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Lonesome Dove Peverett — vocols, guitar
Rod Price - guitar and slide

Tony Stevens — boss, harmony vocols
Roger Eorl - drums, percussion

1. | Just Want To Make Love
To You 4.19

(Willie Dvxon) Bug Musee Liaf
Joee! Music Fub Co Lid,

| don't want you o cook my bread
| don't want you bo make my bed

| don’t want vour monoy hoo

| just vonno make love o you

| don’t want you ko bea no slove

| don't want you bo work all doy

| don’t want you bz ba sod ond blue
| just wonna make love fo pou

| ean bell by the woay that you baby balk

| con sen by the woy that you swilch ond walk
| can Bell |:|:.-' the way thot you ireod your mesn
Bt | candd howe you baby, #'s a eryin’ shame

| don't want you bo wash my clathes
| don't want you ko koep @ homs

| don't want you bo be frue

| jurst woonna ke love o you

| don't want you bo ba no slove
| don’t want you bo work all day
| don't wank you bo be frue

| just wonng make love fo pou

| don't waont you o keep o home

| dan’t want you ko wash my clathes
| don't wanl you b be irue

| just wonna make love...



2. Trouble, Trouble 3.17

(Darve Peverett] Worner Chappell North Amevica Lid.

My brgin is choudy and are

Jll?:dmhg'ﬁ | wouldr't er?;m rrrnr:nr-
ngover's somathing | can't stond

But here | am with a jug in my hand

Whoa - whoo, trouble, frauble

Worrins on my mind

Goin' down to the eallar

Get some of thot mellow wine

I seem fo ruin ing | touch
Pecple say it's ‘couse | drink foo much

| tried to kick it but # gin't no use

Guess I'm a slave to thot mellow juice

3. Leavin® Again (Again!) 3.35
{Dave’ Pevaratt/Tany Stevens) Chrysalis Music Lid
Fr leavin’ agaoi b
H'mmdfuirrnwur::rdph?:n

Thcked's law?hl and the controct’s signed

And it's boa labe to change my mind

I'm leavin® again, help me pack
TS T el

|'mwﬂinghrsamlum' and it ain't no i
i should've token me o 'rruiul:q.rmu
P leavin’ again, when ihe night has gone
3o let’s moke love whils the fima rolls an

And tirne rolls on 1o ancther day
And this tima temarrow I'll be so far away

4. Fool's Hall Of Fame 2 57

{Diave Peverelf) Warner Choppeell Marth America Lid,

When my pichure’s in a frame in the
Fool's Hall of Fome .
There'll be no ane you can blame but me
She was meon and so vnkind, o two-foced

woman with 8 ane-tfrack mind
Fwas o blind 1 could not see

I bedigwed all her les and bod alibis

es and everyone was wise but ma

Py | g that e been misled about
everything she said

Call ma a faol and I'I agynes

5. Sarah Lee 4.33

[(Dave Peveratt/Rod Price)
Warnar Chappell Marth America Lid.

Sarch Lee, con'l you see

Why I"'m eryin® like o child

You hod your fun but what vou've dane
Mot made me mad and drove me wild

You used to be good fo me

And now you're aheays roising sand
And it's so strange how you've changed
And now | dor't knaw wheree | stand

Well | went doreen ta the roodside

When your wheels bagan fe furn

I called your name but you just drove away
Tema's | wander will | ever learn

Sargh Lee, lack at me

See those lings upon iy face

I'm 5o confused and | been cbused
I ean hardly stand the poce

The things you did and the truth you hid
They e poan ond misery

And there’s no doubt “couse | checked it aut
You've been double-crossing me

Whell | went dewwn o the station

I sow you dep onto that irain

But someans else was close beside you
Mow | wonder will | see you ogain

Sorgh Lea, can'f you s

Why I'm cryin' like a child

Fou had your fun but what you done
Mode me mad and drove me wild

e —————

6. Highway (Killing Me) 3.48

[Dvrve Peverahl/Rod Price)
Warner Chappell North America Lad,

Ridin" on the frecwoy where the lights ore dim

&y chances of redocon” are geettan migh'ry slirm

| clase my eyes and wonder how bong i1
gonna be

I knaws ve got o frovel Bt the higl'p.-ra-,-'g
Eilling mea

Looking out the windaw, nad a thing to see

Cinly iy reflection storing back of me

| cloza miy fyed aind wander how I':""E it's
gonna be

| knen |"ve god o ravel, bad the higheeory's
killing ma

| el Lo weary, howe con | rest

The read is recky and | feel s0 depressed

| dhose my eyes and wonder how long #%s
gonna ba

| knceer I've got to trowal, but the highway's
killing rre

7. Maybelline 3.30
(Chuck Berry) Jewel Mugic Pub Co Lig

Oh, Mayballine, why con'f you be true?

