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gke Ve, Vidi, and Viel, Blue Ovster Cult's firsr three albums are inests cably linked. “I
hink of those records a5 our black-and-white period,” says Donald Roeser, BOC
guirarise, speaking of a ome when the Cult's confidently progressive growth and suceessful
image tranzplant, honed by constant tounng, allowed the band tme and patience &
develop ies imnate ralents &5 writers and instrunsentalssrs
They furthered cheir togethermess by caking a small cortage in Eaton's Neck, near
Barthport, on Leng Bsland, in the winter monchs of 19734, vo work on the songs for an
all-impartant chird album. It was che mid

le of nowhere. Empiying che living room of
fusmicune, they =t apa rehearsal Apace; ina I'!|I':':. o ensenehle uTimg, thev creaced che
musical semings for St Treanes,
Lyrically, the Cult were still inspired by the meta-linear phenomenclogy of their
wentor amd manager, Sandy Pearlman, whe had been serving as provocateur since
discovening the seeds of the band jaminiing m a communal house near Svony Brook

beenversuty 1 the Late sicises. He had wandered with them theough the Elysian fields of

Elekrra Records (frrsr a8 Soft White Underbelle, and chen Scalk-Fosres Girawp) be o
|"-'.1I'..|Il'b! e on CBS in 1971, casting BOC 4% an “Amencan Black Sabbach,” 3 framirg

: £ ared funhouse-marrared reading
£ hisgory, The Culr were an unlikely amalgan of high chroode guirar, & thythm
Lo eeppeniwolf and the Who, and 2 "secrer
gcicnee” which Pearlman referred 1o 2s ‘Astromomy,
r-\.'ll."l.'l"r"'lg‘i the spar ixl £ peande of the coamaos.
| The wards to the song irsell came from a many-stanza’ed saga Sandy had
#r mpnged in che mad-sixties, Imaginas, The band would eventually perform che
ﬂ*l'"_"' lyric epic as a conoept album a decade later, bur for now rhey excerpeed
levane passapes. Along with memorable pheases from Richard Meltzer, another

.- tl'\lhl'.ltl.'.'l|ll'.ilu1":|' undercowed by Ris onm ohsoirise

1t built on che ':-r;-l.'u-.1-'uj--:.l..i5_'- af

which gave their clockwark

" * “Crawdasddy wriner J-||-.l:-. galt for adjeconal sheck included “Harvester OF Eyes”
Eld fCagey Creons,” and Pacni Senith, her “Career OF Evil™ st o music by
rismnser Albere Bouchard, Secrer Treativs mui

ghe be an album |.|'..:|;|:-::r.1.|5.
'!r-.';shl:ni. Were 1]

nat for the '|::.',.||.'- at |.'.II:'||"'.1.'.'.:'||' msrremensal famey ehar the

i group incorparated into each cut
The melding of spposing Forces
“Damunance And Subemission

lae Criter Cult's x'-ﬂ:;l'.: al

had

'-.lli;.:_ sl
hand, cheir music soarng where they
||':|-_:'_|!: apt for a des per dyndmie, of
toughening in a touching phrase
Highly incelligene, ver plaving by the

S
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[g willl be rime
(h Yeah!
Susan and her brogher, Charkes the

Brwall b nime

It's paat midnight said Charles the grinming boy
Aind beoking a2 s procdly, said i's 1964

In Times Square now people do the polka
Domimamie! Submusaion. Radies appesr

This Mew Year's Eve was thee Fnal barrier
Demingmee! Subimission. Radier appesr.

W eoolk you up and we put you in the back sea
Dvmumaae! Submission dppesr

From year b0 year we booked cit for the venture
Iememsmie! Subini .

[Dominance! Submision

Ixoinanir! Sub-mision

sub-submaision sub- sub-
ubsmission sk
! Submizuon sobmssion wbmison
ub-subermision 1558
ubmission sobesision wbmission
Demimante! Sub-submaision sub- sub-
subimissee
Domingnce! Submiston soberdmion!
Dominanie! Submision!
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the p Erom Berlin
Szys I'm gonna make you 2 gar
My Captan Yion Csdime 15 your next patrol

Bambers aoens Ii'._- |:J.‘_'|| r

Aluer they lve thar [ mi z
In a g-load om the rate of dimb
i jl'l-.‘l I"q' I-.'HI B GiE 'ul]r
2 for Failure - but deach
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They hung chen
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Ellasts from clustered R4/ M quartets in my smous
And s these l'.r-;..'h:-ll ll.'lmn- g buirs
&, b red were che skies
or the veny last fme
ewphalia

den from the shy
Like somer hewey el fruir
These bombers ave npe and ready to il
Musy rhese I-':lgl:-.'-.-.ﬁ.—.'n Jiwe chur | ||||E||I die
Must they live that | might die
banen live that | might die

wn |ive that | might de
i
s |ive char [ might die

B live thar | might die
Junke
My tha ghitkesen live that [ might die
Junkers fusso 004
Must thete Englishenen live that | might die
i
Boesbers ar owelve o'chock high
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tir ghe SELTE O
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I'll sermle dor lies
I8 9 any wonder that my
Impnisoned by che

I3 o ary womder §

ke’ an won
furnd rhe joke's o
And the poke's
And the ke §
And the joke’s on
And the joke's oo v
And the joke’s on you
And the joke's of
And the poke's on you
And the joke's o 1]
And the poke's on
And the _p.l'-\.r'l. kLl
And the ke
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Like acid and oil om 3

Like saiver scrapes in bay
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Bcat of you have gone auay
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Jmr our chere upon the beach
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Miss Carie morse and Susie dear
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BLSUS TRACKS

% Boorman The Chauffer (k)
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Donald (Buck Dharma) Roeser: lead guitar and vocals
Eric Bloom: lead vocals, keyboards, stun guitar

Albert Bouchard: droms, vocals

Joseph Bouchard: bass, vocals

Allen Lanier: EE:.i‘Hurdtl rhythm guitar, all symthesizers

Tracks 1-8 Recooded 1974
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