, doin the Zig-Zag Walk

3. Choo Choo Ch’'Boogie 2.42

{Vaughn Horton/Denver Darling/Milt Gabler)
Warner Choppell Music Ld.

Headed for fhe sfation with o pack on my back

I'm tired of transporiation in the back of a hack

I love to hear the rhythm of the clickety-clack

And hear the lonesome whistle, see the smoke
from the stack

| pal around with demoerofic fellos named Mac

Sa foke me right back ta the track

Choo choo, choo choo ch'boogie ~ Whoo whoo,
whoo whoo ch'boogie

Cheo choo, choo choo ch'boogie — Toke me right
back to the track, Jack

We reach the destinalion but olos and alack!
We need some conversation to get bock in

the black
You take a momin’ paper from the fop of the stack
And read the siluations from the front ta the back
The only job that's open needs o man with o knack
So put it right back in the rack, Jack

I'm gonna setile down by the roilroad track

And live the life of Riley in a beaten down shack

So when | hear the whistle | can peek through
the crack

Watch the train rollin® when it's ballin® the jack

For I just learned the rhythm of the clickety-clack

So fake me right back to the track, Jack

4. Jenny Don't Mind 4.35
(Erik Cartwright] Spirit Music Publishing Ltd,

In @ maovie, on a silver screen, lookin' like an angel
Mot the same riow os it might've been, runnin’
outta reach of your hearl

You once knew o litile girl, anly thing she wanted
was love, your love

It was true, every night and every day you were the

) only thing that she would think of

But the light, of the stage not the light in your eye,
it began fo call her name

And now you fighi all the people everywhere

'Cos they try just fo share a little moment of her
fame

But Jenny dan't mind if you love her, she won't have
the time to call you and thank you

Jenny don't like to say *l love you”, she's learned
how to fly and she can't slow down

On the video in the afternoon, playin® up
the mystery
You catch o glimpseé now, bul it ends too soon

MNow it fades, os the lights go down, all her love
is left on the sioge

Far away, pictures on the reel ain't frue

Smiflin’ tace that you once knew, is not so gay

lenny don't mind if you love her, she won't have
the fime o call you and thank you

Jenny don't like to say love ya', she's learned how
to fly, she can't slow down....

5. Three Wheel Cadillac 3.53

(Dave Peverefi) Minder Music Ltd.
(Ladies and gentlemen — Howlin® Jim Wolf
on the vocals()

Well rave on baby, don't stop

| love the wey you do the crazy bop

Three wheel Cadillac - three wheei Cadillac

Lost on the highway, rockin’ from side to side

Dirivin’ sideways, ninety-five

Tell me baby, how you stay alive?

Three wheel Cadillac — she drives a three
wheel Cadillac

Lost on the highway, rockin’ from side to side

Get on the right track baby, den't you treat
me so bad

You know they call you erazy, it must be drivin’
you mad

Drivin® bockwards, fast lane,

Gonna wind up in jail again.
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6. I1t'll Be Me 3.27
{Jack Clement) Universal Music Publishing Lid.

If you hear somebody knockin® on your door
If you see something crowlin® all across the floor
Baby, it’ll be me and I'll been lookin’ for you

If you see a head a-peepin’ from a crawdod hole
If you see somebody climbin” up o felephone-pole
Baby it'll be me and I'll been lookin' for you

Gonnao look on the mountain and in the deep
blue sea

Gonna search all the forests, gonna look in
every free

If you feal somethin heavy on your fishin' hook

If you see a funny face in your comic book

Baby it'll be me and I'll been lockin® for you

Oh lock a here now!

Gonna look in the city where the lights are blue
Gonna search the counfryside and all the
haystacks too

Well if you hear a voice callin’ oul in the night

If you see somebody hangin’ from a
lamppost bright

Baby it'll be me and I'll been lockin' for you

Well if you see a new face on o tatem pole
If you find you a lump in your sugar bowl
Baby it’ll be me and I'll been lookin’ for you

I'll be lookin' for you, and I'll be lookin' for you

7. Silent Treatment 3.15
(Dave Pevereft] Minder Music Lid.

| woke up last night about half post four, fwo police
cars at my door

Said you'd been drunk and out of control, you ran
my car info o telephone pole

Tell me baoby, is it true what | heard? You never
soid a word

Don't give mie that silent treatment, don't give me
that silent treatment

When you do something bad, it only drives me
mad — you do it every time

Well, I'said, "Hey baby, what you tryin’ to do?