Oh, Maybelline, why can't you ba frued

Yeu done stared back doing the things
you used fo do

B3 | weas matneatin® over the hill

| sorer Mryalline in a Coup de Ville
Cadilloc rodlin® on the open rood
Methin' cutrun my V8 Ford

Cadillac doin' “bout 95

Bumper bo bumgear, rollin® side by side

Cadiflec pulled up ohead of the Ferd
Fard got hot and wouldn't do ng maee
Dane got claudy and it Barted io rom
| tooted my horm til | pessed the bene
Rain waber blawin' all under my hood
| knew thot | wos doin’ my mobar gaad

The mator cooled down, the heat went down
And that's when | heosrd the Iighm'- sornd

Cadillse siten” like a fon of leod

110 a holf o mile abeosd

Cadillas laakin’ ke s sitin® in siosl

And | eolled Maybelline at the bop of the hill

8. A Hole To Hide In 4.05

(Respar Earl/Danee Peveret/Rad Price)
Wiarner Choppell Month Amarios Lid.,

‘Wiake up this marmin’ and | crowled out of bed

| mode o cup of coffes just 1o clear my heod

| Falt all right il | looked on the Foor

There was @ pile of bills slocked agoanst the door
| wend m the kilchen and drank anothar oup

| 50 dewn at the tabde and odded # up

When | discowered how miuch | awe

| said, oah, soh, it's ime fo go

Mailman, stoy awoy fram my door
Got foa many bills | don’t need ne mose
| den't know what Pra gonna do but
while I'm deciding
To save oy saul Fm going 1o find me
a hale 1o hide in

Everpdary it's the same old thing

I knvey i ndvance what the man's gonna bring
Registerad botiers from all over town

Those final reminders are geHin' me down

I ance had money but it's oll bean spend

And naw the landlard said he needs the rent
Telephone company cuttin® off iy phone

Why dan’t they all just leove me alone?




9. Gotta Get To Know You 7.44

[Decrateie Maloma Andre Williams)
Universal/MCA Music Lral

I've made vp my mind aond hore's my decision
I'd like b share with you all of my secrets
and my rqligiu;n
| want you o see, oh how sweet | could be
| just gob bo ged fa knew you, | just gol jo
get 1o know you

You've Enfwhnl‘ it takes, there's no danying

| s8a in you a drearn come rue, Lord,
you'rg life to the dying

| wan! you 1o 28, oh how seeet | could be

| just got fo i B lorsarwr o, | just gad fo
ged bo know you

I evry Bifie fhere’s an emply shod

Mow | belisss you can fill that spet

Blessed ore the days | spent with you

Raalising precious moments we never knew
now |'m just imagining this ths

H“mld you lbulimi n?fy it |:|rinlgjll:g

I'm gponna ged you and hold you tight

1'woind b hold you balby in the maddle of the night

Becouse | need, | need you boby

I nead, | need you by my side

I need, | nend, | need you 1o kesp me sotished

Gonna hald you, 'm gonna bo squeeoe

I'm going ho love you

I've mode, I've mode up my mind

I said I"ve mada, 've made wp g mind

Your got i, you got whet it takes

Your gal, you gal what it tokes

I sew in o dream

| spe @ dream come true

FOGHAT
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10. Ride, Ride, Ride 4.24

{Derve Peveredf/Rod Price)
Warner Choppell Morth Americo Lid,

| believed this Brme it wouldn't be too long
Guarantesd, but now | see that | was wiang
Saams like our love % {udi-l'lg,. | know the
reasan why
Wi can't tolk obout #, I'm too Bar away bo by
And | see the brain ardee — And | gae the frain arrve

Every night | laughed of oll the bod advice

They were right and I'm the one who paid the price
Wea got to gat together and conquer all the hote
Time i5 runmin’ oul, i rnighr even b too labe

