


It's all in the umlaut. The eyes of the 0.

Keyboardist Allen Lanier added it to the group's
latest evolution of name in late 1971, on the
verge of their selftitled debut album, It seemed
to reflect the Ger-magic symbolism and alchemic
heaviness to which the band was aspiring. Be
ocoult,

They liked a three word moniker. First there was
Soft White Underbelly, a Great Meck, Long Island,
jamming band centered around Donald Roeser's
guitar and Albert Bouchard's drumming. Donald
and Albart had settled in a house near the State
University of NY at S5tony Brook, and Allen
regularly ventured out from “the cily™ with his
guitar to play with them. There, they were
discovered by Sandy Pearlman, a rock theorist
with an ear for the otherworldly, and
subsequently signed to Elektra Records in its
most feverish era.

When singer Eric Bloom replaced the original
frentman, they became Stalk-Forrest Group,
Bloom had been working in a local music store
when the band asked to rent his PA for a gig at
the Electric Circus. The change in personnel
didn't convince Elektra to release thair album,
recorded in California in early 1970; only a
prometional single, “What Is Quicksand,” ever
saw the light of night, and the band retumed to
Long Island. To the bars.

“We had thought we would go right to the
Fillmare, opening for the Airplane.” says Eric
today, on the eve of yat another west coast tour,
a remarkable longevity for any band. Instead,
working to stay alive, they developed into what
Pearlman, their resident astronomer and
mythopoetic manager, would christen Blue Oyster
Cult. In between “Bom To Be Wild® and “We
Gotta Get Out OF This Place,” they would slip in
thair own originals as covers, focusing
arrangemeants, bringing in Albert’s brother loe on
bass, switching Allen to keyboards, and
developing staging, like the crossed and arcing
guitars that signaled “Cities On Flame With Rock
and Roll.”

The harder, more cohesive sound layered well
ower the acid-rock osmosis of San Francisco's
Summer of Love by way of the Doors’ Robbie
Krieger that had characterized their earlier
explorations. Their kinship with Pearlman, and
Richard Meltzer, another "rock writer” of the
arcane Crawdaddy school, gave them an

unexpected and intricate hrical slant. The band
kept a folder full of Meltzer's and Pearlman's
word associations in thelr rehearsal room, and
would leaf through it, setting fragments to music.

“There wouldn't have bean a band without
Sandy’s vision,” says Donald, an insight that
alzo gifted him the new name of Buck Dharma
(the other members declined theirs), Peadman’s
yrics were rooted “in literature and conspiratorial
insight into history;” Meltzer's full of “free-
association, dadaesque.” More, Sandy’'s
messianic sense that the Cult could pursue a
darkling optic even as the music wove rings
around the wordplay gave the band more than
encugh musical room @ color and interpret, a
"blank canvas,” in Buck's words. Their cycle
gang imagery - anhanced by the biker bar in
Hempstead that became their haven, Conry's -
had a futuristic feel, a Mad Max sense of mutant
apocalypse that fit well with an emergant genra
called Heavy Metal, a term bastardized from the
writings of Willlam Burroughs, who knew well the
transmaniacon.

Columbia A&R rep Murray Krugman was atiracted
by the band's bipolar approach to metal's blunt
riffage, separating them from the primeval
hordes following in Black Sabbath's wake ewven
as it bait-and-switched their appeal. Albert had
designed the crunching guitars of “Cities On
Flame™ after Sabbath’s “The Wizard,” but there
was as much Maotor City boogie (Amboy Dukes)
and Rebel boogie (post-Allman Brothers) as

English midland crurch. In the fall of 1971, Clive
Davis signed Blue Oyster Cult to CBS.

The band had made their demos at the
Wherehouse, an B-track jingle studio (*GE brings
good things to life™) run by David Lucas, whom
they'd met when they played a “swinger's party™
at a summer camp, and stayed to record their
album that October. Lucas "brought our music to
fruition,” coaching the band's harmonies and
capturing their sound on tape. Indeed, if anything.
BOC's talented cast of characters meant that
theirs was a trug communal effort, the shared
bond of a band.

Mow all they needed was a logo. On the cover of
the first album, artist Bill Gawlick stylized a hook-
and-cross “Kronos® after Saturn's celestial
symibol. Thus emblazoned, BOC's debut appeared
in January of 1972, It held wish-fulfillments
(“Stairway To The Stars®), fetishesque love
scenes (“Before The Kiss, A Redcap,” “She's BS
Beautiful As A Foot™), madcap guitar chases (“I'm
On The Lamb But I Ain't Na Sheap”) and
moments of transcendent bliss that descend into
nightmare (“Then Came The Last Days OFf May”™).

“The first record stands as a mark of what Blua
Oyster Cult would be and become,” says Donald.
Theair birthmark.