The things | heard about you can't be true

Every night you're out on the town, you run my
maney into the ground

“Hey baby, were you out with the boys?" You never
made o noise

Well you broke my hear, it was an accident, just
like my money, all my love is spent
| don’t know why but | can’t get through fo you

When you do something bad, it only drives me
mad ~ you do it avery fime

8. Down The Road A Piece 2.33
(Don Raye) Universal/MCA Music Lid.

Mow if you wonna hear some boogie like I'm
gonna’ play

It's just an old pianc and a knocked-out bass

The drummer man's a cat they call Kickin' McCoy

| know you remember that old rubber-leg boy

Mama cookin’ chicken, fried in bacon grease

Come on along boys; it's just down the road apiece

Well, there's a place you really get your kicks

It's open every night, from ‘bouf twelve to six

If you wanna hear some boogie, you can get
your fill

They shool the eight beat to you like an old
steam drill

Come on along you can fo lose your lease

Down the road, down the road, down the
road opiece

Down the road, down the road

Down the road, down the rood

Well, mommao cookin’ chicken, fried in
bacon grease

Come on along boys, it's just down the
road opiece

9. Seven Day Weekend 4.07
(Dave Peverett) Minder Music Lid,

| had myself a good job in the city

Pushin’ a pen and talkin® on the phone

The money was good but the work was such o
big drag

| thaught that my brain would turn to stone

| But | ain't genna wark no more, |'ve got better
things to do, | do

I need a seven doy weekend, spend some
time with you

They fold me if | stayed on for o lifefime
I'd be an office manager some day

Bui my heart wos never in the right place
| enly went there for the pay

Well on Friday, the weekend rolls around

Saturday, I'm genna rock this town

On Sunday, won't have fo worry no more

‘Cause Monday ain't so bad when there's no
work in store

| guess the money comes in handy
It helps me pay the bills and rent
But if | stay oo long on this job

'l wonder where my fime all went

Well Tuesday, I'll hang out the beach
Wednesday, this boy cannot be reached
Thursday, I'll stand out in the rain

When Fridoy comes, I'll start all over again

But | ain't gonna work no more, I've got better
things to do, you know | do!

| need a seven day weekend, spend some
time with you

10. Linda Lou 3.44
(Jon Jelmer) Mercury Music Co Ltd,

Ooh well now they call my baby Patty

But her real name, her real name, her real name
15 Linda Lou

Well they call my baby Betty

But her real name, her real nome; her real name
is Linda Lou

She's so fine, fair and pretty, you don't know what
my baby's gonna da, my Linda Lou

When she goes strallin’® down the street

All the cats, oll the cats, all the cots turn and
loak cround

Well now she give everybody the eye

You never know, you never know, you never know
what my baby’s gonna put down

Everybody always tells me | got the cutest little
girl in fown

I'm gonna marry that girl next Saturday night
Make her mine for the rest of my life

From now on my rovin' doys are through
And it's oll because of thot chick, Linda Lou

Linda Low, Linda Lou

Tell me what are you gonna do?

| hed o real bad dream last night

Heney you said, you said, you said, you said that
we were through

Well now if you ever leave, you're gonna break
my poor heard in two, my Linda Lou
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11. Run, Run, Rudolph 3,22
(dohn Marks/Marvin Broadie) Chappell Music Lid
Produced by Foghat
Recorded ot Smellasonic Recording
Issued as Bearsville promotional single PRO-5-780. ® 1978
12. AlL | Want For Christmas Is You 3.24
(Dave Peverett] Pevwrite Music
Produced by Nick Jameson
Issued as Bearsville promotional single PRO-5-1002. ® 1981
13. Slow Ride [single version] 5.58
(Dave Peverett) Warner Chappell North America Lid.
Issued as Bearsville single 0306. @ 1975
14. | Just Want To Make Love To You [live] [single version] 3.58
(Willie Dixon) Bug Music Ltd/Jewel Music Pub Co Lid.
Issued os Bearsville single 0319. ® 1977

