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They got it all, Than they lost it all, And then they
got it all back agaln,

The story of Aercsmith—and no one can deny it's
wory much on angoing story—baegins like that of any
number of rock hmn%ur weers a bunch of middie-
clazs kids wha loved the rock n' rall that thay gres up
ligtening fo, and decided 1o gel together and moke
woma nolsa thomselnos,

“Aarcrmmith i wiai rock 0" /ol ‘.'.t
ol about awd has been from ik in- : -

whmmmmﬂhm #
Tyber: dymamic vocals Joe ¥
imniive gedlar e L
m.:rh'ntl'rrh'&bmd'inmm[ |
tiher powerhouse defivery of Heir » | |
live performantes odded with the 1 A
wsenticl ingrediants of folent and %
convictiow make the ideal rodk o’ s
—JIMMY PAGE i\
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Bart from that point on, Aercsmith staorted breaking
ground az they sef out on a path wery much thair
own. By the middie of the Seventies, Aerosmith were
the rulers of rock in Americo, excelling at all the ax-
cozies of the day. But by the baginning of the
Eightias, soma of the bond membars seemed unlilely
1o b liwing, much less H-u-url:hln;g__:f;l the sarly Mine-
thes. “ln 1978, Aeroumith represented the bvdng spind of Ameri-
cor rock n” ol " dayd David Krabi, Asroamiths arlginal

Steven swdngiag hie mike af dhe #nd aff TR " By NG 0w Fukd BIT
fearned do stay well olear of Bime af Shils podal i e ser



manager: T e them deiffoy sham- Mﬂmwﬂ‘—uﬁp
sobens through immense diregard for oy Was Mwitd my age— for

thing but sellindulgence was o frogedy” fer apartment she -
HAsvormith ot thot point was fike o de- io it aboot four o e dimes, com-

posed monarch i exile,” says the -I*HJ" WW#" omd spit
bond's manager Tim Colling, who meons iy md. "

helpsd ihem regain Hhelr orown. —SLASH #f Gons ' Roses
“They'd abdicated their throne.” Today,

ai the only band in the entire his-

tory of reck 0’ roll hitting o second peak of its creative
powers some twanty years inlo its brilliant carser,
Aerosmith’s must be considered o unique success
story, one that defies oll laws of rock n' rall gravity. it
is the stulf of rodk legend—onae thot, gladly and par-
hops remarkobly, ne ene hed o die to makes,

A the members of Asreimith know as well as any-
ofl, SUdciis pradents ifs own set of dengers, One
vary real downside of bring the most populor Ameris
con band of the 1970z—ithe period in the band's his-
tery given its first comprohansive overview here on
PAMDORA'S BOX—is thal the group’s massive popu-
larity led many observers at the time fo overlook the
foct that Aerosmith was much mére than simply the
biggest rock band in the land, The bady of work doc-
umenied here—a sort of hord rock Rosetta Stons
for countless other bands 1o this day—proves that
Aerosmith was also the besi, and vitimately the
most influential, Americon rock band ta came aul
of that entire era, They ruled for good reason,

Had the Boslon-based quintet nol become the un=
stoppable, platinum-producing, stadivm-packing
road worrkors that thay did, they may very well have
turned out 1o be oritic’s darlings—Iike, say, the New
York Dolls, o band with whom they shared manage-
ment for a ime. But for all thelr grungy credibility, it
simply was not Asrosmith's kot in life 1o be cult faver-
ites. The boys in the bond—lead singer Steven Tylor,



Aerogmirh & N
kind of bond that
reviads me what |
loved obood rock o'
oWl in e Bt
ploce:

—JONT BITCHELL

lead guitarist Joe Perry, bassist Tom Hamilion,
rhythm guitarist Brod Whitford and drummer Joey
Kramer—did virtually nothing In o small way. 5o in-
stoad, Aaraemith ended up living the rock n* roll
dream to the very hili—ihey became rock heross on

‘the grandest of scobes, This wos saf o group of mini-
el st W&hﬂﬂmmﬁmmm wary
owerdoang, ” says Tyler, And by dolng things their awn
big way. Asrotmith monoged to connect with many
milllons of fons, This was @ rock group that built s
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spired, bluss-Infacted hord rock. As B.E.M, gultarist
Peter Buck onte motter-of-lactly pointed out by way
ol explaining his bond’s cover of 7o In The Atic” oo
grow up in the Seventrs vou iked Acrosmith.” Some of those
Aercsmith-loving kids grew up to form the bands
that Aerosmith now keeps company with on the radio
tiona: recently Tyler and Percy found themsolves
staying in the sama Los Angeles hotel os the Presi.
dent of the United Stotes. “Vvy cidn’t meet Buh,” says
Tybiow, “ut we e ollhese Secrot Service i FB g ond ey
were way nfo Accommidh.”

" Tive membars of Asrosmith had o nidonams for the
“kids wheo filled th stadiums back in he Seventies—
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“Therat just a very dew bands thol
wang my fwany fike Aarosmith

it mesic s 50 sexy—il i
weren? for Aerosminh
wouldn be such shorf SR in
America tocday: | love Asrosmith. Irs
Joeys thumpg. o} drive, the ou-
docity of Jog and Brod ol ferally
spat ond polished by Steven Tylec
That$ Asrofckingsmith fo me ”

—TED NUGENT




thee Blue Armiy. “Wie'd look out info fhe crowed when we ware
on dage,” recalls Tom Hamilion, “end all wy could spe was
what haoked Rke milions of guys in Bl jeona It v just e thiy
huge sea of Ble " (These days Aerosmith crowds ore
pratty much evenly split between males and females,
but Tyler says that back in the Seventies, a significant
percentoge of the women ot the shows were back-
stage with the bays in the band.)

“Those kids in the Blve Ay ks whot ey lked ™ says
Brod Whitford. N wom't fke omome wos feling them fo
e wm "

PAMDORA'S BOX=—which documents the band’s
years recording with Columbia Records, from 1972 o
1982—i3 a hord-rocking testament 1o the taste of the
Blus Army. Unlike most members of the rock press of
thie day, theraids in the crowd undoerstood that Tyler,
Perry, Hamillton, Whitford, ond Kramer together had
a remarkoble musicol chemistry—a chemistry that
anly started to lessen when some of the band mem-
bers started doing too much experimenting with a
diffarent sort ol chamistry,

it is, howevaer, the former type of chemistry—for
which the group proudly shares credit with longtime
producer Jock Douglas—ihat is very much in avi-
derce throughout PANDORAS BOX, Thiz boxed zai
gathers nat anly the seminal standards of Aero-
smith’s first golden era (such os Drecs On,” “Walk This
Yeime ™ “Swwet Emabon,” “Bock In The Soddls,” “Last Child " and
“heme O Seng And Dance™), byt also many dassic al-
bum hrocks, and seme fascinating, previously unre-
leased live and studic material, In Greek mythology,
Pandora’s box was a source ol incemparable choos in
the workd, And though this PANDORA'S BOX is full of
masch finer things, it remains, in s own reck 0’ roll
way, a rather dangerous little podkoge.

It is parhaps fitting that a band which would set o
on something ol a permanent vacation together
storted Its life In a summer resort fown, It was in
Sunapes, Mew Hompshire, in the summer of 1970,
that Anthony Joseph Perry and Steven Tallarico med
at the Anchorage, on lce-tream paror whers Parry
was working. By this time Tollorico (or Tyler as he



would eventually become known| was, ot least bn his
own mind, already somathing of @ rock stor. He wos
an ambitisus veteran of bonds like the Strongeuwrs,
William Prowd, and Choln Reoction, the latber of which
had even recorded ond released a singhe., Perry and
his bassist friond Tom Homllion, meanwhile, wore
gtill vary much al the local bar bond level, playing
with groups like Pipe Dreom, Plastic Glass and, fi-
nally, the Jam Bond, Perry remembers balng intimi-
dated ot first by Tyler. “Steven dure locked hbe o rock sfar
and he defisstaly oched ke wﬁnm s werr jusd cossumind
be abrady was one ” Eventually, though, Perry worked
up the nerve 1o invite Tallarice to check out the Jom
Band aof a club called The Boarn.

“I'd been ploying in basds for somethng Bhe seven yeor of his
poid, * Tyler recalls, Ao we were olvays frying fo ged aheod,
tryirsgy b rehrarie ang sound professional. But e [0 ko wes the
Jam Band, ond it blew me owap [ wosnt espeching foa musch
Then thay pof u e and i ‘RoMlernake Shoke' by Flesteoad
Mo, And | pand b revsell, Thats it These guys suck—rfhey con't
v T e wetrements. Butt they have o greod grodwe gaeng
thal's befter fhan ony fuck Fve sver bad * | pad Enew thot i [ coulol
shw thim o kfthe of what | knew, with the laoseness and balls that
fhatry hovwnd v thavn, Ben we'd really hove something ~

Parry and Hamlilton didn't require o kot of
convincing fo join forces with Tyler,
“I meon, Steven hod olready



put out o recoed, for God soke, ™ soy's Hamilbon, “He war fhe
real thing, That wan Mee ulimete b w” According to Perry,
“Steven knew how io beep things fight We didat bave a clee
ohoat discipline. For us the whale thing was ofl about feel Sa we
newded sach othes”

Early an, Tylor considored both drumming and
simging with the new bond, as he'd done In previows
groups. Eventually be decided it mode more sense to
concenirate on just being the front man, The groug
signed on iwo acquaintances of Tyler's—drummaer
Jawy Mramer, who vwos bomn in the Bronx ond hod
recently studied briefly ot the Berkles School of Mu-
sic, and guitarist Boymond Tabans, The livesome
soan moved in together, inle a dingy three-bBedrogm
aparimaent at 1325 Commonwealth Avenue in Boston.
Tabono wos ev=-1uaolly reploced by Brad Ernest
Whitford, o Motzochuieits notive wha'd alis studied
at Berkles and played in bands lks The Teapot Dome,
The Cymbals of Resistance, and Justin Tyme.