And | wea Fhe train orrive = &nd | see the ain ormve
Ride, ride, ride, ride = Bide, nde, ride, nde

So many roods o trovel, so many frains b nide
Air't no need for yau 1o worry, love is on my side
Don't breok down, love is on our side

Rida, ride, rida, ride = Ride, nde, ride, rida

Hera | om, @ bunch of fickels in Iy hand

Uncle Sam, afraid | gotio leave your land

I'm loakin® bo the fulure, the past is dead and gone
Mo peoce for the wicked and fime keaps me

miovin’ an : :
And | sea the frain armive = And | 22 the Frain aorive

11, Feel 5o Bad 5.09
(Chuck Willis) Edward Kaossner Music Co Lid

Feel 5o bad, fesl like o bollgome on o rainy day
I feel 2o bod, feel like o ballgame an o rainy dey
Since | bost my |:||:||:|:.l:. | shake iy had and

vealk ooy

Somatumes | wanl o skey herg, then ogoin
| weant 1o lpawe

Somebmes | want 1o leawe, than -;};;q}in
| wanl fo sy

Since | got my clofhes pocked, Il carieh & train
ond nide away

I'm iryin' 1o fell you peaple — oy he tell you
P | feald

I'm tryin' to tell you people = try bo ball you
haw | feel

| feed g0 b, yos | do = iy boby sha gove me
a dirty deal

| feel 20 bad

Ganna ride awoy, gonno nide oway
Gaonnag ride away, gonno ride oway
| feel 5o bod, | feel 20 bad
| feal 30 bod, | feal 50 bad

12. Long Way To Go 5.06

(Dave Peverahl/Rod Price,/Tony Stevans/Roger Eqrl)
Warner Chapgall Manth Americo Ligl

The raad that | trowel is F-n-;;g:,- o wide

| kst vy direchion, |'m wanderin” fram side bo side
Heart beatin® fast, feal movin® slow

Ma me b bosae, but | sure god o |ang woay o go
Long woy to go

Rough is the road, dark s tha night
| @in't gonng rest 6l | see the big city lights
Temgperature's high, spirt i bow
Mo fime fo kosa, but | sire gat o kong way o go
Lang woy ko go
| feel 5o tired, | foel 5o sod
| need o rest, but that's 1aa bad, | fatio
keap monn’
Pain in my heard, dusi in my shoes
Ache in my body, | got the travelin’ blees
Hew many miles, nobody knows
e fme b losa, bid | sure gof o long way o ge
Long way 1o go
Mo time bo lose, bud | sure ged a long, long,
lanig way o go.

13, It's Too Late 5.42

[Diove PeverahRad Prica)
Wirrner Chapgell Marth Amanca L

Sinca you've besn gone I've been holdin’ on
Bahind my smile sodness grows

I tried to hide the pain

The pain | feel inside, but it shows

And it's too late to change your mind
W can'l furn back the hands of hme
lt's boox lade b change your mind

| tried and tried but the feelin’ died
Thie loves wen hiod it lurned ta hate
And now you'ne gone Bor good

| keep on sayin' baby, #'s too lobhe

I'd hawe the sirength to stond alone
If | wos sfrong enowgh bo break yaur bear of shone

14. What A Shame 3.51
(Rad Price) Worner Choppell Morth Amernica Lid,

Room 57 in the midnight howr

F'm fresh oul of coffes and the cream furmed soar
Frr Bhankin' "baul the people 've been talkin o
Been here o bong fime and nobody krewe

Air't it shame, gin't if a pity, the Bluebird’s gone
fram the windy cily

Whed @ shome, what o shome

Whaot o shome, what o thama

Gnnd TTILISIC ) "'IE rm;ﬁ

A whole kot peogle don't wanna know

Thary say that block is black and whibe is white
You con'l ereas aver 'cause it don't spem nght

15. Helping Hand 4.41

{Dove Pevereh/Rod F‘n'i:e."T-:-n:." Efm-ts.-‘n'-?-:-ge-' Bl
Warner Chappell Marth America Lid,

Been ignared and |'ve bean abuped
Besn mistreobed and 've boen misused
Beon discouroged and furned aside
Cherloaded whan my hands are tad
That's tha tirme whoh | need o hand

A helping hand, | need o helping hand
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Things | dio are erificized