15. Third Time Lucky [single version] 3.45

(Dave Pevereft) Minder Music Ltd,
Jssued as Bearsville single 49125, ® 1979

16. What A Shame ["Bearsville Mix"] 4.13
(Rod Price} Warner Chappell North America Lid. @ 1973

17. Ride Ride Ride [Dave Edmunds mix] 4.30
{Dave Peverett/Rod Price} Warner Chappell North America Lid. ® 1973

18. Mad Hatter’s Cabbage 2.52
{unknown) Copyright Control. ® 2012

19. Knee Trembler [by ‘Blind Ham Hock'] 1.43
{unknown) Copyright Control. ® 2012

20. What A Shame [Andy Johns mix with sax solo] 3.02
{Rod Price) Warner Chappell North America Lid. ® 2012

21. Radio ad soundbed 0.55

[Dave Peveratt/Rod Price) Warner Chappell North America Lid/(Chuck Berry)
20 Jewel Music Pub Co Ltd. ® 1972

Girls To Chat & Boys To Bounce +
In The Mood For Something Rude +
Zig-Zag Walk + Rarities

formerly
outfit Black Cal Bones. The
fledgling ond still nomeless quartet put
whatever maney they had tc d making
After widespreod apathy from record
nies, they finally found an ally in
e Records” Albert Grossman, who
them on the spot after a private
afternoon showcase in'a North London pub.

as muddi
ormn of the same
hat brought

erett, bossist
Reger Earl, had been i

played about five or six songs for him,"
er Earl recolls;, “and ofter we finished,
Albert just locked around at the five of us and

Youlden out at lunch, the remai soid ‘Well okay, let's da it." Even today, | get

\d felt a tru . arge. chills thinking of it, because-if the manager of
wnst to them, Vel oy Bob Dylan, The Band, Janis Joplin, and Peter,
Paul & Mary; says 'let's-do it’, it meant that oll
we'd have ta do'is do our part and Albert
would make the restof it work. And that's
exactly what he. did.”

They called it Foghot affer rejecting names such
. Roy told us he v cording as “Hootch and "Brandywine”, Longsome
d until Mike come back from lunch.  Dave is said 1o have stumbled upon fhe K
ably did five or six songs. Mike Vernon invented word “Foghal” offer staring of random ——
| excited. Bob Hall, Savoy's piono lefters on his Scrabble files. 21
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The twe main guitarists of Foghat have passed
on since the band's pinnacle, Rod Price died in
2005 from head injuries after a fall in his
Wilten, New Hampshire home while suffering o
heart aftack, and "Lonesome” Dave Peverett
succumbed to cancer in 2000. Only Roger Ear
has been in every lineup of the band since, and
these notes are peppered with highlights from
interviews with Earl, and with producer Nick
Jomeson, also interviewed exclusively for this
occasion.

Foghat's first six years as a band saw them
become increasingly more popular. After
making a critical splash with @ Dave Edmunds
produced debut album, Foghat, in 1972, they
released Foghat (Rock And Roll),.in 1973, and
two albums in 1974, Energized and Rock And
Rall Outlaws. Their breakthrough came with the
1975 album, Fool For The City, notable for their
slide guitar classic, “Slow Ride.” The

gravy frain continued through the

follow-up, Night Shiff; in
1976, and o double
plafinum concert set,
Foghat Live, in 1977.
Tensions in the studio
with producer Eddie

GIRLS TO CHAT &
BOYS TO BOUNCE

faken ifs toll on the band, in particular on
guitarist Rod Price whose alcoholism greatly
diminished his role in the band, By 1980's
Tight Shoes, Price would anly play on a couple
of songs. While Peveretf played extra guitar
ports in the studio, and four guitarists were
enlisted for the road, the band auditionad
several replacements until it was agreed to go
with Erik Cartwright. It was also agreed that
Nick Jameson would return as producer, o
welcome face from the Fool For The City era,
whose presence helped lighten the sadness
around Price’s departure.