Baforse long, the group decdded to coll
Aerosmith, an imoginary band name =
that lasy Mramar says ha had
written again and agaln on
his texthooks to poss
time In high school.

The name,

Kromer

raparis,; had
nathing whatse-
- gvar do with the %in-
clair Lewis nowvel, &R EBOW-
SMITHL “H wos st o word' thol sounded
cool ” he says. Coaler, abwiBusly, than

two other names the band considered—The

Hookers ond Spike Jones.

The s of Aerosmith, os described by those

wha IWHH mnn! gamithing like the

Fo= Foewaall



Monkess on drugs. They lived under one reaf,
cooked up a cheop concaction of brown rice and vag-
atables, got lucked up and watched The Thros
Stooges, and worked doy jobs: Tyler ot o bakery, for
instancs, and Parry as o jonitor of a local synagegu.
Thay listened o a lot of JoH Beck, Croam and Deop
Purpla records and begaon to chart thalr own rise.

“Thaae corys i almost For @ lat of kich gef info bands becouse
fhaery want oy get rich med famees,* says Perry, “hut when we
sfarfed tis bond fuaf wosn't realfy part of & | never amisinned
wehial [ e daing &t part of o cansar, W waren T isven awane of
all P sreaff et ecame with i Wie just kacked of the bonds that wr
idoiized—Ilike the Fardhirds — and we were hlown qway by how
they could plow All we wanted s do was phay ke that, 02 be a
eyreet Banal iien Mhert,”

1 sk et e vt 1 clas, weithesil i raally serning i, wes
k5 be the Amarican equivelent of o the geeat Britich bands like
Cream, the Yordbirds ond Led Zeppeln,” says Hamilton.
“They wene olf s chassr and powerul sounding, W couldnt thisk
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e &ff our firsr bead-
fine shows after

Forbedied was fali o
af Baston Collpe,
Ulprtape; you can see
the Brnners we fTew
& wvery gig dacluding
ane chowing the
“wrings " oy,

Arr M ik

of on Amevicon bang lke thod. We wonled fo bo the Bei ane,™
Acds Tylar, “Right fram fhe baginning thene was magic in i
goddamn band *

Anrosmith played their firsl gig al Nimpuc Regional
High Schood in the foll of 1970, The group’s sarly in-
fluences were obvious in the songs they played that
first might, which included “Shapes OF Things" by the
Yardbirds, "L With Me” by the Stanes and “Cald Tudkey™
by John Lennon. Right from that night, the kids leved
them. And right from that night, thers was tension.
“Srevnn ang Jo hod on arguseed the Rer aight about Joe playing
o bowd, * remembers Homilton, “omd so began an Asro-

Though Asrosmith weuld sventually go on ta hear
thelr sound reflected Inthe music of countless groups
that followed them, the band was nat abowve shawing
8 rosata in tha old days. “When pour tfarfarack &’ rall basd =
says Tylor, “you've gofta fake i 6 o ssake 7 Yow bagin by
dain’ what yoo keve—ond what you bve & wucly what some
odher peopls hove alreody done. i juid depend's om how much of
o food your moke of yoursell alang e wery fo finding your g
sound, assuming you find it ©

Asrosmith started to find its own sound as it played
unglomorous gigs at area high schoals and frat par-
tims, ar anywl . slse whors samabody el e
up with the $300 and the box of malted milk balls that
they requested for their services. “We never wanted fa be
o bar bond, " say s Kramer. Ve wens aleoys o concerf band



Unsurprisingly, then, the group staried writing its
own material, with the more axperienced Tyler tak-
ing the lead. After giving up thelr day jobs, however, W1 coud 'I"ﬂ.“«f "'“:"f
Asrosmith started having serious finandol trouble. ?ﬁ:mﬁ#ﬂj”ﬂf
The moit immadiate problem was that the band was avity of Aarosmith |

covld dis o happy
running out of places 1o rehearse. Forfunately, o man man.*
named John O Tocls, who managed the Fenway The- —SERASTIAN BACH
of Skid Rew

ater in Boston, took pliy on them ond lei thenm uss its
stoge during off-haurs. He was also responsible for
getting Asrosmith its first big break when he invited

at Litge, Belgium during our S68hd B
r the mud wag 5o deep they bad i




Frank Connelly, ons of the most successiul local pro-
motars, 1o come and chack out thete young upttartd.

Connelly liked what he saw, and immediataly af-
fered to sign the band up te & mEnagemaent contrac.
“This. v the guy who'd breught peapde Fee Smi Hendrix fo
Boston,” says Perry, "o if wis incredibde thot he wonfed fo
work with ™ Soon, Connally had the group sel up ot
the Manchaiter Sheraton Hotel In ordar to rehearse
and work up some rough demos to shop around to

tha record componies.

“Fronk wai e frsf guy who keew,” says Whitford, “He wos

#he o who soid we wene oo sematfing.”

“Frank fold us we were going ke go o Mew Yk asd s all e
marbles,” says Perry. “He bebeved i u before anyone.”

In addition to recognizing incredible potential in
Aarcsmith, Connelly knew that if Asrosmith were 1o
win all the morbles, then he was going 1o need same
halp. His cwn axpertiss was bn concert promotion, 3o
ha saught the help of some people more experienced
in dealing with record companies. And so it was that
he contoched the Mew York City managament leem ol

m David Krebs and Steve
_ - — Leber, eventually en-

tering inte a pari-
nership with them un-

P / il his death in 1975,
- e Krebs and Lober—who would

eventually manoge and launch the

caresrs of not only Asrosmith, but ather iuperstars
liks Tad Mugent, ACSDC, and the Scorpions—hod met
whan they were both working of the Williom Morris
Agency, and soon deckded o head out on their own,
Leber oversaw the Hew York Dolls, primarily, while
Krabs concentrated on making stars of Acsrosmith.
Wasting litthe time, Krebs & Leber invited two labels
m“ﬂnhmdﬂwnm:m#mmi‘lhmd
Max’s Konsas mﬁmﬂmhrrﬂ said the
band was a year off from balng ready to be sigred.
Clive Davis, President of Columbia, felt differently.
Kew Foumalt After the show, he found hiz way Inte the club’s back-
stage oren, whers he teld his label's future bast-




salling act, “Fes, | think we could do sametbing with you *
(One historical footnote: o few doys loter, Asrosmith
brought the house down [figuratively) ot Mew Yark's
Mercer Arts Center. Then, a few doys after that, the
building literally collapsed. Coincidonce? Perhaps.|

And so in the summer of 1972, Aerasmith signed,
through Leber- Krabs, with Columbia Records. Mod-
est recording budget in hond; the bond recorded ifs
debut album; simply titled AERDSMITH, in Bosfon's
Intermadia Studics with produtor Adrion Barber,
wha had previously worked with groups like Cream,
Yanilla Fudge ond the &llman Brothers Band, The
resuli—released in Jonuary efiie following year
(1973 }—was a rather unodorned slob of R&B-
Influented hord rock thot sounded very much likose
what the band did in contart al the time, As Baston
journalist Sty Werkin stated in the album’s liner
notas, this was music “ior the young, and the young in e

heod, ond anyhody who con shiY fake iF oee” :|E'_

n,

Steven Tyler—as he was now nﬂlthﬂf'kmn—
dominated the writing, composing five of the album's
wight songs himsslf, ond collaborating on two of the
others, Mast natable was the epening ““ake 1 with
it’s highly appropriate “Good svwenng, proph, welcoms fo
the show” beginning; “*ama Kin” o song about which
Tylar falt strangly ensugh to have it title tottooed an
his left arm; ond the sxgquisite “Dream Cn,” whith
would become Aesrcsmith®s rademork classlc and the

band's first smash hit . . . but not yet.

Asrosmith wos hardly an overnight hit, except in
Boston where the band hod already developed o
strong following. e miemifing hifermal foct i thet Aernamith
and Broce Springteen o pod et S B ee el on the same dee”
racalls Kraba, Ynd for eveny dollor Colusshia put into dercamith,
taryprt § 100 irsle Springatesn. Thatwat corfrsheducation ”

Thars wai plenty of education to come. Aerosmith
learned, for Instance, that they could noet depend on
much support from the rock press of the day—many
raviewers simply wrote off the band os second-rote
Rolling Stones clones, an acusation that eamed
bosed more on writers looking ot, rathaor fhan lston-
ing ba, this promising new band.

From e onsel
Ascoemith has person-
ified the row bordar-
liss vty Mol dindioe
rock and roff— e
spirit of odventore
ond sewsuality—the
spirit thet embodios
the ersance of our
musit—foedom of
erpression. On o
given nighl when e
mood of the moment
dreafes Mhat indefin-
oble enargy befwean
arfist md pobii
hare ove but o hang-
ful of groups thot ron
be rhoughs of o5 the
WY D! ron vl
roll wheat axigty on His
plonet. Asrosmith i
one of Mol seloc! fow:
of feant for me”
—Bill GRAHAM
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I sucke, " says Tyler of the
Stonas cones chargs. 1 hated

it It rubbed me the wrong woy You
wnh b ks by Bpous o wad irue.
I loved the fucking Rolling Stcmes. Mick 8

ButH the young Tyler wanted to be
Hke Jagger, he found himself fronting
a band whoss sound mors dosaly ra-
sembled the furlous force of Led Tep-
pelin. “See, the crifics sow the fips and they
thowght Mick,” sarys Tyler. “Thar's all thase bean-
bags wiate abouf ux But fhens was o kol more 10
thon thod.”

Even whaen Aercsmith’s forfunes improved n the
mmmumpmmw“m“mmm
“Wis were mevar the hip band,” says Perry. “nd thof wod fne
with s Bod all the bod prass did get o be o burr in cur sodofes
Bt the treth is that 15,000 kids screoming for pou of the Baslon
Gordan g:-!sulmgwnrﬁ}ﬂﬂhp#hﬂdm“hﬂ'ﬂﬁ the
peece of shif that it is.”