Ripped o pieces and anohrzed

| el Ehete Aruth and they coll me a lior
Exaggerator and a n'.;}gnif:m

That's the tirme when | need o hand

A helging hand, | rsed a helping hond

Thizra wosa limes whan | ved alome
Loeck the oioors, disconnect the phone

| woaarn everybody, fedl ‘em nod bo cal
Com plete isolotion | need meask af all
But after awhile | need some company
| 8all my Friends coma sea about me
That's the time when | need o hand

A halping hand, | need a helping hond

Meed o halping hand, | nead a helping hand
Meed o helping hand, | need o helping hand
I nead samebady ba stand by me
I need somebody to stand by me

14. Road Fever 4.22

{Chavie PeveredfyRod Price)
Warner ﬁhnppc.'] Morth Americo Lid

Frm back an the road and | gin't gonno stop

Crodn” b rall il 'm ald, ganna rock ‘il | drop

Ot of the smog, headin® into the sun

Frn gain' 1o Mew Orleans, Bourbon Strecd
here | comel

Rood fever, wheels turnin® in the rain
Read fever, fira burnin' in my brain
Givp her the gun, drive ke a hurricane

Got the heot up high ond the rodio’s on

Diggin’ rock and roll music while we're ridin® olong

Maoyibe AHanba, maybe ‘E-:rminghmn

| knaw where I'm going, God knows where | aml

Speeding along like a bullet from o gun

It's @ three day ride, we're gonna make it in one

I'm bock on the road and | ain't gonna skep
Gain' ta rall ‘8l 'm old, gonna reck ‘| drog

Eood fever, wheals lurmin’ in the rain
fever, fire burnin® in my beoin
Ga diness ga! Move likce o hurriconeg

17. She's Gone 3.12

[Dvren Peveval/Rad Praca)
Warnar Chappell Morth Amarnica Lid.

LStandin by the window, shorin’ 1I'.r:u,.pgl'. Fha faim
I Bl ey woslkd arcund ber, mow F'moon
HV ATy IR
‘Cos she's gone, well she's gone
Wil she's gane, well she's gone

Sha's taken all my maney, the didn’t even
leove o dirme
Oinly ane thing fo do, shay looded ofl the tima

F'rn ganna gel re some wing

Gret high, forget all my froubles

Yau krow that girl waos o fine

But sha's gone, gone, gone

Drhays possin’ slowly, mights Phery mever and

She's right about the fulere

I"m et and meover ' loakin® far a woaman
and a friend

18. Couldn’t Make Her Stay 1.54

[Dove Peveratt] Warnor Choppall Mavlh Amanca Lid.

Sometimes | sit ond | wonder
Why things lurned aut this way
All the imes she made me happy
But | esuldnt make her shay

Merw | need some lavn'

Dan't want o spand miy lite alome
Yeah, yeah | need somebody

It's 5o sad to be alona

It's o sod o be alone
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Foghat + Rock And Roll

orn, Evedike from the rib of Savoy Brown, in 1971, the four piece “boogie rock”™ band
Bm*ul on fo pull off thal rorest of feals for a British band, they conquened America, even i

it meant sometinees leoving heir fellow Brits seratching their heads back home, Their
devotion to the genre of American blues ond *50s rock “n’ rall hod lead them 1o Welsh:barm
Yankophile Dove Edmunds and the first album they mode together stands os one of the best
testaments fo cross-Allantic influence on record anywhere. Perhops their later status as the
arena-rocking “Slow Bide™ boogie band hos muddied the waters, but Feghat were born of the
same London bluees rock scene thal Brought us the early Fleetwood Maoc, The Yardbirds and
the Rolling Stones.

According 1o legend, the ideo of o new band came about abier
Sovoy Brown singer/guitanis! “Lonesome” Dove Peveret, bossist
Tony Stevens and deumimer Roger Earl, had been in the

ludie wall SMike Yermon o rocord A Si('p Further in 1969, .t
Wilh Kim Simmionds ard Chrig Youlden ol al lunch, the |
remaining o began jamming and felt a rue chemistry : ﬁ

emarge. Unbeknowns! lo tham, Vermon's engineer, Roy
Thomas Boker, hod starded the fape ||:|||ing._