Girls To Chat &
Boys To Bounce

Roger Eorl recalls that he and the other
members:of Foghat were happy to have Nick
Jameson's “passion and enthusiosm®
back in their studio.

“Nick was always like the
‘fifth ‘Hat", os far as | was
- concerned,” laughs Earl.
LIS | "l alwoys enjoyed
warking with him and

Kramer didn’t diminish
the fan reception for
1978's Stone Blue, but

thought that he really
managed to gef the
best out of Dove, Rod,

it did result in the band
drawing more within
themselves. The decision
to record themselves, in
their own space, greatly
influenced the sound and feel ™
of their 1979 album, Boogie
Matel, but the Stone Blue tour had

oy Fvarite Mo

Al Sulnciong Writlen Dy Dave faw
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and rmiyself, He could
soy fo me, ‘Mo Rog, do
that one again,” or "Rag
that wos great, that's o
keeper, now go make me o
‘sandwich, or some fea and
biscuifs, would ya2' As far as
making music goes, we trusted his

waraty
F mccent s indicated

Craig MacGregor remained or bass,
leaving Jameson to concentrate
on producing and adding extra
textures, such as percussion
ond keyboards, fo the
. track. A good example of
Jomeson's input was en
“Live Now Pay Later”

udgment implicitly. When there was
1 song thot he got excited

about, it was very apparent

and he'd join in with me on
percussion, while | was
out there playing. Or
during the overdubs, if
he thought it needed a
certain guitar, he'd
come out and join
Dave.”

GIRLS TO CHAT & FEH Ao
HOYS TO BOUNCE

“That's one of my all-
time favourite funes,”
says Earl, “In the studio,
it wos that classic
situation where, once we'd
gotien the arrangement
down, Nick came out and
p}ayeﬁ parcussion with me
_| \ws pluymg drums. Then

"Girls To Chat, says
Nick Jameson, “was very
sxperimental for then, | )
thought. Dave was writing a =
of of songs that were kind of
different from what he'd done
before. So | went with that, and we
had a lot big, stacked background vocals and
things like that. But there's still @ lot of rack ‘n’
rall on fhere too.”

5t Srinctians Written by D) mm--u
axcent a inticated A) \ Sefscians BB
oy Powrinn Musie: nsCAunnpl 5 indicated
EAIT A Ce—

! i can be very,
-coniuglpus H 's [Usl.u yan_.: | ) ense player und a

Rod Price had now been replaced by Erik
Cartwrighl, whom Earl praises for his technical
abilities, even if his playing was o little more
flosh'than what Foghat were known far.

through. It enables anybs '-'e\ra.rxhody_.
‘who" s working with him fo rise fo his level.”

‘Fun appears fo h

“Erik hod done o greot audition,” says Eard,
“and he wos a very compefent musicion but his
solos were |ike ‘finger exercises’ ‘compared fo
Dave's Chuck Berry, Hubert Sumlin blues and
early rock 'nf roll’ upprouch Erik was more in
the Eddie Von Halen mold. He did all tht
hammer-on stuff, which | didn't think was very
Foghui but we didn't have any personality
issues with him'and he was okay to hang out
with. We all missed Rod, but we had fo get on
with whot we were doing.”

of humour-\ !

”.lus# a fantnsﬁc, ‘Fur\rp':san;g
i frent from vi

: alwa 0%
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In The Mood For
Something Rude

It was hardly surprising that Foghat brought
Jomeson back yet again to work on In The
Mood For Something Rude. Yet, os Jameson
recolls it, there was o generol consensus that
they had laboured over Gids To Chat. As an
anfidote, Foghat went in with o mission: an
album of cover versions of songs culled from
Lonesome Dave's extensive record collection.

“Now that wos a fun record to make,” says
Jameson. "They had just decided that they
wanted to just take o bunch of blues, funk and
R&B sounds and songs that they liked "

Craig MacGregor was absent on fhese
sessions, so Jameson, who had played bass on
the Fool For The City album and tour,
was happy to jump back in.