Radio, too, could not b counted on to oler Asro-
smith much support. In its initlol releass a3 o simgle,
“Tirgam On" o bona fide rock mosterpiece, got only as
high as #59 on the BILLBOARD charts. Krebs' strat-
ey then, became a matter of breaking the bond re-
glonally, market by market, by hitting the rood and
staying thare, The group paid its dues by opening for
W&m!ﬁﬂﬂwmﬂ-—ﬂtﬂhwhﬂm thay en-
goged in a contest as to how many things in a hotel
room would fitthrough atelevision scresn—to, in ane
of rock’s more surreal motch-ups, one date with the
Maohavishnu Orchestra.

When the band went Into New York's Record Plont
mmudﬂﬂrwmmﬂﬂwlmﬂdﬂ?ﬂr
they did 30 under the ausploes of executive produter
Bob Ezrin, then coming off o series of succmsses with
shock-rock king Allce Coopaer. The significant rela-
tionshlp that would corms out of the sessions for GET




YOUR WIMGS, howaver, was with Ezrin's second in
command, Jock Douglas. Right fram the beginning,
tha band felt o creotive and personal rapport with
Douglas, with whom they would have an Incredibly
productive collabsration aver the next five years.
"Ik v reolly o big part of Asrosmith,” say's Joay Kramer.
“He wat ke our éxfy meeber ™ recalls Brad 'Whitford, “\We
did eventhing fogether And in the studio e woi open fo ome
thing, abways willng fo experiment.”

And though GET YOUR WINGS—a reference to the
now fomous Asrosmith lege that made its first, albalt
tentative, appearands on the album’s cover—showed
the band making real progress, it failed 1o provids
the group with a commaercial breakthrough. Sill,
tracks llke “Some Old Song And Doece,” “Lord OF The Thighs,”
“Tegin Kept A Follin',” “Seasom OF Withes” and “Pandona's Box™
showed Barcamith as a band hSS reckoned with.
Onea mers thay hit the rood, supporting bands liks
Desp Purple and Black Sabbath, while headlining
beck home in New England,




The third fime arsund proved to be the charm for
fgrosmith. TOYS IN THE ATTIC—recorded with
Dauglas ot the Record Plant in early 1975—was the
album that found Aerosmith getting its wings fer real,
Seill & Banchmark hord rock album, TOYS M THE ATTIC
saw “pvedthing dicking inf ploce, ” ootording to Whitford,
With trocks lloe the ultra-funk y Wik This W™ “Bag Ten-
Inch Record,” “Sweet Emolian,” “Uacke Solty™ (which ad-
dressed child obuse many years belare "o Got 4
Gan”) and “Mo More, Mo Moee,” TOYS IN THE ATTIC
proved to be a hard rock offer that Smerics could ot
refuse—the band's ballyy wall of sound and Tyler's sly
vooals aond witty, harny haiku lyrics, &t the same time,
all the roodwork pold off: the record became the
group’s first platinum eflort, and ity cccopionce
halped bath of the first fwo albums go gold by year-
end. Radia picked up onthe tremendous interestin the
grouvp, fjumpeing first an “Walk This Vo " and then revivs
ing “Treom O~ [which Columbia kept reissuing under
pressurs from Krebs), which alsa want Tap 10,

Mow headliners in their own right, Asreamith took
tirma aff fram the rood to record thﬁnwﬂn album,
ROCKS, which was ogoin mode with Dovglas. Hers the
partnership reached its zenith. Argeobly the purest
distillotion of what makes Asrosmith o great rock
bond, ROCKS wos both o sophisticoted and brutal
pivce of work. Opening with the hard-hitting “Bock in
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The Eacdle” and closing with the maving “Home Toaght ~
the album simply did not contain o single weak ma-
ment. The high peints—on this allbum thal has noth-
ing but highlightt—Include “Lagt Chald® “Mobodys Foult™
and “Rots in The Collor.™ "W were doing o lof of drugs by fhen,”
recalls Perry, “bot o con heor tha! whatever we were doing,
it was shll working For

Sadly, things didnt keep working quite so well for
lomg. The bond's fifith album, DRAW THE LINE, wos the
first an which the band pald a muskool price for its
mamboers’ swcessive and uﬁlﬂ‘r dastructive life-
style. The group decided to record the album in an
abandoned 300-room nunnery in Armenk, Naw
York. It was here that the drug uie that hod fusled
iﬂ'ﬂ-ﬂ'ﬁll'l‘l started to axact a serlouws toll. 7 sforted

serpwed up that gefing fucked-up seemed mone im-
ghan gefing fucked ”* says Tyler. Part of me i sl
hmﬂ'#h!drdﬂhmuﬂdlﬁtwimukihwhndmh

ﬂr h#kuﬂﬂnﬂn#hmﬂuhﬁm
T Wiy U LT
f1r *umbnm—uw, hmmmmdwﬁ




“Listening to Aero-
smifh was my inspi-
raffon fo sing *
—VINCE NEIL of

Motley Croe

“Ligwen and Joe it warenT eround,  Whitford recalls sodlhy
of tha drawn-out sesslons. “Thaey wive locked owory in their
remy conpuming whotever thay were consuming. Wa were stil
furncironing. Yo 2l got up in the moming. 5o Tom, Joey and  had
a fal of ime togethec” Out of that fime came the instru-
mantal jam, “Krewhithem, * that makes iz first oppear-
ance on PANDORA'S BOX. This jam provides a re-
minder of how important thase threa nen-frentmen
were o the Serosmith sound.

Consldering all that was going on, DRAW THE
LINE=which was released in Decembar, 1977 with an
glegant caricature of Asresmith by the great Al
Hirshieid E¥9he cover—was hardly the complete di-
sastar that it could hove basn, but naither was it o
worthy tuccassor ta TOYS IN THE ATTIC and ROCKS.
Deapite the strongth of the fitle trock and “Eings And
Chueens.” the album—which cost over $1 millien te
make—aimply falled to live up to the great axpoedia-
tions thair last rwe efforts hod created.

“From the imde | didn’ ek anpfleng was wiong,” says
Perry. “But from the outiide you could seo eventhing. The facus
is completely gone. M kept & fournal, | coulde't do o beter iob of

showing exnctly when we shorhed ¥ g south, Especialy becouse
I v oo fucked up fo soluslly keep o diorg The Beatles made

fhesr WHITE ALBUM: ww mpche our Block.ouf albwm. ™

Stll, the band was hitting its peak as a concert
draw. Anrosmith co-heodlined California Jam H—tha
biggest rock festival in the later half of the
Saventies—with Ted Mugent, 1o an astimated growd
of 330,000, before going on to co-headline the first
Texxas Jom. Fans also bought up LIVE! BOOTLEG, a
1979, double-record set that decumented the bond in

concert. Some even sal through the singularty hore




rific 1978 film version of SGT. PEPPER'S LOMELY
HEARTS CLUB BAND that starred Peter Framplon and
the Bee Gees, with Aarosmith typecost as the Future
Willain Band, & highlight of the soundirack—
possibly the only one—was Asrosmith's appro-
priately sheazy reading of the Beatles’ “Come Together”

Silll, the fimes were chonging, and Asrcsmith was
nol in any eondithen to change with them. Dizco, punk
and new wave all con-;zcand oll Asrosmith was dis-
covering was now ways to self-destruct. “We'd shepped
keading our bond” says Perry, “we'd sfopped giving o shit
We'd o out b phay and we'd siruggle fo get fhreagh Bock b The
Soddle’ o5 eppeted fo getiag owl Hhere and moving Hhings
eheod And all of o sudden thene were all these new bands fibe
Ve Mol faking uvp the slock. We were af loying down ileeping
ond other people came in. Wi fusf blew 4 *

Things came fo a heod during the making of NIGHT
1M THE RUTS, which found the band in the studic with
Brifish producer Gary Lyons, wha'd recently worked
with Forslgner, The sasskons once ogaoin drogged on
endlessly ond axpensively. In on alfempl to recowp
foeme of the costs, monogement sent the band back an
the rood. Perry—whe'd recently been handed an
580,000 room servioe bill, and hod been informed much
1o his chagrin that he was in debt to the band for
F100,000—waos getting led up with the siaie afthe band,
and b announced his intention to do o solo album.

That prospect threatened Tyler, who wos by this
time, im his own words, ol FLUEA R —fucked up be-
yond off recognition” on heroin. Relations between Tyler
and Perry, already quite strained, woriened radi-
cally. “H we wore in o different space, wa'd e biled each
affec” says Perry. The final straw occurred after a
show in Clevelond, ©hic, when Perry's than-wife
Elizssa poured milk aver Tom Hamilon's wife, Terry,
Perry fimally declded that ha'd had enough. e ifs
refy true, " says Tyler. “We ocfually beoke up cver spilled milk,

So whils Perry set off on his own, recording the
strong Joe Perry Project dobut album, LET THE MUSIC
OO THE TALKIMG, the others went bock inte the




Imaging oyving o
wiblk Mifcsafd &0 air
Povt with an open
b boidlir i Dl Sy
and age.

studio ond complated work on NIGHT 1IN THE RUTS. It
was a solid encugh allart, featuring imprassive
tracks like "Mo Surprize,” “Three Mile Smile” and @ wondar-
ful remake of the Shangri-Las’ Remember Wiking In the
Sond] " As Perry puts B, “there wos sl o lot of good muss i
fhose years, There just wasn't o band sagetfer enough o bock it
g All‘ﬂlﬂ"__?:lll attempted to hour in support af the
album with Perry's replacement, Jimmy Crospe,
who'd played on the album, but it wos not to bae.
shortly after the tour got underway, Tyler collapsed
on stoge, which resviied in the cancellation of the
Tour.,

As  Tyler weren't in bod encugh shope, a serious
motorcycle accdent laid him up In o hospinal for o
significant part of the next year. During this time, the
romalning bond membars tried to got 1o work on the
naxt album. Aerosmith's fine GREATEST HITS
collectlon—which continues to be a strong-selling
classic more than o decade loter—was an offecive