“Dove just started ploying,” Roger Earl recalls, in an
exclusiie intenviow for this release, “oand we all
prngsd i, Bockabilly stull, Jermy Lee Lowis, Gone
Vincen!, Littte Richard. After o couple of tracks,
Koy told us he was recording so we ployed
wnfil Mike come back from lench. Probably
did five ar six songs. Mike Vernon wos real
exciledd. Bol Hall, Sovey's prana player,
weas there koo and ployed durning 1ol
session. There was o second session

and my brother Colin ployed keyboards
cn ot o, 18 woas mastly all first tokes,
This recording was loter released wnder
the ‘pseudenym Warren Phillips and the
Bockels. The second jom session was in Son

Francisco ot the Fillmore West, on December 3,
1270, on o bill with By Coodar and Humble Fie,
During the soundcheck, Dave, Tony and | veere
playing ‘I Just Want To Make Love To You' and The
Who's "My Generation”. Kim turned up lote and
seamed o lifile irafe that we were having so much
fun. Amyway, the next doy offer the show, Kim bred
Teny Stevens and fold me and Dave thal we hod 1o
play better. Kim had just signed o new big bucks
record deal while we were on a 5100 a week salory.
We told the manoger, Harry Simmonds, thot we
would be leaving at the end of the taur. He fold ws
that we would never work again. He managed both
Chicken Shack and Sovoy Brown. And true to his

W s
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ward, he stopped us from working, in
England. What a piece of shit he was.*

By the beginning of 1971, the tric had
enlisted lead guitarist Rod Price [a/k/a “the
bottle”), formerly of the blues-rock outfit
Black Cat Bones. The new, nameless band
did some demo recording for Bearsville's
Albert Grassman, with Todd Rundgren
behind the mixing desk,

“Albert Grossman,” Earl recalls, “hod some
studio time booked ot Air Studies in London
which his clients, The Band, weren't using. 5o
he asked Todd, whe is o greot musician,
enginear and producer, to help us record the
song, ‘Trouble Trouble’

UHimately, the band elected not to go with
Rundgren on the final album, but Foghot was
now officially a Bearsville act. Credit for the
band’s name, decided upon ofter rejecting
names such os “Hoolch™ and "Brandywine”

is said to have come from Lonesome Dave,
who stumbled upon the invented word
“Foghat™ whilst staring ot his Serabble tiles.

Foghat

“The group's first album,” legendary Rolling
Stone reviewer Bud Scoppa wrote of Foghat,
“is a fost-moving, tough, completely
wnpratentious collection of rock & roll. The
album, produced by rock neo-clossicist Dave
Edmunds, makes o perfect companion piece
to Edmunds’ own Rockpile, released earlier
this year... But it's the music itself that is the

single most impressive ospect of this album. R

Foghat is a two-guitar, bass, and drums
band that knaws exocily how much to bite aff
for itself. Within the strict limits imposed on
them by the fype of music they're playing,

the group displays o keen imagination
coupled with a shrewd sense of dynamics.”

Roger Earl recalls that Foghat worked on their
debut, with Love Sculpiure (and later Rockpile)
guitarist Edmunds producing, ot Rockfield
Shedios in Wales, of the same time as Edmunds
was working on an album of his own.

“Dove Edmunds was booked from midnight
to midday,” says Eorl, “and we caome in
between. Owr sessions kind of erossed over
and we would listen to Dave’s stuff and he
would hear our stuff. He liked what he heard
and we definitely needed a helping hand. |
leved warking with Dave Edmunds. Without
him 1 don't think the first album would have
sounded amywhere near as good as it did.
Dave Edmunds is o FUCKING GENIUS, He
got some of the best guitar sounds that
Foghot ever had. He set the bar for that,”

The late Dave Peverett, who succumbed to
cancer in 2000, once proised Edmunds for

being “very much info ecrly Elvis and the Sun

Records thing, [and] | loved the phasing
effects he got on the vocals. He waosn't
scared fo iry off-the-wall soun e

Some of the final mixes on
shaped by Philadelphia-bo

-\.?- ]

American Dream. Rundgren was busy
making his own album,
something/Anything? so Bearsville's Paul
Fishkin enlisted lamesan to help with o few
problematic mixes.

“Thay werent happy with some of the mixes
they‘d done,” recalls Jamaeson, “so Tomy
Quteda, their manager, came up to
Bearsville and played me what they had.”