“It wers fun, " says Jameson,

*ond we did this one very

fast and very live wuih me FOGHAT

back on bass. | den't tIsrl Theil\tjoo% F?r
! &

remember why Craig /‘i't et A

really coal about sangs, he had this huge
collection with blues, jozz, R&B, gospel music,
all kinds of stuff, and he knew where every
record had been recorded and whe was on it.”

One of the songs selected, Rodney Crowell’s
“Ain't Livin' Long Like This", struck a chord with
Earl.

“I grew up listening to country music;” says
Earl. *In fact; the first record | ever bought was
by Johnny Cash, and he didn't even have o
drummer on those early Sun Records| We
actually listened to a handful of great Rodney
Crowell songs before setiling on “Ain't Livin®
Long Like This." We rehearsed the songs in the
music room at my house, and worked at
putting the Foghot stamp on them. It was o
blost recarding songs like *Slipped, Tripped, Fell
In Love’, and having Nick come out and play
percussion with me. [ seem to recall
that was o single, ond we aclually
made an MTV video for il
Probably my favourite song
on the whole album was
| Do Just What | Want”,
\ the old James Brown
song, I'm not entirely

wasn't there. We all
ployed together in the
room, os we had done
on Fool For The City.”

sure where the
arrangement came
from, it might hove

“For whatever reason,”
says Earl, "Dave hod o
been strupgling with writing "\ 5

new matericl 5o he selected o '\"‘"fa;~
list of cover tunes and put them
on a cassette for me. Dave wos

been from Lew Lewis
Reformer, but don't hold
4 f me toihat! “Love

= & Rusiler” wos another
highlight for me, and |
really enjoyed doing the

* Marvin Gaye song "Take This
Heart Of Mine.” | went out eind did a

1ke or two and Mick said 'Great,
«&'ve gotit." Tony Ouleda said
Don't you want him o go
outand do it againg’ But
Mick said “Why do if
again if we got it in FOGHAT

2t In The Mood For
RS Something Rude

large grand piano in there too,
which was convenient because
Mick is also a great piono
player.”

. "l had @ smallish house
Y inAtlanta,” says.

That first take energy
was typical of the vibe
ot the Boogie Motel

Jameson, “with a very.
small bosement where
| had set up o little
studio. We joked that

studio for the entire .

1Ibum. Roger Earl says %
hat the album’s sense of 1\ %
un is.a great testament to
Lonesome’ Dave himself.

| miss him,” soys Eorl, his voice
sildly tinged with sadness. *Dave was
| great 'band member’, somebody you could
sally play with. He'd just light up like @
lowntown Christmos tree soon os'the stoge
ights come on. He was larger than life
snstage, whereas off stage he was fairly quiet,
ind an avid reader. He wos a very private
serson, but always with o ferrific sense of
wumour; just very, very, funny.”

Zig-Zag Walk
Foghat's final Bearsville album saw the formal
depariure of Croig MacGregor,

Nick Jomeson added bass play
as producer.

“Croig hod left to pursue his own bond,
Nasmo K;ng, says Roger Eorl. “So it was just
me, Dave and Erik left. We wenl down fo

Atlante and worked in Ni;_k’s studio. l_'l_t_a hod g

4. unmn.msiwmnm i
1 Mo 1

5 Husaitvbn oot B 1952 Baarsvti Ricomy Je"

Zig. Zag wos the.
“contractual obligation
record” because | think
they needed fo knock.
“something out real quick os
the lost album in their
Bearsville deal: In fact, we used
silly pseudonyms on this one, so my.

bass parts were credited to ‘Eli Jenkins’ and my:

production was credited fo 'Franz Liebkind’, as

‘& nod to Mel Brooks' The Producers, Bob

Ludwig, who mastered Ii ‘was credited as ‘Kurt
Wenzler”

"We'd cII %o dmvn into Nick’s bassmant, "
N ¢
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Lee Hooker and Muddy

Waters, we might hove

ended up a rockabilly

band, and we would

have probably been

doing it fo this day! FOGHAT
This was stuff we'd ZIG-ZAG WALK
been doing since
those Warren
Phillips: sessions,
stuff that we grew s
up with, Songs like 4 1, THAT'S WHAT LOVE CAN DO
Thrae Wheel ‘-.l 2 TNG-ZAG WALK,
Cadilluc’ and '‘Down
The Rood Apiece’
which sort of
epitomized our affitude
towards playing that kind of
music, Whenever we played that
sort of thing the grins would never leave
our foces.”

awe of him, and we were no
different.”