M Firwmnl



stop=-gop. But by the time of its release, Perry wos so
ocuf of it that he didn’t know about its releass wntil a

fan opprooched him and asked him to outograph it

Whitlord, reaching the end of his rope with Aero-
amith, want off to record an olbum with ax-Ted
Mugent singer/guitarist Derak 51, Holmes, That pra-
ject came together so easily that it made it ey 1o
him how abiwrd the situation with Asresmith had




And than there were thrae. Tyler, Hamilton and
Kramer decided to soldier on, with Crespo and now
addition Rick Dulay (o friend of Jack Douglas) of-
tempting to fill the guitar vold left by the absence of
Perry and Whitford, Produoed by Jock Douglas, Tyher
and Tony Bongiovl, ROCK IN A HARD PLACE furned
oul to be o surprisingly credible, solid slob of hard
rock. However, the 1982 album—which Krebs says

? cast about $1.5 million to make—did litthe to holp the
bond's standing. The cover image of Stonchenge
didn't improve matters; it locked particularly silly
ofter the release of THIS IS SPIMAL TAR, Rob Reiner's

\\bﬂud ratkumantary, in which the ridiculous fie-
= tional hord rock bond thumul-

\ e, Tmredﬁmmﬂwﬁmﬂlufmi:mmm'r::;ll

\l "k‘rﬂﬂww“ﬁk&m—ﬂuﬂanm

I.‘ § dhown. Mrmmwmmrwmmmmdl
| ik “Spinol Tap” real personal * —

. oy
ROCKIN A Hnmmmﬁu'h endofanera;

Fulull allum that Aarosmith mnrdiw
& Columbia Miﬂhhhﬂlﬂdulﬂhuﬂn
. mﬁrhnﬁ|muﬁ-m;fhﬂu

Qmmmmnwmm

- : S T
-5 flat broke, living i:ruﬂmhulﬁﬂql-lwundhx
hnu'l-lm. Tyler, rn‘nnnl'l-l U -

i dia ] u Iﬁ:m b &
wored becouse of lis -nwﬂ
‘Ih-I heroin dealers on

s il i Il-nl'l'l'h MHM

'J'hm:ﬂamnim

- bands ever fil f gl ®



B L m——————
BRI “They hod ichnbad fhe mounkain ooos” aarya Th
Colling. Ynd they bad t ofimb ?ﬂﬂwwﬂurﬂﬂd
fall and rise of Aerosmith represents rock history at
its most genuinely h'q:rlling.'m!'llllﬂdln'nfn-w
band manasger Colling—ane-time manager of the loe

Perry Project—the band has nat anly managed to
and sober up its act, but also reach superstar-
+ Hevoemith wos cne of the great rock bonds”
I knew it cowld be one again. But basically

Aerosmith today |5 a better live
waos, and the group's Geffen albums like 1987

Ard Alaodivd



EMT VACATION and, in particular, 198%%
anks In port to the contribution of thair

3 of Marly Callner, with creative di-
rvlsion by Collins’ associate Keith
1 glories but also st out in e
reenly years alter Sunopees,
music for, in those words of
album, “the young. the

still fake 1f rowe”

BOX will always be

smith legocy. Uiti-

hawever, it hm;ﬁ. thing of which they are

#Frraﬂ!rﬂ!id:mrrm mmy mind about Aesasmith i
rh fuihng togetber,” s0¥s Steven Tyler. “What
mwl-in-:rwmgt'h{*r ered whatevor we've become, is second
hh{rwwmmhngmafmmﬁ'mmmrﬁlhuem
nﬂm,ngrdqwn'rruku o ot of work because diugi will

o p.-m-l_ﬂglnruwr{mdhmgmmrupmm
- f $ o gave us the edige—itwas Joe Pery's fuck-all,
i abvaiieg a3 thet matherfucker is. and Brod Whittand'e
Haomiton's well-gimed simplicity ond Joery Kromer's sofl af

w; b backbeat Keeping this band together hos Boen the hilfcest and
[ J"‘ the hapgeest thing we've dome in our oo s bang fimer
coming. 5o for ol the music and o the other 5| { i froam
Aarasmith, the mos! amuating ihing i il welllf sl ploying and

still birving sorme leckmg fun®

Fube 7 1 g rnpecmd s
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“Thess are just some of the songs that fefl the story of the band W

afways tried fo kell the nf, even when it wasnt pretfy Whenever | gof

real personal | got @ good fyric out of it Maybe that’ the secret”
—Steven Tyler

DISC (CASSETTE) 1

1.
WHEN | NEEDED YOU (2:34)

1S tewen Tyler

Bgpardad by she groap Choin Beoction
Rapwrded ot OFS Stwdars, HTC. 1075504

Froduced by Wein oad Gofohrar
Mhin pradvser Dan Deitin

1 con't ever forget fow e about beng in an
ochyol recording band. If wos o kokal dream come fnee,
The ather side of it is that if's o pretty kome song. [ never
got o cent. 50 that was my first foste of “thysterism.”

—Staven Tyler

2.
MAKE IT (3.5

[Stwwwn Tylar|

Fraen it albrem “APBOIMITH™

Retarded o |nterrendio Stedisd. Biribar, 15T]
Pecduscad by hdrion Barbes

Sawwen Tyler: Limsed Vo ili, Floi i, Wend Flate
Jou Perry: Leod Geltor

Brad Wheloed Ehyrhen Gsiiom

T Homdbae: Beis

Joy Kromer: Dneny

“Ciur first song from our fist album, ond for a long
time it was our show openar Just o great way o gel
ihings gowng.”

=Tom Hamiltan

3.
MOVIN’ OUT (s.az)

|Sieven Trler bos Perry)

Frevawaly Ur-sleowed Affsrrats Yaniizn

From the olvn “REROEMITH®

Brcerded ot batermadi inslon Bosioa, 1972
Frodeced by Adrion Borber

Mo grpadiprar Dioan D Vibo:

Steres Ty e Leod Yadals, Harmea s, Wi Flers
Beund Wikithord; Blvpibes Gristar

T Hamilien: Ban

ety Krarapr; Duema

"Wa wrahe that titing on Mark Lehmon’s woterbed
ot 1325 (Commonwealth Avenue]l”™

—loe Parry
“If's the first song we ever wrote fogether”

—Stevan Tyler




4,
OMNE WAY STREET (s:59)

[§4wan Tyler

From thn ol “ABRD SITH"

Esccedad af |anmadia Shdion, Bastos, 1772
Privdesed by Asraamith
MTMLHM#WLWHHI
b Purry) Laod Dwitor

Brod Whitled; Bpinm & Leod Guite

Teen Hamiran: Bowa

loay Kromes; Dewra

“| ecan remember Tmﬂ e drillin® on the: ‘one

street shuffle’ until we drove the old lody downsian
erazy. Tom on his bass ond me on a kitchen chair and

pedal on o cardboard boo™

—Jaey Kro
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5. T
ON THE ROAD AGAIN (3:3) &L

i
Lkl i |

Urreleaed Reheoree! Fre Pegaluitan low L e
R vui il i1 Iwviermendsate Szusd. 5872 A i e
Produced by Apidridth "

Wiy prodecss Den Deiiia ?-\-_- Bl
Stewen Triee: Vorols [ R i
Joa Feory: Lead Getar i 1 »
Bl Amirlgod. Bhvpiere Sumar
Tom Homian: Bav

Jogy Kramsa Bawra

“This wess one of the
played it ot clubs and
than that, | have no raeg

Mesdleis fo say whe

6.

MAMA K

|Sbens Tylar|

Froprm thae aibbasm ALK
Ercosded & |aegd
Frodissd by &drion
Srgrepm Tplar Liad
Joa Parry: Lood
Banad ‘Whorlzed B
Tem Homdloe: B
Jeowp Bromar: U
Dioresd Whaspibbin:

“This
before A
AT,
heard

it

N L o > 4
¥ mlrpiurq.mld'cmt.pwﬂ'ﬁ { h’ﬁﬂh =
i p T il

then Steven came up with the brgige.” ! 1"’5

R

it

*Great harns! Just o great ghoo wng.l'mdwnﬁuﬁlf
the lookout for o song thalf groove M#Wd% Vs Pommsls

F 4]




h*@wﬁﬁ—rwmda‘ﬂmarmmmfamﬂ
1 things out foo much, but that was about ane gid who
pulling on my guitor ployers balls. But thed's et

= Stewen Tybar

B 8. ‘:M
. TRAIN KEPT A ROLLIN’ (s:33 .

(T Brodshaw, L Monn, H Kay)
From the ol “CET TOUR WINGE™
Mummmmmnmm_d I.'Illl'.'.H.
 Pradwend by Jock Dowgles and Rey Caloord
e Trler

¥ and hodhp dbuhzwgmrw

\,ﬁm #{ gerile on the albuem, but
lor us o ploy, more cur kind of thing

*—wmm

“Of oll the ballods, this is one | really ke, Steven docs
them really well, butl never really liked us daing ballzds
ot all. [ didn’t wont anything wussy on m'gjards I
atways figured the only thing warth playing slow wos o
show blves.”

—Joa Porry
“You knowe what & { core? Well, | was
; eating those of the hme, -__,huh-mmﬁimy

! Kramer near o chicken farm. It was Hiallewscn and |
| wos really down. 5o | went down fo the bosement,
burned some incense, ond picked up ths guitar that

_ Joeyhad found in o dumpster somewhere. [t was fretted

| pretty fucked, and it hod o special fone fo it And thot
tuning forced that song right cut. | love that song. The

other day | was coming out of Mann'’s Theater in Los

' Angeles affer o movie and on the curb theres & guy
playng Seasons of Wither' note for nofe. What o frip.”