Earl recalls “streggling” with the mix for the
Bobby Blue Bland song, “Gotta Get To Knaw
You®. We just couldn't get o mix thot we were
all happy with. Surprise, surprisal”

“They wanted me to toke the distartion off
the vocal,” laughs Jomeson. *Funny, because
it turned to be kind of a classic vocal sound,
now it's very commeon fo distort the hell out
of vocals, you know? But that was all Dave
Edmunds; he liked to sort of smash the fape,
and the console tool The studio where they
recorded that, Rockfield, hod o veryold

Mick vou are a frip! And that was the
beginning of our fun with Mick!™

Opening with o bit of Willie Dixon, with a
teased volume frick, the band infroduced its
mission statement by remaking | Just Want
o Make Love fo You' in their own image,
with twin lead guitars wailing in and out of
the speaker specirum before Lonesome
Dave's vocal declares indifference to bread,
beds and money, in the pursuit of a love that
may just be nothing more than the love of
sex. That single helped secure o footheldin
the U3, os rodio play there took Foghat to #
127 &n the album charts. Net bad for a first-
fime out, The Price-Pavereft portnership
covered all sonic bases, whil ythm
seclion was tight and lean. B

recording console and it just wasn't, clean,

you know? No mofter what you did, it |
sounded dirfy and messy an of coun
rﬂh’“ﬁw -':-r‘i? e
“-lm' g
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shit, Actually | love all of the songs on the
album and | think | summed it up earlier:
Dave Edmunds is a fucking genius!”

In addition to all the other elements, Mick
Jarmeson notes the stellar slide work of the
lote Rod Price, who died in 2005 from heod
injurias after a fall in his Wilton, Mew
Hampshire home while suffering o heart
attack, has never gotten his due os one of
the greats.

"1 think Rod,” says lamesan, “had the some
approach as Duane Allman, his
contemporary whom he really admired. He
alzo listaned 1o all the old blues guys like
Elmore James and Muddy Waters. Te ma,
Rod's soul really came out in his slide work.”

“Foghat,” wrote the irascble (ond often
inserutable) Lester Bangs, in the poges of
Phenograph Record, "[are o] brond new
blues ‘n’ boogie band from ocross that
pond, and they're GOOD! ...a litile bit like
Sovoy Brown, though maybe not as much os
they sound like Dave Edmunds, who is their
producer... And if you've ever heard even
one lick of Dave’s guitar work you're sold on
Faghot, because he's brilliant and he's
passed it on to them.”

Rock And Roll

After attempling to record a follow-up with
Edmunds — and hitting a wall - the bond
opled to change producers on their second
self-titled album, known to the fons as “rock
and rell” owing to the album cover’s

distinetive visual pun, o high-concept touch
fram director Robert Downey (father,
naturally, of contemparary film star Robert
Downey, Jr.).

Their choice for praducer this fime was Tom
Dawes, o veteran of the 60z group The
Cyrkle, o bond perhops best known for their
hit cover of Poul Simon's “Red Rubber Ball”™.

Tarm Dowes,” recalls Roger Eorl, “wos good
friends with cur manager Tony Outeda. He
was o very successiul jingle writer and o very
accomplished musician and producer. We
had actually started the album with Dave
Edmunds ot Bearsville Studics, ond hod
finished six or seven tracks when Daove taok a
mp-,rafﬂﬂtﬂdiu:kmmrmbu:lr.hwm
to mix them at Rockfield Eludrn:. :

it was the lost fime they would see Edmunds
for seven years, according to Earl. The
drummer also recolls thot, due 1o the band’s
touring schedule, much of their second
album wos recorded piecemeal in o variaty
of locafions as recording opporiunifies
gmengesd,

“Around thot time, we were ploying
evenywhere, all the fime, seven days o week,”
says Eorl. “Anytime we had o break, of even
a couple of days, we went info the studic. Af
this point Mick Jomeson fook over
engineering the sessions but the band was
starfing fo make some headway, especially
as a supperd ocl, 50 we went bock oul on the
read. Then, Tam Dowes came onboord and
wie were recording everywhere.”