Today Roger Earl remains the
“keeper of the Foghat
legacy” and has kept the
band and brand alive into
| the 215 century,

&

PROOLEED 0Y FRANE LEmKIN

"Foghat is probably deing
better than it's done in
over 25 yeors or more,”
says Earl. “We still make
recards, and we still tour,
Fanis still love to talk about
Dave, and they tolk about Rod,
as do |, they were o huge parf of
this band and | loved them both,
Without them, we [ust wouldn't have
been a band. But if you're o musician,
you have to carry on playing.
I've made three or four
albums since Rod and
Dave passed and ‘|'m
gonna roll ‘fil I'm old
and rock il | drop’,
to quote one of
Dave's lyrics, lt's'a
little too late for
me to change
haorses in this

And smiling wes how Foghat
completed their finol album for
Bearsville.

“Albert Gressman gave us
our shot back'in 1971,"
says Earl, looking ot their
years on the label.

"When everybody else in

FOGHAT
ZIG-ZAG WALK

PAODACED Y FRANE LEMUN

the world furned Foghat stream.”

down, all the majors, all M ’

of the minors, and A L e Al o ;’: Paul Myers,
everybody in between, the % = ssusumrlxé‘é;?nuﬂ Bdaies T 9 Merch 2012

only person who saw a Lou

glimmer of something there, {Author of “A Wizard A

waos Albert; the baron of Bearsville,
Anybody who ever met Alberf wos in

True Stor: Todd Rundgren In
The Studic” lawbone Press)

Thanks to Roger Earl
Foghat's official websites:
past: www.foghat.com
present: www.foghat.net

Project co-ordination - Phil Penman
Project manager — Val Jennings

CD pockage - Jools Williamson at
ED&P Lid.

CD mastering - Peter Rynston at

Tall Order Mastering

Special thanks - Sally Grossman,
Nury Serrano, John Holbrook, Steve
Hammonds, Pete Minvalla, Jason
Pevereti, Linda Earl

BEARSVILLE RECORDS releases
on the EDSEL label:
FOGHAT

Foghat + Rock And Roll

[EDSS 1066]

Energised + Rock And Roll Outlaws
[EDSS 1067]

Fool For The City + Night Shift
[EDSS 1068]

Live + Stone Blue [EDS5 1069]
Boogie Motel + Tight Shoes [EDSS 1070]
Girls To Chat & Boys To Bounce +

In The Mood For Something Rude +
Zig-Zag Walk + Rarities

[2.CD EDSD 2130]

TODD RUNDGREN

Runt [two versions] +

The Ballad Of Todd Rundgren...plus
[2'CD, EDSD 2121]
Something/Anything?...plus

[2 CD, EDSD 2122}

A Wizard, A True Star + Todd...plus
[2 CD, EDSD 2123]

Initiation + Faithful...plus

[2 CD, EDSD 2124]

Back To The Bars

[2 CD; EDSD 2125]

Hermit Of Mink Hollow + Healing +
Ever Popular Tortured Artist Effect
[2 CD, EDSD 2126]

UTOPIA

Todd Rundgren’s Utopia + Another Live
[2:CD, EDSD 27127]

Ra + Oops! Wrong Planet

[2 CD, EDSD 2128

Adventures In Utopia +

Deface The Music + Swing To The Right
[2 CD, EDSD 2129]

ROGER POWELL — A:r Pocket +

M. FROG (JEAN YVES LABAT) - M. Frog
[EDSS 1064]

FELIX CAVALIERE — Fellx Crwcllere R
Destiny [EDSS 1065]

RANDY VANWARMER — Warmer +
Terraform [EDSS 1071]

RANDY VANWARMER Beat Of I.:we +
The Things That You Dream [EDSS 1072]

Visit www,.demoenmusicgroup. co.uk for the Edsel cuielague and the many other fine labsls

that make up the Demon Music Group.