=Steven Tyler.
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10.
WRITE ME A LETTER s:15)

Stwwen Tyl

Ureslaoed Liss Merion

Ragorded cm baur i Boavien, Novesbar, 1978
Prgal i r whregmt

Sarenn Trlar- Woaal

Jiced Poiwp, Ll Cravbins

Brod Wheterd: Rhyths Guitoe

Team Homdion: Boay

Jisiep Wiy Dy

“Wea armanged this one in the ofd Caltics locker room
in the Boston Garden,®

—Brad Whitiord

11.
DREAM ON (a2

[Stewen Tyle)

Fegam ibet wlbwrn "AEROSMITHT

!-Htrﬂf: |‘|:Flilﬂl!ld;ih1!ﬂ Barisan. 1977
Shewen Tyker: Lesed Vool Harmaeicn, Wead Flaie
lot Perry: Lead Gwite:

Brod Whitload: Rhyshm & Leod Geitm

Tiwm Flinsadtien Wiris

Joey Kromar: Dreen

“For me this song sums up the shit you put up with
when you're in o new band, Ondy one in fifty people
who write obout you pick up on the music. Most of the
critics ponned our first album, and sard we were rpping
off the Hones, And | think "Dream On’ is a great song,
Bt it ws hwio or three years before people really gof o
chance fo hear it. Thot's o good barometer af my anger
at the press, which | sgiiblnve. Dream On® come of me
playing piano when | waos aboul seventeen or gighfeen,
and | didn't know anything about writing a sang. I was
just this litde . . . seanel thet | starfed playng ore day: |
never thought then it would end up being o reol song or
armthing.”

=Steven Tyler




By Al g

“When we were all living together mine waos the anly
room with o piano in if. | remember waking up and
hearing Steven phaying this sang cver and over again. i
probably pissed me off then, but now I'm sure glod he
kept ploying.” —Tom Hamilton

12,
PANDORA’S BOX 5.1z

|Stavan Tyles, Jowy Krgmar|

froem the olben “GET YOUR WINGE®

Becoedad o Record Most Shefioi, WG, between 13/ 17T And 174770
Prodeced by Jisik Dosgles Ard Koy Coloord

Shrven T Laod ‘etals, Harmaana, Paos

S Porep Eleciris, 13 Siving, Shdw And i durilid T tor

Brod Whithard: Eledivel Graitery

Tiwr Flawvelice: Bauy

Jory Kspmar Divwa And Pevconeson

Mictos] Bredear Torser Taanjitasd

Stiws Mrawiien. Bormcne Sansshene

"We were rehearsing up in New Hompshire, and |
wis fiving in Viermant. | had this old piece of shit ocousfic
guitar that I'd found in the trash years before, and |
covme up with the riff on that. | played it for Steven, and
he went to work. This one was o thrill for me becouse it

was the first one I'd ever writhen.”

—loay Kramar

13.
RATTLESNAKE SHAKE i10:zs

[iGeretfith, Gilmars|

Live Radie Brossdcon WERD. Cirinalli
Ra-rarded of Cousbergean Tiwdas, 1971
Proierad by Asrcamiib

ihin praduce: Bos De'diic

v Tyler: Wouoh

bam Perry: Lind Gratar

Eeod Whillord: Bbpns Gurar

Ty Hamhon Bon

Joowp Brgevses; Dvwied

“This is just one of the defining songs Asrosmith
history: That song, and cur version of i, sort of put

together the sound that all of us love to play”
—Tom Hamilton

“If there wos ane song that got me to play with Joe
Parry—this it the song. And the sfory goes. .. | hod it up
to my eorlobes playing with these varigus bor bands
from MNew York City It |'ﬂ:+¢%'! ke it and [ couldn’t
take it, s0 | jumped up from behind the drums, strangled



the guitar player and hitchhiked o Mew Hampshire
where | saw Joe Perry and Tem Homilion playing in @
club | had ployed s0 mony times before with bonds that
just didn't have the groove that the Jam Band hod theat
night. The club wos a b.yob. called The Barn. They were
there—the Joam Band 30 out of fune, nat really very
good players, but the groove was so good that therein
loid the magic. You didn’t hove to be the greatest
player—you just needed fo have the groove and the
aftifude—they said it oll in that one song—the ofifude

and the humoe”
—Stowen Tyler

14.
WALKIN'’ THE DOG 3213

Ry Thamas)
v Rushens Begaadoons WRRID, Circinais

“Oine of the early tunes wsplayed in clubs. It wasona
lot of early sot ists, ond it sl finds its way fo one of our

sot lishs somehmes now”
—Joa Parry

15.
LORD OF THE THIGHS 7113

[Sravan Tyler)

STECEAS JAMT Live Becgadng

Baccaded on i of e Cotbenboed, Dallas, Ta, 704078
Fresaduy e by i Deviaghan

Siwrenr. Tlor: Yook

b Pomivp Lt Erisiiar

Brod Whetford: Blythen & Laad Crance

Tosw Hhinvad loes: Baan

Jesirp Wrpmir Diame

“This sang was ahead of its ime. i sounds s good fo
e now as it did then, if pof beffec”
—loa Perry
“| rgmember we needed one more song for GET
YOUR WINGS ond we neadad it fost. We locked our
sehves info Studio C ot the Record Plant for the night.
And this it what we came up wils remember Steven
wae really psyched and | think that it shows.”
—Tom Hamilton

*Waoz | the Lord of the Thighs? Fuck yeoh.”
—5Steven Tylar



TOYS IN THE ATTIC (3.05

Sewen Tyber, Jos Parry]

Feewm thi albwrs “TOTE IN THE ATTIC”

Becorded of Racord Mlani Sedisd, NYC, Felbewait, 1575
Pevsliwil by ok Doaglon

Sicwen Trler: ¥edali Koy Heemiviis Anidl Pestmeian
Jow Perey) Leod, Byiben, Side And Acoantic Outon
Brad YWheslerd Rhyths Gravtind

Tom Homdiror: Boas

doey Kiosar Drasp Bad Peagasa

“A benchiark rock n’ roll song for Aercsmith—that
kind of fast fune Hhol wos nl'um:.r'.l. a favorite of mine. This
was sort of the firgt ane. There ware many mone Ho

follow.” —Joe Perry

2,
ROUND AND ROUND 502

[Stewan Tyler, Bred Whaaleidi

frgm s albers “TC7S [M THE ATTIC®
Encordied of Record Flent Shdies, MY, Peteary, 1574
Producsd by lack Dioughas

“l don'f remember g whale lof absowt ths one. [ just
remember being in the Becord Plant, and | hod fthemain
riff of that song. it wos one of those riffs that cvgﬁ’ody
savd, "We've got fo do something with that.” if fumed

e quite & produciion
—Brod Whithord



3.
KRAWHITHAM 3.5

ey Kramar, Brod Whitiord, Tom Momilics)

Prauiessly Wrreleased lashumanic!
Becorded of The Conocle, Armsk, MY, 5/ 377

“That's the sound of Joey Tom, ond |, enteriaining
ourselves during the DRAW THE LINE sessions while
wie ware waiting for Steven and Joe fo wake up and get

ir shit "
their shit bogether i Whitford

“Usually these twe didnt oven come down fram up-
stores. 5o we'd drive cur Ferraris arcund Armonk, Mew
Yark, for @ while, then jom and record. W hod o good

lime, but then again we dida’”
=Tom Hamilron

“Unlike Tam and Bi"mi 'm a Ltle ;mhl.;gd T
exactly when we recorded this. But then i was o prethy

confused time. "
—Joey Kramar

4.
YOU SEE ME CRYING 5.2

|Stawes Tylas, O Solasan)

From the albae “TOTS 1M THE &TTI
Wpreeded o Beiand Mos) Shedio, MTE Febersary 191
Puriseheroed by Jook Diouglas

Stwwea Tyles, Wagah,Kiri, Hormensa And Pecuviasen
Joe Ferry: Lood, Bhpthen, ond Shis Gruiteey

Brad Wailland Bvpriens L Lead Getar

Tiwn Misiltzn: fon

Joay Kromgs; Deyiwg

“The majority of the sang was constructed of the
Record Plant in New Yark City. Many long hoursa
= Brad Whitford

|

Fa



5.
SWEET EMOTION (s:34)

[Sreven Trler Tom Homiltan)
Frawm ihe alsen “TOTS I8 THE ATTICT

Ei st il o) Ausiied] Fliasy Srodiors, MVC, Februgsn 1975
Prodced by Jnck Bowglon
Srdrees Tplia; Wirdad 3, Maird, Blaereises o Asal Bevdwiiais
b Poary: Lirosd, Rbvythen, Siicke Auned Brosentic Geaitors
Brod Wiitiard Rl Gusrar
Torn Harsihion: Bens
Jowrp Kraman: Dveren hrd Prrraniose
by Wissimay: Baray, Ml

A ot of stuff | wrofe in the old days just come out of
anger “Sweel Ematan’ wis aboot how prised off | was
at boe's ex-wite, and all the other frustrations of the fime.
I could naver get throwgh o him. To this doy he wears o
Iet af armon, but the music wos always the soving groce.
And if that's the way be chooses fo lef me in, thai’s fine. |
just need fo keep coming up with my own passwovds io

gof in there.”