LEMNY BAYE



1. Transmaniacon MC (3:21)

R L e

Wil Satan’s hog no pig at al

Ard the wirather's. gatting dry

Wi Il haxaadl scath fromn Altani

In & codd-bioad iraveded irance

o0 chear the road, my bully boys

ind let some thunder pass

We're pain, wa're steel, a phot of knives
We're Transmanisson MC

abl ¢ |

Bahind the paniry, Behind the troa
Thes ghaials adopt that child
Whase name resounds fonves
Winase name nesoleds in e
And 1 m muo fool 0o call thst hog
A Mar, | el

Thiose who dd resign their souls
To Trangmaniacon MC
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Anid siurely we O offer up

Eeehired that siage at dirwn

Beers and barraouda, neds and monocaine,
yeah

Pune nectar of antipathey

Bahind that stage ot dawn

12 those who would resign their souls
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Unknowm bemoe's hene

And won't you try this nasty snack
Eakind the soene or bul Bhe back
Which was the stage at ARamanl

Wy hrurmibe boys of Bstiess powar
W nt pain, we'ne sheel, @ plot of knbas
We'ne Transmaniscon. ..

Loak, all fight! You can foed it

2. I'm On The Lamb
But | Ain't No Sheep (3:10)

£, Framan-A feactand L. Boor-

Canadian mounted, bty
Polic lome thal works
R and Black

It's thesir color Scheme
e their man

In thix end

i's all right
Yeah, it's 2l right

Fronienac Chaleau, balky

| cross the fronkier al 1en
Got & whip in my hand, baly
Ared a g or @ husky

A leathes's and

R's all right

Yeah, it's all right baby

It's ail right
Yeah, my kvely bel punice
Wini k2w o, wour Rill and Yo mEm
Thi hilsky knoa

Murth you huskies-ride mush you bushies-
ridhe s youl hirskies

Riiche mush poir buskiss-ride mush you
huskies-rioks mush you hiskies

Ride mirsh you hushies-fde mush yoo
huskies

HormaEmoon ma bungs pony on dogsied on o2
Mado: & dash Tor Tresdom, bady

Don't skl on polar ice

It's koo thick 1o be sliced

By the light

Of long and white potar nights

It's &l right

It's all right

Yeah, my lovely bel punke

Yiou know you, you kill and you maim

Ah, here they come now, yeah
C'mon el

3. Then Came The Last
Days Of May (3:31)

D R

Parched land, no desart Sand

The Sun is just & itk dot

Andd @ Iethe it ol water goas a long way
“cause [t's hot i3 fod

Thres good buddies of mine wers laughin®
and smokin

In the back of a renbed Foed

Thesy oot knaw thisy wenen, going far

Each oneé willh the mansy in his pocht

To g0 out and Buy hirsell 8 brand rew car
Blut thay all held the maney they had
Money they hoped would Lake them very far

Sins beight, the traffic lght

e and then 8 Dk

And thisy hadin' seen & cop around all diry
what fuck

Thary beougiht everything they needed

Bags and scabes to weigh the shull

The detwar Said, “The bonder's just over the
Iodhati™

‘Wagn't until the Car suddenty slopped

In the: micdle of & cold and barmen plain
And The ot gy fumed and spilled
Three boys biood did they know a trap had
been Laid'?

Thesy'is Q8 thees et days. of May
Bagt I'll e Breathin® dry Bir

1" bzanengt S000

The others ane aleeady these ai thare
Wouldn't be intesested in coming akang
inghend of staying hera?

B's said the West is nice this time of year
That's whal they sy

4. Stairway To The Stars (3:43)

-A Shows - Boucfund -0, Sorie

Yiou can hiree my sulograph
1 think I'll sign it ‘lowve o you'
Should | sign It just for wou?

Stairway b0 the s1805

Thirdk 'l wrile “Eood hesith to you’
Stainway 10 the slars

We ot botter things 1o do

Yol 8 drmve iy moboecar
"3 insured o thity thou
Hall ke &l & you wish

Stairwy to the stars

Think Il weile: Eod hesalth G0 pou’
Shainyay 1o thix 5lars

We gol batiar things o o

Werw “2m Aown nowl
Yiou can hawe fy aubsgraph
| thenks. 1l sign it Eood Fesith 1o wou’

Upon the cast, your brokien amm

Siainway 1o the glars

Think I'll write ‘good health to you'
Shairwry 1o 1he: SLars
| b yosa el ip rel sk

Slairway 10 he siars
Slairway 10 e s1ars
Stairwary 15 the: slars
Stadrwary 1o thir 5Las

Cmnan - bet's. gat outta hee

5, Before The Kiss,
A Redcap (4:59)