The basic trock for "What o Shame’
hod been recorded in Rockfield
Studios in Wales with Dave
Edmumnds, while ‘Feels 5o
Bod’ was cut in Bearsville
with Jomeson and
Edmumds. Daweas
produced ‘Read
Fever’ in London's
fomed Olympic =~
Ehjuim'md ‘El'ul’: 1

"Dave Peveratt and | ware big fons of
Bermord Purdie,” Earl recalls, “and when Tam
told ws that he wsed Bernard often in his
sessions, we soid “yeahl® When we cut the
tresck, we set up in a semi-cirche with live
omps. Bernord and myself set up side by
side. Torm wrote out a chart for Bernard. We
also recorded “Wild Cherry’ and ‘Mothing |
Won't Do’, which later come out on the
Energized album, at this session with
Bernard. Playing with Bernord Purdie was
one of the highlights of vy musical career.
What o beoutiful man! Thank you Tom!™

Eaorl also says ha's never forgotian the
"words of wisdom” which Purdie whispared
ta him during the "Helping Hand" session,

“There | was sitting next to one nhhu nllaﬂnu
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and "Ride, Eide, Ride"”, show the
foundations of the sound that
would later crystallize on
Armerican rodios,

O the visual pun on
Foghat (Rock And
Eall) cover, Roger
Earl recalls the
behind the scenes
machinofions that
lead to the first
known wse of boked
goods on a rock album
sleeve [if you discount
the coke on the Slones” Let
It Blewd - Ed.).

*Tony Quteda, our managar, was a

huge fan of Robert Downey's films, such as
"Paund’, "Greasers Palace’, and others.
Hea'd sent the first album to Downey, and
Robert then sent back o black and white
photo of a rock and a roll. Beorsville,
though, wouldn't have black & white for an
album cover sa Jimmy Culeda, our stage
manager/lighting direcior, was dispatched
fa find a suitahle Rock and Roll (colour) to
be photographed. As Jimmy was hoppily
chipping and banging oway ot lorge rocks
in Central Park in New York, one of New
York City's finest comes up to him and says
‘Hey what are you doing?|’ Jimmy explains
that he needs o rock for a photo shoot and
an album cover and was oble to falk his
way out of gefting arrested. The cop then
gava him directions to the lecal Reck Shop
and tells him to stop breaking up Ceniral

ERAERTILLE

Park! NYC's Finest, they are the
bestl”

Mick Jamesan says he
doasa’l know why
Foghat ware naver as
populor bock in their
homalamd, Britain,
but wonders if the
fact that they baraly
spent any fime there
may hove been o
foctar,

“They really lowved
America,” say Jameson,
“and they were blues freaks,
so by design, they"d spend most
of their time in America. | don't think
they'd hod any interest from the UK, initially,
either. Their first album wasa't that well
received over there by the crifics ond so

forth. S0 maybe they just said, “Screw it,
we're going to America.’ They focused
mainly on America. | later went with tham fo
Britain bo record Rock & Roll Outlows, and |
think they played maybe two gigs the whole
time they were there. Foghat seems o be
more populor thon ever today, we seem 1o
be in the middle of a Foghat renaissance.
And of course, the bond is out there and they
sound better than ever, they really sound
greal. Mot just o shodow of their former
selves; they're mdtyugmdmdchmﬂl o

Thanks to Reger Earl
Foghat's official websites:
post: v foghat.com
present; www.foghat.net

Project co-ordinalion — Phil Penman
Project manager — Val Jennings

CD package - Jools Williomson ot
EDE&FP Lid.

D mastering — Pater Rynston at

Tall Order Mastering

Photo on poges 12+ 13 — The Peveratt
Estate Archives

Special thanks - Sally Grossman,
Mury Serrano, John Holbrock, Steve
Hammends, Pete Minvalla, Jason
Peverett, Linda Earl

BEARSVILLE RECORDS releases
on the EDSEL label:

FOGHAT
Foghat + Rock And Roll
[ED35 1066]

[EDSS 1067]

lu-l-f.'lupul

TODD RUNDGREN
Runt [two versions] +
The Ballad Of Todd Rundgren...plus
[2 CD, EDSD 2121]
Something/Anything?...plus

[2 CD, EDSD 2122]

A Wizord, A True Star + Todd...plus
[2 CD, EDSD 2123]

Initiation + Faithful...plus

[2 CD, EDSD 2124]

Back To The Bars

[2 CD, EDSD 2125]

Hermit Of Mink Hollow + Healing +
Ever Popular Tortured Artist Effect

|2 CD, EDSD 21268)

UTOPIA
Todd Rundgren’s I..Impin -I-
|2 CD, EDSD 2127) A