=Stewen Tyler

“This one came af ik very end of the TOYS IN THE
ATTIC sessions. [ had my part, but | was oo shy to sax
by let's work on i, But somehow we hod an exiro day
af the end, and Jock said, Anyone hove anyhhing we
can jam oné” And so this one madle i of the last minute. |
remember showing Stewen this miff o couple of fimes
during the GET YOUR WINGS sessions ond he just
didn’t like it My immediate reaction was just fo forgetif.
But one doy we started the riff of o diferent point, and it
shad o whole nevw lighton it, But nothing hoppemed with
it fill the: next album, TOYS IN THE ATTIC. The rest s
histane Ifs still @ sang I'm very provd of *

—Tam Hﬁlm
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d gverything. We thought if was the funniest
! -l,...-;-"- % seen in our lives. S0 we told Steven, the
g hes got fo be Wialk This Wy and he

—Tarm Hamilton

eading in o newspaper in fike 1976,
fiche in there obout how disgusting

d they used Walk This Woy" as an

jc3 should be nice and wholesome. |

I'I Dbvioush: they didn’t get the meoan-
4's mothin® fill you're down on the
—Stewen Tyler

DW WHY (3:09)

Boloi, T 7FUTE

.-.- Ceites
oing down fo fhe wire on DRAW THE
' ming down on Sheven. |

s reaction to afl the

—Tam Hamilton

._ ".: L :_:_i:ﬁ_'iu..'_ —
GT -F."LT JCH RECORD (4:01)

gy 5. .?‘"uﬁl




say, “Suck on my big 10 inch’ on the record. | dont. I'm
saying ‘cept’—as m excepd—not ‘suck.’ But no one in

ihe whole wornd balieves ma.™

= Stevien Tyler

10.
RATS IN THE CELLAR (a:06;

{Stwwan Tyler Joo Parry)

From the olbem “ROCES"

Begarded on Ths Whisis baiag, Walihom, Moy,
Ruwiprdl Hoar Sradios, WYC, Felb= March, 1788
Produced by ook Oowglon ond Asropmith
Stiwani Tybar': Wisiils, Kirplapinichi

los Perry: Cusian, Yocoh

Brad Whitlged: Gelinn

Temn Homitar: Boia

Jieip Eramae Orums Ard Beroamion

"W neaded an answer fo TOYS IN THE ATTIC, We
were gefting lower and more down ond dirty. 5o the

callor seemed fike o good ploce fo go.”
—Jos Parry

11.
LAST CHILD 25

| Srwwen Tler, Erad YWhitlord)

[Ewperiin ol doriggann wervim b e ol “ROCNE
Ezrorded of The '‘Wherabaer :'I'H'li_..H._.
Biecard Flosi Saadeis, NG, Feli-March, 1978

“I remember putiing it fogether of the Whershouse. if
ws @ big room with a high ceding. We hung up off these
draopes. We were basicolly ke a bunch of kids building
forts.” —Tom Hamilton

“This is on example of Asrosmith of sur most funloe |

remember we were [istening to st like the Mefers™

—loa Parry

*1 ahwoys loved this ane. Just o lithe diffy thof Brod
brought in that became a hit.”

—Staven Tyler

12.
ALL TWR,I.M (S:27]

[Crris Bush]

Frawicady Linrelaomed

Escordaed of The Cosach, Sumonk, NY, Moy, 1577
Fradu:ed by Aeradmith

iz prodec e Don Delfiio

Sewrren Tpler Noamial

Je=a Parry: Leod Daitos

Brod Wherizrd Risyth Gt
Torn Homll o Bardd
Joary Wrnmer Dnems

"W weren't info covamng ke tha hifs of the day=—

wia ware [ust choosmg the songs thof wer loved. Thot's



rm:hﬂ}'pu.ulufr:h'r:bfw,- m'l'm‘ﬂ'mgfﬂmlhﬂ-&ﬂr
de by who we covered.”

L SAVER (033
Brod Whathord]
Babgaral
rd Mt Stedie, MTC, Fe

e Mgt




16.

ADAM’S APPLE (a:45)

[Sbevem Tylar

Usre soned Lve ‘Weruas

Bacorded on ioer e Ielisnagob, IM, 77077
Fraduecer unkaoam

Srervan Brlar Vool

diwr Py Linged Ghtaar

Ernd Witiord: Bivyihm Gubar

e Hamihen Riid

doay Krarme: hrares

“One of the grealest put fogether songs that Aero-
smith ever did. Those were my thoughts on UIFCs, the
theony of evolulion, the monkey ond Adom ond Eve.
Horw mcredibly maive to think that there were just those
two prople jrsf buzzing around the woods naked, hae
ing & blast”

—5teven Tyler

17.
DRAW THE LINE 3:a3

(itwvan Tyler Joo Parry)

Bevran of the origiral versien from the albae “DRAVW THE LINET
Mezaried o Tha Canscle, Armana, NT, ond Becord Mevi Trediza, MY,
v O bidlme, 1977
Produced by Jack
Ml produer Dan
Strwen Tyler: Weoals, Kevhoords
Joa Ferry: Guifor, Vocoln

Riial Whatliwd . Grebiais

Toem Homifar: Boia

Jowy Kromee; Ovems Aed Peruciios

“Dne of my fovarite riffs thaf | ever wrofe, s o simple
thing, but so are mast of the ones that shick fo you”
—Jae Parry

ond Earowmth

18.
CRITICAL MASS a:51)

[Stavem Tyher, Tom Hamilton, Jock Douglos)
Frars tha albem “DRAW THE LINI

T remember writing it on the bass lilke Sweet Emo-
fion, " then wriling a guiter part aroungg. In those doys
we'd alwoys record the basic frock withowt any idea
what the sang was about, And [ thought the song wos
bizarre ot first, but | £J5we to reafly ke it. it's ke o chant

with o greof production.”
—Tom Hamilton

Herw war ane i ik
FirAing erather ar the
Rexfing Festival in
Engtand, in August of
TN waz another i
the gering of mmd-
Sz thurt we played
far summer Lackily
the Fadan Frarlcl ot for
o 2 it wid g
great reaction from
e msually resenaed
Brivish crowd, I re-
mermber feefing ke
wr had ol
ol in oar
RITp d0 break Er-
flinad, Too bad wie
woeldn 't be hack for

OVET [ L

Jody checking aul &
classic Bugats in the
parking tof of our
moref in Lidge.



1.

KINGS AND QUEENS 5.1

[Tom Homilioa, Joey Kromar, Stoven Tyler, Brad Whitlond, bock
Douglas)

Urernleaies Livs Werios
WHﬂ‘rﬁ-ﬁmhhfﬂ
Frodurer unbraw

Swwen Tyler: Vool

e Whislord: Liad Draitor

Tvm Homdtos Rass

Jawy Kromaer: Dnene

*I've ahwaays hod o fancy to do songs about anarchy
and the church and the governmant. Thés is nof the only
one—there’s oko something ke “5t John.” The band
comes up with the ficks, ond then the music fofks fo me
and tells me what it's about. This one wos just about how
many pecple died from holy wors becowse of their
beliefs, or non-beliefs. With that one, my brain was bock
with the knights of the round foble and that shit—I do a

lot of fantasizing,”
—5tevan Tyler



2,
MILKCOW BLUES (s:19)

(K. Arnold)

Frosm bve olbem “DHEA THI LIME

Racorded ol Ths Cencle, Armaak, NE ond Becard Mlast Sralicn, WYC,
Bana- Oxtabaer, 1977

Fradudid by Jork Dougho ond Asrsamith

Yigrepn Tlon: Wadoh, Kapbsands

Jos Parrp Gowdian, Yok

“This ane goes ol the way back fo when Joe and |

were in the Jom Band.”
b —Tam Hamilton

i

-
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I LIVE IN CONNECTICUT (0:56)

[S4ewen Tylar, Jow Perry)

Prawigegi'y Wnraebemed &

Bawarded of Th Whanshouss, Wohbnm, Mo, 31873
Frodyced by Aeroemth

Wan p-ndvnlrnllm

Srirrien Tlar: Voroh, Kephaands

e Py Gewitorn, Wzcaly

“Oin o boxed el there’s room far some weird shuff, |

UEES.
—Joe Perry



4.

THREE MILE SMILE (3:a4)

[reven Tybar, Joa Perry)

Frism e allses “HIEHT N THE FUTS"

Recorded of Medio Scusd ored Record Mo Sedios, NV, 7A0TY
Produced by Sop Lposs s evcamih

e Tyler: Yoduh, Beylioed

Jow Perey Giwitory, Yoook

Boied Wharbard Guatoin

Jorermy T ooy Cradinen

Torn Homdioa: Bon

Jawy Kinmer: Dirwa Ard Percuiaesen

"Both Jimmy and | recorded solos for this song
Steven fked Jimmy's solo better and his is the one that
vou hear on the record, ond Fm shill pissed obouf "

—Brad Whitiord

3.
LET IT SLIDE (2:54)

[Ssavers Tyltk, Jow Porry|

Prass ezl Uersbeoaad

R intibiril 000 Manlas v, IWTL, Mawsch, 15T
Prodwced by Saepamith

Mz persdures i[han Deiiis

S Byl | Woraly, Kephaaidy

Joop Paevy- G, Wesiale

Bord Wiithoed: Gwitory

Tare Pardahon Bars

Jrrp Krareae: [lry= dnd Perdgsions

“This shows what o song is like in the beginnmg [in His
cate ‘Cheass Cake’], and what it con become. And
that'’s o big part of being o band—Dbuilding someihing
wp from a riff”

—Steve Tyles

b.
CHEESE CAKE (1.5

Jeur coring an overdab

Loadovs fack i on
the feff and in the
oeaher wallt by e
urned s fay Mesrina
wiie Faginesned ot
bk o ouar mearerial
i e SEvETRITEL

(58 Tyler, fow Perryl

Feom b aillimm “MIGHT IM THI RUITE

Recorded of Mado Sourd and Becoed Flond Siwlien, PG, Morp-Regeii,
1

Pegal gl by Craeyp Lyoms ared Asrgamah

Strenn Telber: Yool o Keybosrds

Jou PFary: Gaiton, Yoools

Wrad Whrfard) Guton

Tom Heershgn: Bina

Joay Erom: Drwres ded Poicennsan

"The song wos done in one fake with no overdubs
When | ployed that wenf from a regular &-sfring
to o lapstee] and ve in the studic, Even theugh
the bond wos falling opart in éveny ofher way, if wos o
testarnent fo how we were playing,”

—Joe Parry



Mﬂrﬁhh—d-ltuwdﬂmhdmm' TAHTY
Freduted by Gy hyiss gal A igpvrh

$aywen Tyler: Vol Keybooedy

il Pty G, Wil

Brod dl. b

S W Hud-m H‘lhﬂfﬂ!]dkt}ﬂ.l d'-vu-..-: sow
these things lTur.:rrng by o their H'm"fa sea, They s hﬂt
rubbers—guys lmufd e ‘omoup and they'd H-li‘l' 'I'E-Ep
Roating, And that, boys wqdauncmwﬂuﬂ

Wkile Figh % s _ﬂ....nnﬁ!;__

i and to suppor i
Sround then,”
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Tiam durirg an inter
W af & Dfel racia
atatione. N wid kind ef
a weird feeling Lalk-
ing fo @ masyamdd: |0

ence [n & pon-English |
speaking cowaty |
f#77  |

12.