5. P G, B

5o grah your fose and ringside seat
Wie're back home a1 Conry's Bar
Tz bland @l with hér 18oo
Reds and wing, ookes of course

Oh oy Sassi, my Surdie

Wiy did vl ver Slar

I (TMBTANG Maoaw, ou 'l Mt Ko
The gin, the gin

Giaws in the dark

Glows im The dark

And urdemeath thi black Rght
Uindemeath it all

Four ard Torky neciesads midl

Come o doom, doom the diswe

With heeats of gas and rose motil
Thazir g apar like swolien mse
Thaeir tongues estend and then JEE
H NpOcap, i redcap




Bafore ik kiss
Bafoen the kiss

Dioors like fink and window panss
And endhgs shadow bar

The owrer'5. boys have gone o wirk
VeIl 510 beg deals beedhinad That bar
While oulaide on the fumpike

They got this new hit tune

Thiills becom: a5 chiap &5 gas
And gas 85 cheap as hills

One Threat and mundane hane ol st
Expct 1) Cross anci mare

Lischwiiis, invisiblin
Bawang 1he limping cal

Wnoss black teeth grip batwaen ook s
Sl ripe and fully Bladmed

A roge and ot from anywiere

That pou would know or | would cane

&l the owmers &t most chearfully
Back home at Conry's Baf

When thi pabron’s thought &1 last

(Grow 100 big fof thelr skulls

Awtul things ane happening

We've et this drama fold

And nosw the time has come al last
Ta crush the maotif of the oge

S0 grab your ro5e and ringside seal
Wie'ne back home al Conry's Bar
The bilonde girl with her tatlog
Frects and wing, cokes of course
Oih my Susle, my Susie

Whry did we ever star

H's maming naw, you'd never know

The gin, the gin
Glows in the dark
Glows in he dark

B Screams (3:10)
=) Bemehand-

Srreams in the night
Sirers. dekght

Heat beoken glass
Satan's bred trash

Big &ty madness
Comart iy Soul
Give me a hobe

Where | can grow

String of bright lghts
Funning up through e sky
Theoughout the: hot night
The eafs racing by

Wigen lerae thery all see

But mast of them pass
Sha cried buy my wares
Dt e i wour Elass wheel
Screams in the night
Sirens. delight

Hiesat broden glass
Satan's bred trash

Bag city madness

Comart niry soul

Give ma: @ hoke
‘Whare | can grow
Sounds of gutars
Fill up the right
Can't make me feel

| said it's all right

In o hotel bed

icau think s cam grow
i you find a hobe
Please et me know, whoa

7. She's As Beautiful As A Foot [2:58)

& Wrioer-k et | ame-

She's a% beautiul B 8 fool
Sna's a5 beafitul as @ oot
She haand someons S
Tha ether day

Dot Espdiizve ) when b D7 inba her face
Didn't beiawe it when he bit into her face
It tagted just lke

A falken anch

She's a5 beautifil &% A fosd
She's gs. beautiful as o fool
Shit hiard Someons 53y
Thix ckher diy

Dot prot yourr tongui: on (e bioody teath
mirk, place
Don't pul your tongwe on the bioody ot
miark place

. e ST

Her faee changing now
A GuemSEy oow

She'y a9 badtiful
Oh, 56 Beputiful
Beanniful as a foot

REPEAT 3K

She heard someons say
she heard someons say
T coteer iy

8. Cities On Flame With
Rock And Roll (4:03

o0 Rguiiand Buin b

My heart is biack and my lips an: cold
Citiess on flamse with rock and rol
Thrme thousand guitars

They seem o cry

My ears will mel and then iy eyes

Let the gid, let that gir rock and roll
Citles on flame, now, with ock and roll

Garderes of Noclume, forhidden dilight
Reines of sbesd and it"s all right

Cithes on flamse with rock and roll
Marshall will buoy bt Fender contol

Sa bet the gir, let that gl rock and roll
Citles on flame, now, with rock and ol

Iy Rt s Bilick aind ny Tigs an cold

Cities on flame with ek and ol
Thees thedsand guitans

They see to cry

Wy gars will mat and then my eyes

S0 liet thee gir, bet that ginl rock and ol
Gilies: on Nami, mow, with otk and noll

9. Workshop Of The
Telescopes (4:01)

-§. Fparm-B, il -0, Roried A e
L Bnthiart-£ B

By Sihverfish Imperrix whose incomupbed aye

Sens through the chams of doctons and
ftheir wives:

By Salamander Drake 2 the power that
Wi undani

Rise to chaim Sabum, ring and sky

By those wh sew with their eyes closed
You'll kncw me by my black telescope

Your green (rea manthe from which these
fhings derive

A lens of guart? and refract seops

Theat enystal lens whode crpsial rape onos
Bound me to these doclors and wives
When my vision was oh, 50 cloudy