SHIT HOUSE SHUFFLE 0:35)

HHo= Perry|

At first | thought, who's gonna be inferested in fhis,
but then | figured maybe someone will get something
out of it.”

—Jloe Parry
13.
SOUTH STATION BLUES (4:10)
[Bee Parry)

hhhhhhhmmmﬂlmifmlﬁ
BRI, Bepesided 51 The Boaios Opsra Hawe ord Tha Wherskome, Wal-

“Another example of me insiting | cor sing.”
— o PRFTY

Srpver and fack 2
e Crnbole, an ex-
ey b 27 Sk
MNE wihere S5
eorded “Draw The



14.
RIFF & ROLL 31¢

[Steeen Tyler, Ry Srespa|

Urrelgread Jom
Bererded ol Powsr Steties, MPC, 91081

“Ahways thought it was a great song, but we never got
around fa using it. As o motter of foct, | sl like it”
—loey Kramer

15.

JAILBAIT 235

|Stewvan Tyles. immy Crespal

Py i olbomn “RICCE I8 A& HARD PLACT™

Eecerded o Pewer Sigicm, MPC L Criseria Sredae, Miaml, FL, 1983
Prodeced by Joth Dawgles, Faeen Tpley oad Toey Bangier

Fint Bapregit-Piahien Productions, lse.

Rl Dolay. Grigtaar

o Homeliom: Baosi

Jisirp Mrmreei Diwrin

“This is & Jimmy Cresp< riff. This seng really mode us
feed ke we hod one in the pocket. it seemed impassible
to heor it without getting blown awae™

—Tom Homilton

“Even though | wasn't eround for that song, [ think it’s
pretty hat. | would have done it a litle differentl, but i
anything I'm a lithe jealous that | didn't play on it.™

—loe Perry




16.
MAJOR BARBARA s:05

[Steves Triar]

“— L 4 Bk [ri s
Racorded o Poess Slatays, WTC, Mg 20, 1Y
Prodicad by Aarogme
Mas oot ae Dioen DV
Saaven Tpler Yadoh & Hareaseso

“1 abwirys thought this wos velety smooth.”
—Joay Kramer

17.

CHIP AWAY THE STONE (a.0¢
[Richie Supa!

Prowe=idy Lnrelaaned Wermins

Beasribed sl Loag Wew Parves, Misas, bees 4, F5TE
Preducsd by Aama=nk

Muix prodrssy Dos Daliiz

Fapwan Telar Vepiaiki

Joa Farry: Land Geitar

Biad Whorlses Enythen Crarize

Sy Kromar: Direey
“Irs o Richie Supa song that we abways thought was
going fo be o single. I's sort of o pet song, but the public

never seemed fo like it quite os much a5 we did.”
=Tam Hamillon

HELTER SKELTER (3113

(Ferhe Lennon, Poul MeCarteay]

Yrglasanad
Racorded of Grecd Morfer Beisedag Shedwa, 1578
Haroamin

= dan’t remember much about this one, bt i cer
tainky sounds prefty cool®

—=Tom Hamilten
19.
BACK IN THE SADDLE ;2:10
[Stavar Trle, boe Parry)

“Tor v this i the kind of riff and instrumentdohion that
mmﬂsﬂeﬁemm”mmﬂunfum&ﬂ;lg. [ wercite if
on @ six shring bass. [t was ane of those sorgs that really

opened things vp for 1™

Faen Firrw daia]









MAMA KIN

IT KINT EASY
RIS LIKE & GYPEY
TELL A HOMEY HOW | FIEL

VI BN DRILAMIN
FLATIMG DI THE STREAM AND
LI TOUCH WITH ALL THATS REEL

WISDILE LARTH LOWIR
EFEFM UMDBCOVIE
HEVER EROWIN WHEEE 7O RETN

TOUVEL BEEM FADIM

ALWAYS OUT PARACIN h
KEER 1M TCHUCH WITH MAMA KIN E i

TOU WL ALWATS GOT YOUR TAIL S8 THE WAD
UsTLIKEA

mnunnmmmﬂ-' o

-
% .r. T il
UL

GG AT DIGHTIDN
AR DARDY JUIST A
BUINE WITH THEM

et WITH MAMA KIN
THLL HIR WHERE YOU GOME AND B1EN
YO FANTASY
AND SHOKIN TEA

WITH LA MA KM
PO GOME AMD BYEM
T YOARE FANTASY
SLEE AHD SEOKIM TEA

LASY
FOH WA
FiND FLACE OF MWD

TR WAT 158 1
FOU GOT 70 SAY SHIT
BUT DOMT FORGET TO DROP ME A LINK

s 40

BALD AT AN DGO AT EHEHTEEN
AMD WORKIN FOR TOUR DADDY JUST A CREAD
O STILL STWFF TOUE MIMD WITH THEM DREAMS
WOU BETTER CHECK IT QUIT
CAUSE SOMEDAY $00N TOUSLL HAYE T {1 O THE
WAGON

EEEP W TOLICH WITH BUME KM
TELL HER WHERE WOL GOMNT AND REFN
LIWIN OUT YOUR FANTASY
SLETPIN 'rl-T“ SRAOEIM TLA

L KEEP N TOUEH WITH MAMA KIM
= THLL HER WHERE TOU GOME AND BEIN
¥ J LIVIH & .
SLERFIM TIA
3 T e I )
¥ : H-i.-—l.mur-—n. e |




DREAM ON
IVERT TIME THAT | LOOK IW THE MIRBOE,
AL THESE LIWES O Y FACE QETTIN CLEARTE.
THIE PAET 1) GONE;
ITWENT WY LIKE DU T DA
FERT THAT THE WA

EVIRTBOOY'S 0T THEIR PUES IN LIFE TO PATT

§EHOW HOBODT KMNOWE
WHERE IT COMES AMD WHERE IT GOES,
I KIROW IT°§ EVERTBOOT S 58N;

YO 30T T LOSE TO RNOW HOW TO Wik

HALF MY LIFE'S M B30KS WETTTEN PAGES.
UVEDR AND LEABHED FRC FOOLS AMD FROM SACGES
YOU KMOW ITS TRUEL,
ALL THESE THINGS

CORME BACH TO O,

SO WITH ME,
$ING FOE THE YIARS,
SIMIG FOR THE LAUGHTIR N $ING FOR THI TRASS,
NG WITH Al
IF IT"5 JURST FOR TODAT,

MATEBE TOMORROW THE §:000 LORD WILL TAKE TOL AWRT,

PREAM OM, DREAM DN, [RLAM DM,
DREAM TOUNSELF A DREAR COME TRUE.
CHbEA O, DROLAE OM, DRLAM OM
AHD DELAM UNTIL FOUR DELAM COMIES TRUL
CEETARY CH, DELA B DM, DETAM ON, DETAM OH.

CREAM DN, DREAM DN, DREAM OR, &H, &H,

SING WITH M,
SIMG FOR THI YLARS,
FING FOR THE LALGHITE N FING FOR THE TEARE.
FIMG WITH ME
TFITS JUIST FOR TORMT,

MUY BE TGO THE GO0 LORD WILL TAKE TE £ AWAY

i aaem T ey Wi Pk
1Pl Gl pad b1y g 4 b e - brn [ ]
BE by ey red . Lhied by P




NO MORE NO MORE

BLODD STAIMS THE IVORTS
OF MY DALDODV'S BABRTGRARND
ARKT SUEM THE DAY LIGHT
SERCE | STARTED THIE BAMD

% MO Wl MO MORE
MO BOEL, ND MORE

STEEE BOUGHT CLOTHES
FALLIN ARAKT AT THE STANE
. TL& LLAF RLACSH OTFINES

lﬁl‘l_.lm: TILLIN sy DREAMS

RO MDER, WO MORE
Pl MDHE, WO EOEE

HOLIDAT B NS
LK THID DO WITH A CHAIM
YO LOYE BT THEM FOLI ATE T
BUT EO BUE THEYRE ALL THE faRT

MO MORE, O EBORE
MO MORL, MO MORE

AARY I'W & DELLETE
FOUMND MY HOESE AHD CARRIAGE

STALLMATE JAILEBAIT

LADHES CAMT REFLSE

O LOWE M THER TOU LEAYVE EM
WITH TOUR $0LD QUT RTVINSS

' MO MORE, MO MO
MO MORE, MO MOEL

SWELT TALEIN RARROOM
LABSES EE5E AT

SLIFPIN 'WITH HER LIPS
SLIDIN DO TOUR KMEES

HO MORE, MO WO ED
RO MR MO DR

K BADT W & SCRESMER
RO HE T & WL N ARG
BAET 'MW A DRERMER

Y
3 Tpu\- HOREE &MD CAERRIEGT

LAMHES Hde D THE &C0S

AMD THEIR LOWIRS CALL IT PASSION
THE MEM CALL IT PLEASURE
BLIT T3 MR IT°5 QLD FASHIONTD

TRELS THEY RE & CHANGIN
MHEFIR STAMES STILL
STOF CHARMCIM
N OUT BT WiILL

B QLD ST
O {HAKNCE

Mﬂ_ﬂmrmﬁmm W
ent on Comm. Ave, TomiFreom wil

eded wp being the fving roem aad -r -'mmrq"
Sopera’t plens, My mormings I'qul thzqﬁ_ﬂﬂ'

F, s divge 2o Sievea s raunierig If wias going
by e a huge fit romeday -Thar gong outh e

“Theeam Che ™



| WANNA KNOW WHY

KICIIN DO THIE BOAD
FEELIM MIBHTY BLOWED
WITH THE LIKES OF You

CGETTIM MIGHTY BPACED
MIIWIR HAD A TAITE
OF WHAT YOL'RE GOIN THROUGH

I CANT BITCH
WEMT FROM &GS T RMHES
THIEM T RAGTRWAE SCREAMIN THE BLUPES

I WA ML HHOW WH Y
EVEEYBODT S GDOD INTENTION
TEY TO MAKEL A FOOL SUTTA ME
1 W L, BRI W T
IVEEYBOOY 'S GO0 D INTENTIONS
GROTTA MAKE & FOOL
COTTA MAKE & FOOL
TEY TO MAKE A FOOL SUTTA ME

SWING LOW
SWEIIT OCHERRY O

WHEN & STRANGE LOVE SHOWID ME THI WXy

il B MOHER
CANT KEDP & SCOEE
WHEN THE WHORE™S COMIN OM FOR THE FLAT

I'EANNA EMNOW WHT
EVIRTBOODT S GO00 INTENTION
TR TO MAKE & FOOL DUTTA MY

I MANNA EMNOW WHY
VIRTRODTS GOOD INTINTIONS
GHOTTA MAKE & FODL
GHOTTA MAKE & POOIL

TET TQ MAKE & FOOL DUTTA MY

i Fol

EATIM CROW
WAORDER IF HE KMOWED THAT
RAVIM WAS MAD

TME PASSED
AHD'WOEDS LOIT THE LAST
OF THE REFT THING I VIR HAD

| B M K MO WHY

EVIRTBODYS GOOD INTINTION
Y T MAKE & POsDL CUTER W
1 B M MO WHY

IVIRTRODT S GO D IMTINTIONS
GOTTA MAKE A FOOL
GOTTA MAKE A FNOOL

TEY TO MAKE A FOOL CHTTA ME
OH FLAY ROLIGH
CAMT SET ENCAREH

SO THEY TRY T MAKT A FOOL OUTEA ME
L&Dy

AINTT POOLUIN &1

T AT GHOMIN ME

AINT FOOLIN B

Yo AINT SHOULIN MI

=] W M W™ Jmm Pany

o VT Gl e 5 by G, F

[ K 1

Bl s [ B A g Ay by




NOBODY'S FAULTY D e iy eren

LISTIM WITH THENE LARES

LORD | WrsT B DREAMIN SPOIE BLIT HOW DSCOURASIN

WHAT LS COULD THES BE WHEH RO OME REALLY HEARS

MHTMHETTHTH DHE OF THESE DATS TOLFLL Bl S0RRY
TOO MANY HOUSES TN THE STILT

HOLY LANDE ARE SIMHIN THRIT MILLION YLARS OR JUST A STORT

BIEDS TAKE TO THE SKY FCHUIE b THE FLOCR WP TO THE HILT

THE FREOPFHETS ALL ARI STINKIN DRUME CUT OF BNV OF ELASEMN

O L e EWERTOME'E T BLAME

[ETES ARE FULL OF DESIER CHILDRIM OF THE SEASOMN

BAND 15 50 ILL AT EASE BT BE LAKE

EVERTTHIMNG 15 0N FiRl
LHIT MLED UP PO THE KHIES

LT OF BHTMI OF BLASOH
EVEETNES T BLARME
CHILDATH OF THIE SEASOH
BORT EE LAME

FOEET
UL 50 SOERY
DONT BE SOREY

MAM HAS KHOWH

AMD HOW HE S BLOWH T
WAPSIDN Do

AMD HEILL'S THE GHLY SDUND
W D AN AWFLUL JOB
AHD HOW THEY 547
IS NOBOOYE REULT

OLD SAIMNT ANDRES

ST TEARS A0

SHOVE IT UP THEIR RICHTERS
RED LIMES STOF AND GO

Sowad check &f oae

of o B simiom

Ihoy 80 the SV AND HLLL'S THE QML SN

ties The goy in e Wi D AN AWFLL JOB
me the AND NOW WE'RE JUST & LITTLE TOD LATE
O'Brien, .,,.':,,,ﬁ,a:ﬁ; EYES ARE FULL OF DESIRE

erypineer a loé of Ehe MIMD IS 50 ILL AT EASE

s on faf FVDRYTHENG 15 Gk Pl

[avi i Spa i fily SHIT MLED LUF 1N DIRRTES

CALIFCHRMIA SHOWTIME

PVl SFCLCOR S THE FEWS

S0 IVIETBOOTS COMNOUEBINE
WAS FRONE TD TAKE & SHO0IE

SOEEY
TOUEE B0 ROREY
DOMT BE SORRYT

MAM HAL EMIWH

AMD HOW HE'S BLOWHM IT

VPHDE DOWH

ANHD HELLS THE DMLY !‘

W DID AW AWFUL

AND NOW WE'RE JUST & LITTUE TOO LATE
Ty et e B B, Bl Wl

8 iy Grn B [reer s

dedems bl by U P By b WML BT Bigirn
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Enecutive Produsars: David Kreba and Steven Leber for OCC
Compilation Prodised by Don De'Vito
Digitally Romixed and Remaitersd by Vi Anasind o Seny Studics, Mew Tork
Project Direction) Gary Poghaco

SPECIAL THAMKS:

St A Gordos fedirnsn o Aedos, Wi Asedin, Michels Anthony Ay il b Peney Srmatrong,
Pond Aikirmion, Mel Baier, Boronaheod, bos Bopibis, jdrion Borkes, Siew Ecmoan, lohe Bousy, Lee
Bebornda, Jubes Balicin, Wach Bad, lore Berl, Sares Berbowity, John Biorell, Jon Barge, Fred Bohlonde, ke
Borsrens, budk Bopla, Mot Bresen John Brodedc, Gory Busemsbe, 00 Burrmbeis, Grary Colbaar, Mariy
Collre, Ging Campanars, [hans Conner, Mork Conter, Hick Carii, Paul Carpenies, Bobs Coipes, Bey Goolo,
Ray Cobooed, T Colline, Frork Coanelly, boha Cosrad, e Coslay, Lou Con, Mahells Crong, Pobrich Calls,
Cienobuss, Bisb Divirvily Al Detet, lock Dol Babs S, Wiy B hnar, dock Emenmon, L Bpond, RBoy
Evicion, Rob Falk Charbe Farme, Michosl Foosells, Bob Frogel. Mork Faell, Ancreg Finbehisin, Loy
Fotune, Toby Fromos, Michels Caobmon, Keid Goede, Denie Galic, Aady Jdmen, Surd Goldsen, Loua
Crowednn, Mk (eoechon, Bl Grohom, Arres Gronile, Jeff Green, Eich Cadeprti, Boc G, Teery Honley, Dl
“Rabbai® Hosson, Daney Horgeoes, Jeme Herderpon, Aniio Horralein, Diowid Hull, Bols oo, Terep Mond, B4
Hymes, Dion lennar, 5ol Ingeene, Jobin Ingramia, Marman Jocobn, David jome, Gloria ke, Dred Kobe,
John Dovid Kolodnes, Kzrcl Konin, Ria Eanier, Lo Eoubnen, Cerol Kops, Bob [Ealy] Kelaher, Chorle
MHMMMHIMHMFMEMMMM
Krarress, Diavid Esaba, Froncrs Lo, Lanos Losrs, Chn Lste, Do Lowsihaol, Don Los, Hol Loroesf],
Marion Labar, St Lbae, Lowrn Lakman, Mark Lebeos, Toay Lertie, Dove Leons, Lois Levin, Amold
Lirwrnl, ey Lawinrhin, Mol Lovas, Gony Lo, Joy Maodben, (50 Mol Loy Mogid, 'Woyss Makesl,
Dennit Mosgobs, Cheigling Marin, Mol Mosdosdoep, Posd Mollpine, Komes Mofodeews, Borborn
e Donoaag, Dhoe Mo, Don MoCrath, Seon Molineey, Kevin McShons, Peter flanch, Mark Metiges
Jury Michelion, Borne Miner, Ligyd MU Mogies, Foricio Mooy, bo Moors, Helen Maorgon, Suish
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Frign, Porick OFFleil, Poul OfPell, Bd OrSharidan, John O Tosks, Pols OFTooks, Gary Pocheoo, Beucs
Poallary, Maark Pareriesy, Hort Parry, Wicky Petrelo, Jos Peturselio, Bon Roevol], Posl Pregogpenn, Debby Prica,
ihaark Puma, Poul Rappmpost, Redbeard, B0 Swvch, e Bichonds, Dowad Sodeericn, fon Roben, Mick Bock,
Miransed Revien, Teosy Rerinann, Fred Rothrsd, fork Rovres, Vioko o Bovnes, Geoege Byon, Yisn @yswlo, Phd
Lo, Masosim Serier], Cyadi Sowees, Geoege Srhadl, Ken Schosfler, lohn Sohar, Andy Saches, Bab
Seett, B Servesrpon, Boly Shereodsd, Koren Shalch, Peter Shubol, Jermy Sholmon, Heseond Seegol, Martin
Sfen, Derek Simon, Aprdl Sloan, Poul Homon, Cheiiopher Smith, Henry Smal, Bick Srsth, leisen Sowis,
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Thomgnae, Tary Tller, Ancy Topekn, Sion Vincert, Bob Wi, W Websg, Bxchard "Grony” W
Jowd Tirwrsmereon, Dion Tunher

Very Special Thonks To Gur Fomlilbas
Torotao, Mia, Chelisa Anne, Liv, Terry, Billie, Adrian, Tomy, Aonon,
Agril, Jesse Skhy, Asbo, Koren, Zochary, Groham Deeratt, Bory.

In Special Memory OF: ¥
Framk Conmally
Johr b
Anthony . Parry
Herb Spar
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Frznk Conmelly David Krebs Tim Colline Tim Colline
Dorvid Krabs Steve Lober Steve Barrassa
Sbave Lebsr e I
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