&nd | saw things through two eyes

lam a sailor on the raging depths

&nd | know & thing or two

Back 1o the comer, mabes, and over the side
Yes, | know a thing of twg

By Sibverfish Impedrix whices incomupted eye
Sees thiough the charms of dacters and
i ol

By Salamander Drake and the power that
WS Lo

Riigax 1oy claien Saturm, ring and shy

By o who s6¢ wilh their eyes dosed
You'll know me by my black telescope

Bedore my gread commrsation when the ridge
wis Chosed

Erefone iy visit 1o the workshop of
pedegcnpe

By Sibwerfish Impsedrix whoess incomupbed
Sees theough the chams of doctars and
tFeesr wives

By Salamander Drake and thi: power that
Wil IO

Rits o clakm Saturm, ring and sy

By thrse wihio see with their epes chosed
You'l know me by my

Black ledescom:

%

10. Redeemed (4:01)

-5 Poarimared. Fwcse-h foachang-A |Larsp-

Don't you ghve up my young, young friends
Here's 8 sbory | think will please
How Sid Rastus Bear was in fact nedeemid

Redesmed feom the cell fo which he had

been thiown
Ermmnwm



Fioe th ook s ol

Gobling of swcease, vllains of wisa

Thiey pranced his beain on theough the kng.
g, maghit

Sir Rastus Bear wha'd ever belleve

Wioia'd b by 8 SONE

Hedeemed

Uip o the north faety

[y g i wems Cheristmeas iy

Wren Sir Rastus Bear taught childmen
Facral 10 polay

Gamas of lile and love

And songs, oh thase SONES

O those desp but nes

Wl country song

Goblires of surcease, villsing of wize

Thery pranced his brain on through the long.
long. night

Sir Rastus Bear whod ever beleve
You'd b by & song

Redeemid

Redeemed good ord, from the ioe and cold
Redeerned from the 1o cell which 've been
theown

Redeemad by virtue of a country song
And | believe: good loed, it won't b long
Won'i b fong

1 won'L be

Wovr'T B long-long-hong-ong-long-iang ferg:
Lovg-ang fang-ong-onglong- long-long-ong:
Long-ong

BONUS TRACKS

11 Donovan's Monkey (Demo)* (3:50)

& Mok Boschant-

Beoorded Seplember 11, 1064 o CBS Stedo B,

b 'fOrH

Couimisa Raoord 5ot White Uinderbely Dims Sesson
Proguced by Jory i and ok Desvine

12. What Is Quicksand (Demo)* (3:40)

A -, L

Rpcarded haly 21 1060 o CBS Shudo B, Mew Yok
Coulmibia Aecons S White Undedeily om0 Session
Producad by Ly Lse ond Bob Deveri

13. A Fact About Sneakers
(Demo)* (250

A -, -

Piscesiond Sepbamibest 11, 1969 ot &S Studio B,

T Vi

Coulmbia Recirds S0t White Undebeily

D Sassion

Produced by Jay Lee nd Bob Devere

14, Betty Lou's Got A New
Pair Of Shoes (Demo)* (2:34)

A o

B Frosrr b B

Clexnns Wit (A

Buacortied Juby 71, 1963 ot CBS Srecko B, New York

Coulrstia Recosds Safl Whing Undatbely

D Session

Paocuced by Jaw Lid and Bol Devens

= Previgunly Uneebeirsd

A nole about the bonus tracks:
*Dongvan’s Monkey,” “What IS
GQuicksand™ & “A Fact About
Erwankers - Staphes of the band's
(Ehen caled Soft White Underbally|
pepertoie, These sorgs weri all
gdemoad for Columbia Reconds, who
rejected them! The band changed its
namas 1o Stalk Forest Group,
eventually signed ta Elekira Réconds,
& put oul a promo single which
included a newly reconded “What 15
Guicksand.” However, radio woukdn't
houch B, Sleck ook were rever
gpressed. Th: baevd was dropped and
krvckid on Coulmbia's door again.
Second time was hi chanmd
Columbia sigred them up and & nice
very long canser continues to this
day. Something 1o inspire &l those
artists who get dropped of rejected.
*Batty Lou's Gol A New Pair 01
Shoes™- Pure old style rock and roll
. Bolbty Froaman Ger.

A printed) lyrics @ LOT2 Somy ATV Tarss
LLE encepd "Cities O Flama Yith Rock
A Fledl™ € 1573 Soorng ATV Tusiéss LLC.
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Eric Bloom: lead vocals, stun guitar, keyboards
Albert Bouchard: drums, vocals

Joseph Bouchard: bass, vocals

Allen Lanier: rhythm guitar, keyboards

Donald “Buck Dharma” Roeser: lead guitar, vocals
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